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Answer one question from Section A and all of Section B.
Section A: Language
Answer either Question 1 or Question 2.
Unprepared Translation and Comprehension
1 Read Passage 1 from the Insert and answer questions 1(a) to 1(g).

(a) Explain the grammar of the phrase sindvros 8¢ tob ‘Opovrov (line 1) from Passage 1.

..............................................................................................................................

(b} (i) What part of what verb is yeyevnoBau (line 2) from Passage 1?

..............................................................................................................................
..............................................................................................................................

..............................................................................................................................

(ii) Why is this part used here?

........................................................................................................................




(¢) What verbs do the following come from in Passage 1:
(i) nparnoev (line 1);

.................................................................................................................. []
(i) &Enrov (line 14);
................................................................................................................ [1]
(iii)y mpooerayOn (line 14)?
.................................................................................................................. ]
(d) Give an idiomatic transiation of i) yap avaykn (line 3) from Passage 1.
....................................................................................................................... 3]
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(e) Translate lines 4-14 from Passage 1 (671 0OV Qv Yévoio ... cuvvevels) into English.
Remember that extra credit will be given for good English.

Please write your translation on alternate lines.

...........................................................................................................................
............................................................................................................................
...........................................................................................................................
............................................................................................................................
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............................................................................................................................
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...........................................................................................................................
............................................................................................................................
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............................................................................................................................
...........................................................................................................................
............................................................................................................................
............................................................................................................................
...........................................................................................................................
............................................................................................................................

............................................................................................................................
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...........................................................................................................................
............................................................................................................................
............................................................................................................................
...........................................................................................................................
............................................................................................................................
...........................................................................................................................
............................................................................................................................
............................................................................................................................
...........................................................................................................................
............................................................................................................................
............................................................................................................................
............................................................................................................................
............................................................................................................................
............................................................................................................................
............................................................................................................................
............................................................................................................................
............................................................................................................................
............................................................................................................................
............................................................................................................................
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(f) énel 5¢ sidov ... Ocvarov dyorro (lines 14-16) from Passage 1

(i) what surprising fact is Xenophon remarking on here?

.....................................................................................................................
.....................................................................................................................

.....................................................................................................................

(@) énel 06 €ls ... épavn (lines 16-20) from Passage 1: show how in these lines, by use of
language and content, Xenophon emphasises the mystery surrounding the fate of Orontas.

Make three points and refer closely to the Greek in your answer.

........................................................................................................................
........................................................................................................................
........................................................................................................................
........................................................................................................................
........................................................................................................................

........................................................................................................................

........................................................................................................................

........................................................................................................................

........................................................................................................................
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Do not answer Question 2 if you have already answered Question 1.
Prose Composition
2 Translate Passage 2 from the Insert into Greek prose.
Please write your translation on alternate lines.

You are reminded that marks will be awarded for the style of your translation.

..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................

..............................................................................................................................
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..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................

..............................................................................................................................

..............................................................................................................................

..............................................................................................................................

..............................................................................................................................
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about his own opinions?

10

Section B: Prescribed Literature

3 Read Passage 3A and Passage 3B from the Insert and answer questions 3(a) and 3(b).

(a) How does Plato in Passage 3A create a lively picture of the complaints of the old men, and
Kephalos’ own attitude to old age? [25]

(b) By what means does Sokrates in Passage 3B reduce Polemarchos to a state of confusion
[25]




Start your answers to Section B here.

Write the number of each question answered in the margin.
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Passage 1

Cyrus condemns fo death the traitor Orontas.

