Support Material

GCE Classics

OCR Advanced GCE in Classics: H438

Unit CC8 (Entry Code F388): Art and Architecture in the Greek World
This Support Material booklet is designed to accompany the OCR Advanced GCE specification in Classics for teaching from September 2008.

Contents

2Contents


3Introduction


5Classical Civilisation H441: Art and Architecture in the Greek World F388


9Sample Lesson Plan: Classical Civilisation H441


11Other forms of Support




Introduction

Background

A new structure of assessment for A Level has been introduced, for first teaching from September 2008. Some of the changes include:

· The introduction of stretch and challenge (including the new A* grade at A2) – to ensure that every young person has the opportunity to reach their full potential
· The reduction or removal of coursework components for many qualifications – to lessen the volume of marking for teachers
· A reduction in the number of units for many qualifications – to lessen the amount of assessment for learners

· Amendments to the content of specifications – to ensure that content is up-to-date and relevant.

OCR has produced an overview document, which summarises the changes to Classics. This can be found at www.ocr.org.uk, along with the new specification.
In order to help you plan effectively for the implementation of the new specification we have produced this Scheme of Work and Sample Lesson Plan for Classics. These Support Materials are designed for guidance only and play a secondary role to the Specification.  

Our Ethos
All our Support Materials were produced ‘by teachers for teachers’ in order to capture real life current teaching practices and they are based around OCR’s revised specifications. The aim is for the support materials to inspire teachers and facilitate different ideas and teaching practices.

Each Scheme of Work and set of sample Lesson Plans is provided in:

· PDF format – for immediate use

· Word format – so that you can use it as a foundation to build upon and amend the content to suit your teaching style and students’ needs.

The Scheme of Work and sample Lesson plans provide examples of how to teach this unit and the teaching hours are suggestions only. Some or all of it may be applicable to your teaching. 
The Specification is the document on which assessment is based and specifies what content and skills need to be covered in delivering the course. At all times, therefore, this Support Material booklet should be read in conjunction with the Specification. If clarification on a particular point is sought then that clarification should be found in the Specification itself.

A Guided Tour through the Scheme of Work
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	Classical Civilisation H441: Art and Architecture in the Greek World F388

	Suggested teaching time
	 10 hours
	Topic
	Architectural Sculpture: Doric and Ionic friezes

	Topic outline
	Suggested teaching and homework activities 
	Suggested resources
	Points to note

	Introductory lesson 
	· Recap technical terms for elements of the Doric and Ionic orders.

· [image: image3.jpg]


Explore the problems associated with designing metopes by practical activity and discussion. 
· Discuss the possible solutions to the problems identified.
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Apply the same principles to examples of metopes. Discuss the content and composition of examples of metopes. 
Possible follow up work: 

Research on Herakles and Kerkopes metope, Perseus and Medusa metope and Heroic Cattle Raid metope.


	· Diagrams of Doric and Ionic order.

· Drawing frames.

· ‘Show me’ boards.

· Woodford S. An Introduction to Greek Art, 1986, Duckworth.
· Griffiths Pedley J. Greek Art and Archaeology, 2007, Prentice Hall.

· Boardman J. Greek Sculpture: the Archaic Period, 1985, Thames and Hudson.
	· The differences between Doric and Ionic friezes must be established at an early stage.

· These texts can be used throughout the teaching of this topic.

	Archaic Metopes
	· In pairs ask students to present Herakles and Kerkopes, Perseus and Medusa and Heroic Cattle raid metopes to each other.

· Whole class discussion to draw together the salient points for each metope. 

· Ask students to act as scribes to provide a fact sheet for the rest of the group.

· Recap the features of Archaic free-standing sculpture [kouroi and korai], orally or in writing [individually or in pairs].

· Whole class discussion to consider the typical features of the period contained within the metopes.

· Build up a bank of words describing the content and composition of the metopes.

Possible follow up work:

Written comparison of composition and artistic merits of one of the metopes and another Archaic metope. 
	· Texts suggested above.

· Classroom displays.

· Slides.

· Internet.

· Fact sheets on Archaic features.

· Pictures of Archaic metopes outside the specification.
	· A bank of useful critical vocabulary can improve the quality of a candidate’s responses.

· It is important to get students comparing and assessing pieces at an early stage in the course.

	Temple of Zeus metopes
	· Briefly outline the background information to the temple and its sculptures.