“‘And did you betray me a second time?” Cyrus asked. Orontas
admitted that he had. “So in what way had you been wronged by me

to make you betray me again?”

eindvros 8¢ 100 ‘Opdvrov St oOSEV adiknbels, NPOTNOEV O
Kﬁpog aL’)fév “o’uo),ovg?g oV ngpi ELE &511(09 vgvgvﬁoeaz ”
ﬁ yap avawcn gd)n o Opovmg gk toOTOU ALY npa)mcev
) Kupog, gn odV Qv vgvozo T eua) a&:/lgbw ﬂo/lg,uzog, 8;101
S¢ (/51/109 Kou mafog,’ o 8¢ amslcplvaro “o0d &l vevou,tnv ®
Kups col vav rote sn Soéat;u npog raura Kopos eire rois
napouozv e ,uev avnp oLt UEV 7r57romr<g rozaura 58
Aéver. Duov S¢ ov npa)rog, (o K/lgapxg aropnvai vvw;mv o n
oot Sokel.” Kiéapyos d¢ eime tdde, “ovuPovieda gyw tov
avdpa tobTOV EKmOSOV moIElofol S TAYIOTA, OTWS MIKET
5én tolTov ¢U/larrgo'9at raém S M vva'),ur] xal ol dAlot
7TpOO'898VTO ,ugra mura Kgxlsuovrog Kupou s/laﬂov mg
Saovns' tov Opovrav ent Qavaw) aﬂavrgg OtVO(GTaVTSS K'Oll ol
ovwwezg gzra 5 génvov avtov ols npoosra,g@n emel 55
gidov avtov oimep mpdobev  mpocexvovv, * kal TOTE
npooglcévnoav 2 Ka[ngp si&ﬁrgg ot et dearov ayorro. énsi
OS¢ &ls rnv Apranarou Glcnvnv 516)7)(91], ysw raura oUte
¢avra ‘Opoviav oUte rernlcora ovdels ide momote, O0LSE
Onws anébavev oLdels sidws Edevev. glkalov 5¢ dAlot
GAAwS. Tdos S& oLdEls TOTOTE AVTOD EPavn.
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Xenophon, Anabasis 1.6.8-11

belt (the gesture described here is one of condemnation)
| bow down




Passage 2

Kleomenes said this and went home, but Aristagoras followed him. When he
reached the house, Kleomenes happened to be playing’ with his daughter,
who was still a child. Seeing her, Aristagoras asked Kieomenes to send her
out so that he could converse with him alone. But Kleomenes told him to say
what he wanted in the presence of the child. So Aristagoras tried to persuade
him with money to help the lonians, and when Kleomenes refused, he
promised him more. Suddenly the girl cried out, “Father, you must go out at
once, or the stranger will corrupt? you.” Kleomenes therefore did go out, and

Aristagoras was forced to leave Sparta without achieving anything.

Names

Kleomenes o Kisouévns, tob KAgopgvous
Aristagoras 6 'Apiotaydpas, T00  ApLoTayopov
lonians ol "loves (dat pl tois “Iwot)
Sparta n Zraptn

Words

' play roiS®

2| corrupt StagOsipew (future Stadbepm)

[Turn over




Passage 3A

eva) oot, &pn, vi Tov Ala gp(o o Z(o;qoargg, ooV v Ho ¢a1vg7:az no&/louczg
vap ovvspxoue@a tves &l raurov napaninmav nluaav S)COVTES,
51aoa)govrsg mv nalatav napoz,uzav ol ovv mlslcrm nuov ologbupovrat
OUVIOVTES, TOCS ev rr] vgomn n&)vag no@ouvreg ICOtl avauzyvnorcoysvm ﬁ'Epl TE
mq&po&ma Kol ngpz noTOLS KOl sua),{zag Kol AL arm a z'(ov fozourcov Exetau,
Kal QYQVOKTODOY ©S ugva/la)v rzvcov aneofgpnugvm kol tTE HEV £V Ca)vrgg,
VOV 88 OUJE ¢ covrgg 8VlOl S¢ KO(l Tas TV oucaza)v nponniamoezg rou ~/npa)§
o5upovral Kal sm roura) 5;7 ro vnpog u,uvouozv OGOV Kouca)v od)zotv OtlflOV gz
vap nv rom' aznov KAV £v® ta abdTd TADTA gmsnov@n, gveka ye vnpa)s, Kkal
ol al/lox navreg oot evmu@a nAfov r]/luaag vuv 5 Evove non gvrswpmlca
oLy oum)g g)(oucnv rcal a/l/lovg, Kal 517 Kol Zoq)orc/lgz notE ra) 7romm
napgﬁ/gvo,unv 8pa)ra)ygva) oo uvos, “rnos”, £gn, co Zoqbordezg, exszs npog
tagpodiota; £u ozos e €1 yuvaiki GU“/W“/VE,‘OQOCI 7 Kat 0s, gud)nysz , épn,
av9pw7rg ocqugvearara uavroz auro arcgqbuvov donep Avttdvia v Kaz