· Using a slide of the line drawings of the metopes, get students to discuss which metope is the most effective and which the least effective – stipulate the number of points to be made.

· Focus on selected metopes with different types of composition. E.g. the Cretan Bull, the Stables of Augeas and the Garden of the Hesperides. With each one analyse and evaluate the composition. Allow students to make comparisons with earlier metopes. This could then be discussed in groups or pairs.

Possible follow up work:

Each student to research one of the Labours of Herakles. Look at depiction of the Labour in the metope and find other depictions. Make some comparison in order to assess how innovative the metope is.      Brief class presentations supported by handouts. 
	· Texts as above.

· Boardman J. Greek Sculpture: the Classical Period, 1985, Thames and Hudson.

· Diagram to show the position of the metopes on the temple of Zeus at Olympia.

· Slide of the line drawings of all 12 metopes from the temple of Zeus at Olympia.
	· The location of the metopes on the temple is important.

· The significance of the choice of subject matter and the order of the stories should be brought out in studying the metopes.

	Parthenon metopes
	· Introduce background to Parthenon. Present as a PowerPoint and provide each student with copy of the slides.

· Briefly consider the subject matter on the four sides. Get students to account for the number and subject matter of the metopes. Group/paired 


· Focus on selected metopes from the South side to include examples 
of ‘good’ and ‘poor’ composition. Metopes XXVII and XXVIII should be studied by all students.

· Analyse the content and composition of the selected metopes.

· Explore the typical Classical features of the metopes in groups/pairs.

Possible follow up work:
Research on one or two other metopes.

Written comparison between two metopes.

Brief presentations by individuals praising/criticising particular metopes. Put to class vote.
	· Plan of Parthenon.

· Texts as above.

· Woodford S. The Parthenon, 1981, Cambridge University Press.
· Boardman J. Greek Sculpture: the Classical Period, 1985, Thames and Hudson.

· Slides.
	· The number of sculpted metopes is significant.

· The subject matter, and the significance, of the metopes on all 4 sides should be considered briefly. 

· If practical, consider a visit to the British Museum.

	Siphnian Treasury frieze
	· Explore the problems associated with designing a continuous frieze by practical activity and discussion. 
· Discuss the possible solutions to the problems identified.
· Discuss the content and composition of the Gigantomachy and Seated gods and goddesses sections of the frieze. Whole class/group or paired activity.
· Apply the principles concerning problems and solutions to the Seated gods and goddesses and Gigantomachy sections of the frieze. 
Possible follow up work:
Analysis of the typical Archaic features of the frieze.

Comparison between the Gigantomachy and the Seated gods and goddesses.
	· Drawing frame.

· ‘Show me boards’.

· Marker pens.

· Woodford S. An Introduction to Greek Art, 1986, Duckworth.
· Griffiths Pedley J. Greek Art and Archaeology, 2007, Prentice Hall. 

· Boardman J. Greek Sculpture: the Archaic Period, 1985, Thames and Hudson.
	· If this activity was used to introduce metopes, it can either be done much more quickly or omitted altogether.

	Parthenon frieze
	· Provide handout with subject matter of different sections of the frieze. Show slides/pictures of each different section. 

· Provide handout with fact-file on the frieze. Also present as PowerPoint slide(s).

· Explore in detail selected sections of the frieze. Students could be asked to look at/research sections before class before lesson. Sections should include horses and riders; slow moving sections of procession, seated gods and goddesses and ‘peplos incident’. 

· Discuss the different character and composition of each section. Analyse and critically evaluate the artistic effects.

· Discuss the typically Classical features of the frieze.

 
Possible follow up work:

Comparison between the Siphnian Treasury frieze and aspects of the Parthenon frieze.
	· Texts as above.

· The Parthenon Susan Woodford.

· Greek Sculpture: the Classical Period.

· John Boardman.

· Slides.


	· The location of the frieze on the temple is important.

· The choice of subject matter and the debate about the possible significance should be brought out in studying the frieze.

· If practical, consider a visit to the British Museum.

· Formal pieces of written work for assessment should be set at the end of a topic or as appropriate to the group.



	Bassae Frieze
	· Allow students to research the different sections of the frieze.

· Discuss the subject matter and composition in class.

· Compare with other friezes.
	· Woodford S. The Parthenon, 1981, Cambridge University Press.
· Boardman J. Greek Sculpture: the Classical Period, 1985, Thames and Hudson.
	· If practical, consider a visit to the British Museum.