«/pzov Secmomv omoqbuwov 7 su oDV pot kol rore 85Oc§gv srcgzvog gmgzv Koa
vuv oLy m'rov TAVIGTOOL YOp TOV Y€ TOLOVTOV EV TQ yrpa moALD glpnvn
vivvetar kai EAevlepla.

Plato, Republic 1. 329a1 — 329d2
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Passage 3B

1058 58 oxeydueba. Gp oLy o matdial SEvOTaTOS €V HAXN £ITE MUKTIK]]
gite vl kol GAAR, obTos kal puiatacbal
Havu VE.
Ap ouv kol vocov ootis Sevos gviaéachat, kal Aabetv o0TOS SEIVOTATOS
g,unoznoag, 5
Eyowe 501(51
"AAAa unv csrparom»:Sou Ve 0 auros gzbu/locj dyafos Somep Kkal Ta TOV
rrolgyza)v KAhéwou kal fovdedpata kol Tas dALas npaEEts,
Havu YE.
“Orov 1is dpa Ssivos POAAL, tobToL Kl PP FEVOS. 10
Eoucgv
Ei apa 0 511{0(109 apyvplov é'szvog puAdrTay, Kol KAETTEWY Sevos.
‘(U5 voLv o A07v0s, 8¢I7 O‘r),LlOllVSl
K/lsmng dpa s 0 5”(0(!09, S goucgv avaﬂgdbavmz kol KIVSLVEVELS nap
O,unpov ue,ua@nxgvaz aldto. Kal yop SKSlVOS‘ v 100 ‘Odvocéws mpos 15
ynrpog TARTOV AUTO/lUKov avard te kol q)ncnv adToV navras‘ av@pwﬂoug
kekaodot K/lgmoavvn 9’ Spko te. Eoucev oLV 1) &Kouocn)vn Kal rcara o¢ Kal
ko® Oyr]pov kal kora Sipoviony idamum us sival, £ @Pediq pEvToL TV
(/)z/mw Koa émil Prafn tov sx@p(ov oux ourcog Aévers;
00 pa tov AC, E¢n, GAX oOKéTt 0ida Eywye OTL EAeyov. 20

Plato, Republic 1. 333e3 — 334b3
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Section A

Question
Number

Answer

Max
Mark

1(a)

1(b)(i)

1(b)(ii)

1(c)
1(c)(i)

1(c)(ii)

1(c)iii)

1(d)

1(e)

Explain the grammar of the phrase gindvros 8¢ 100 Opovrov
(line 1).

Genitive absolute [1] temporal sense [1] (ie Full answer to include
reference to use of participle, and to function of clause in sentence)

What part of what verb is yeyeviioOau (line 2)?
Perfect (middle) infinitive [1] vivvouou [1]

Why is this part used here?
Indirect statement

What verbs do the following come from:
npdrnoev (line 1);
EpWTA®

éEnyov (line 14);

gédyw

npoostaydn (line 14)?

4 4
TPOCTACO® | MPOCTATT®

Give an idiomatic translation of 1 yap dvayxn (line 3).
Yes [1] for [1] | had to [1]... (yap must be fully accounted for, for full marks)

Translate lines 4-14 (¥n 00V Qv yévolo ... cuyyevets) into English.

Remember that extra credit will be given for good English. Please write

your translation on alternate lines.

1 sn ovv av ysvozo 0 spa) a68/l¢a) nols;uos, 8;101 63 pilos x:az moTos;

20 68 anslcpzvaro, 006’ gl ysvozpnv fh Kups 001 y av mote én 50§atm

3 npog TavTa Kupos gine 101s TAPODOLY, “O LEV Gvip ToLoDTAL HEV
nenomxs, rozaura 8¢ Myst

4 vucov 5¢ ov ﬂp@ros, o KAéapys, dné¢nvat yva');mv 0 i Got SOKeL.

5 K/Lc:apxos 5¢ gine ra&s, ovpﬂovleuw ayco oV av6pa T00TOV
smro&ov n:owtoﬂat cos raxto*ra onws umcsu 8én robrov guiarrecbou.

6 mvm 8¢ 0 vapn Kol o dALot npoosOsvro

7 ugra ravm Kellavovros Kupou sﬁ,aﬂov s Ccovns 10v 'Opdvrav éni
OavdTe GROVTES AVAGTAVTES KAl Ol OUYYEVELS.

The passage has been divided into 7 sections, each worth 4 marks. Please
write the marks awarded for each section in the body of the script, at the end
of the section. Draw a vertical line through the text to indicate where each
section ends. Add up the sectional marks to give a subtotal out of 28, add
marks for fluency of translation to give a total out of 30. Write the total in the
right-hand margin. Ring the total.

[2]

[2]

(1]

[1]

[1]

(1]

[3]




Section A

Question
Number

Answer

Max
Mark

1(e)
cont’d

1(f)
1(f)(i)

A(F)(ii)

1(g)

Marks for each section should be awarded as follows:

[4] All or almost all of the meaning conveyed (as agreed at
standardisation)

[3] Most of the meaning conveyed

2] Half the meaning conveyed; the rest seriously flawed

(1] Very little meaning conveyed, or isolated words known

[0] No elements of meaning conveyed; no relation to Greek at all

N.B. Consequential errors should not be penalised.

Marks for fluency of English should be awarded as follows:

[2] Expressed fluently and stylishly. Consistently successful
improvements on a literal translation

[1] Occasional improvements on a literal translation

[0] No or very little improvement on a literal translation

énel 8¢ €idov ... Bdvarov ayorro (lines 14-16):
what surprising fact is Xenophon remarking on here?

Orontas’ former subordinates still bow to him [1] even after he has been
condemned. [1]

suggest why he remarks on it.

e Persian discipline,
o perhaps, subservience.
(Any sensible answer should be credited)

énel 8 els ... épdvn (lines 16-20): show how in these lines, by use of
language and content, Xenophon emphasises the mystery surrounding
the fate of Orontas. Make three points and refer closely to the Greek in
your answer.

¢ Many negatives;

e no one this, no one that...;
o guesswork;

o dAos drAws;

e notomb.

2 marks per valid point well made.

[30]

[2]

(1

(6]




Section A
Question Max
Number Answer Mark
2 o pev [ovv] KAsouévns, tadta glnaov 5 v anti, v"subord,
14 3 -~ e A ’ [ ]
otkade enavnllev, o de Apiorayopas v’ comp verb
adt Eoneto.
T00TOL 8€ TPOS TOV OIKOV Aikoudvou, O
Klsouévns érvye nailov psta ms [5]
Buyatpds, Taudos Ett oLOTS. v syntax
aum ouv idav, 0 Lugv] Apzofavopag v order/emphasis
rjtnoe tov K/lgoyavn eknéuyar iva aute [5]
Swadeyfsin uovo. v’ order/emphasis
0 8¢ KAsougvns adtov exérevcev elmely 5 v idiom
3 1 Bovlotro, Ths moudos mapovors. [5] v syntax
o obv Aptotaydpas avtov Encpadn 5]
ypnuaot netoar tois lwot Bonbioo
kai, Tob KAsopévous ok g0dovtos, 5] v’ syntax
TAElOVOL DTTECYETO.
gEaigvns d¢ Poncaca N mals o mdtep”, v idiom
£dn, “dsi og e0OUS EEcAlelv, un oe [5]
owapBsipn o Evos.” v order/emphasis
éEnAfev obv 6 Kheouévns, dote tov v order
‘ApiotaySpav E5et amo s Zraptns [5]
aneABsiv obSev moujoavTa. v idiom
8 x5 =40 + max. 10 style marks
Marks for individual sections should be awarded as follows:
[5] All or almost all correct (as agreed at standardisation)
[4] Minor errors(s) in accidence or syntax
[31 More serious errors in accidence or syntax
[2]1 Accidence/syntax seriously faulty, but not without sense
[1] A very smali proportion of correct accidence/syntax
[0] No recognisable relation to the English
Style Ticks
The above are only suggestions. 8 marks are available for particularly
effective Greek usage, which might include idiomatic subordination,
particularly felicitous vocabulary and word order.
2 of the remaining 10 marks to be awarded for correct breathings:
[2] all correct, or one error,
[1] 2 or more errors. [50]