· Use SAMs style questions for practice.


Sample Lesson Plan: Classical Civilisation H441
Art and Architecture in the Greek World F388

An introduction to the problems of designing metopes

OCR recognises that the teaching of this qualification will vary greatly from school to school and from teacher to teacher. With that in mind, this lesson plan is offered as a possible approach but will be subject to modifications by the individual teacher.

Lesson length is assumed to be one hour.

Learning objectives for the lesson

	Objective 1
	Students to understand the limitations imposed on the sculptor by the shape and space available in a metope.

	Objective 2
	Students to identify the problems in designing a successful metope and to work out possible solutions to the problems identified.

	Objective 3
	Students to analyse the composition of individual metopes.

	Objective 4
	Students to be able to begin to evaluate in a critical way the content and composition of individual metopes.

	Objective 5
	Students to be able to begin to develop a response to the aesthetic qualities of a piece of sculpture.


Recap of previous experience and prior knowledge

· Set a quick test to identify key technical terms for elements of the Doric and Ionic orders of architecture: 
· Pediment.

· Ionic frieze – continuous frieze.

· Doric frieze – triglyph and metope frieze.

Content

	Time
	Content

	5 minutes
	· Warm up activity to assess prior knowledge of key elements of the Doric and Ionic orders and their location on buildings. 

· This could be done in a variety of ways: using the board, photocopied diagrams, slides, interactive whiteboard or ‘show me’ boards.

	5 minutes
	· Provide each student with a drawing frame or ‘show me’ board and black marker (pen no colours allowed).

· Instruct each student to draw a well-known story (fairy story or nursery rhyme) in the frame.

· Do not allow students to discuss what they are doing at this stage.

	10 minutes
	· Select students to show their pictures and allow the rest of the group to guess what it shows (with a very big group put the students into groups to do this part of the exercise).

· Discuss what made an image instantly recognisable.

· Discuss what made some images more difficult to recognise. 

	5 minutes
	· Build up a list of the difficulties of filling a square shape.

· Extension to discuss possible solutions.

	10 minutes
	· Divide group into pairs (or 3’s/4’s depending on size of group).

· Provide each group with pens and a photograph/drawing of a metope.

· Instruct them to annotate the picture by applying the same principles.

· Give a strict time limit. 

	15 minutes
	· Each group to present to the rest of the class (or another group if the group is very large).

· Teacher to facilitate discussion and guide where necessary.


Consolidation

	Time
	Content

	5 minutes
	· Draw together the problems of designing metope and the possible solutions to these problems.

· Identify and discuss the elements of successful composition and design in a metope.
· Set follow up work.

· Individual research on individual metopes: Herakles and Kerkopes, Perseus and Medusa and the Heroic Cattle Raid.

· Provide references to specific books and/or websites.

· Students should be prepared to discuss the content and composition of the metopes in detail in the next lesson.


Other forms of Support

In order to help you implement these new specifications effectively, OCR offers a comprehensive package of support. This includes:

OCR Training

Get Ready…introducing the new specifications

A series of FREE half-day training events are being run during Autumn 2007, to give you an overview of the new specifications.

Get Started…towards successful delivery of the new specifications

These full-day events will run from Spring 2008 and will look at the new specifications in more depth, with emphasis on first delivery.

Visit www.ocr.org.uk for more details.

Mill Wharf Training

Additional events are also available through our partner, Mill Wharf Training. It offers a range of courses on innovative teaching practice and whole-school issues - www.mill-wharf-training.co.uk. 

e-Communities

Over 70 e-Communities offer you a fast, dynamic communication channel to make contact with other subject specialists. Our online mailing list covers a wide range of subjects and enables you to share knowledge and views via email.

Visit http://community.ocr.org.uk, choose your community and join the discussion!

Interchange

OCR Interchange has been developed to help you to carry out day to day administration functions online, quickly and easily. The site allows you to register and enter candidates online. In addition, you can gain immediate a free access to candidate information at you convenience. Sign up at http://interchange.ocr.org.uk
Published Resources
Published Resources

OCR offers centres a wealth of quality published support with a fantastic choice of ‘Official Publisher Partner’ and ‘Approved Publication’ resources, all endorsed by OCR for use with OCR specifications.

Publisher partners

OCR works in close collaboration with three Publisher Partners; Hodder, Heinemann and Oxford University