Section A Total

[50]




Section B

Question
Number

Answer

Max
Mark

Answers must be marked using the level descriptors in the marking grids and
a mark awarded for each Assessment Objective. The following points are
indicative and offer question specific guidance.

3(a)

How does Plato in this passage create a lively picture of the complaints
of the old men, and Kephalos’ own attitude to old age?

The old men meet together and when they do meet together all most of them
can do is moan...

Emphasis on what they miss: ndovas ... tagpodiowa, reinforced by list:
repeated repi

reference to their longings roBovvres and their reminiscing
ayavaktovoty: they are cross at what they miss;

deprived dreotspnuévor of what they think are important things
UEYTADV.

Most forcefully expressed in tote ... {@vres with its antithesis, and
contrast between then and now and well and ill.

They moan too about the insults they get from their families, and drone on
Ouvovoty about it all.

Kav éve 1 avta tavta ... with reinforcement of the I’ later in vov &
£vwye ... (contrast pointed here too).

Not only himself, though but also others kai 5 kai Sophocles, no less;
and this isn’t hearsay, Kephalos was there in person, and tells it in direct
speech.

Sophocles’ appalled response, as if to a blasphemy evgnuet;

the great pleasure with which he’s left all this behind aouevéorara.
anéguyov repeated with aroguyav, he has escaped as if a runaway
slave from AvTtOVTd ... dyprov Seorotnyv.

His contrasting present state: moAAn eipnvn ... kou EAevdepla.

[25]




Section B

Question
Number

Answer

Max
Mark

Answers must be marked using the level descriptors in the marking grids
and a mark awarded for each Assessment Objective. The following points
are indicative and offer question specific guidance.

3(b)

By what means does Sokrates in this passage reduce Polemarchos to
a state of confusion about his own opinions?

S is here making P agree that justice is ‘a kind of thievery that is in the

interests of one’s friends and to the detriment of one’s enemies’, which is not

at all what P means. His argument is as follows:

« if you're good at attacking you're good at defending:

« if you're good at stopping diseases you're good at causing them;

« if you're good at guarding your army, you're good at ‘stealing a march’ on
your enemy.

« Soif you're good at guarding, you're good at stealing.
o Soif ajust man (as already shown) is good at looking after money, he'll
also be good at stealing it...

¢ So ajust man is a good thief.

(Obviously this is why Homer praises Autolykos for his skill at thievery and
oath-breaking.)

So justice must be ‘a kind of thievery...etc’
Candidates need not summarise the argument in complete detail, but will

need to express it clearly, and its inadequacies, in order to show how S leads
P on.

[25]

Section B Total

[50]

Paper Total

[100]




Assessment Objectives Grid (includes QWC)

Question AO1 AO2 Total
1or2 20 30 50
3(a) 10 15 25
3(b) 10 15 25
Totals 40 60 100




A2 Classics Marking Grid for G3-G4: notes

QCA guidance now requires the marks awarded for AO2b to be fully integrated within AQO2 as a whole.

AO1 AQ2
Section A Language 20 30
Section B Prescribed Text Qa 10 15
Qb 10 15
Total 40 60
Weighting 40% 60%
Total mark for each A2 unit 100

Quality of Written Communication (QWC): The QCA Guidance for Awarding Bodies stipulates that QWC should be assessed when answers
require paragraphs or essays, not single sentences.

The QCA Guidance stipulates that all three strands of QWC must be explicitly addressed - hence in the AO2 Marking Grid the presence of bullet
points 3-5.

There are no separate weightings for AOs 2a and 2b but, in assigning a mark for AO2, examiners should focus first on AO2(a) — ie bullet points 1 and
2 — to decide the appropriate Level. They should then consider the evidence of QWC to help them decide where within the Level it is best to locate
the candidate's mark. Other evidence, for example a stronger showing on the analysis than on the evaiuation strand of AO2a, will also inform an
examiner's decision about where to locate the mark within the Level.



A2 Classics Marking Grid for units G3-G4: AO1

Max. mark
Recall and deploy relevant and Characteristics of performance
k.nowledge and unders_tandmg of mark ranges
Irt_erary, cultural, mate(lal or 10 « Recall and application of subject knowledge;
hlstorlqal sources or Ilr_rgu:stlc « Relevance to question/topic;
2%’::::;:2 their appropriate « Understanding of sources and evidence;
« Awareness of context.
« Specific factual knowledge, selected with care;
¢ Fully relevant to the question;
Level 5 9-10 « Well supported with evidence and reference where required;
+ Strong awareness of context as appropriate.
« Generally well chosen factual knowledge;
« Relevant to the question;
Level 4 6-8 « Usually supported with evidence and reference where required;
« Awareness of context as appropriate.
« Some factual knowledge, not always well chosen;
Level 3 4-5 « At least partially relevant to the question;
« Some supporting evidence and reference where required;
« Limited awareness of context.
« Restricted selection of factual knowledge, possibly including some inaccurate detaif;
« Little evidence of relevance to the question;
Level 2 2-3 « Occasional use of appropriate supporting evidence;
« Context occasionally or very superficially indicated.
Work in this band may meet some of the criteria for Level 2, but on balance falls below the
Level 1 0-1 standard defined for the higher level, alternatively, work in this band will be too inadequate,

inaccurate, inappropriate or irrelevant to justify any credit in a higher level.




A2 Classics Marking Grid for units G3-G4: AO2 (a and b)

(a) Analyse, evaluate and respond
to classical sources (literary,
cultural, material, historical or
linguistic), as appropriate

(b) Select, organise and present
relevant information and
argument in a clear, logical,
accurate and appropriate form

Max. mark
and
mark ranges

Characteristics of performance

15

Analysis,

Evaluation and response;

Organisation and use of technical vocabulary;
Control of appropriate form and style;
Accuracy of writing.

Level 5

13-15

Perceptive, well supported analysis leading to convincing conclusions;

Very well balanced evaluation based on clear engagement with sources/task;
Argument incisive, very well structured and developed; technical terms accurately and
effectively used;

Sustained control of appropriate form and register;

Legible, fluent and technically very accurate writing.

Level 4

Careful and thorough analysis leading to generally sound conclusions;

Balanced evaluation based on clear engagement with sources/task;

Argument well structured and developed; technical terms accurately and effectively used;
Good control of appropriate form and register;

Legible and technically accurate writing, conveying meaning well.

Level 3

6-8

Attempts at analysis leading to some tenable conclusions;

Limited evaluation but some evidence of engagement with sources/task;

Argument coherent if cumbersome or underdeveloped; some technical terms accurately used,
Limited control of appropriate form and register;

Legible and generally accurate writing, conveying meaning clearly.

Level 2

3-5
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Occasional evidence of analysis gesturing towards acceptabie conclusions;

Very limited evaluation or evidence of engagement with topic/task;

Argument coherent even if very cumbersome or underdeveloped; simple technical terms used
appropriately;

Very limited control of appropriate form and register;

Legible and generally accurate writing, clarity not obscured.

Level 1

0-2

Work in this band may meet some of the criteria for Level 2, but on balance falls below the
standard defined for the higher level; alternatively, work in this band will be too inadequate,
inaccurate, inappropriate or irrelevant to justify any credit in a higher level.




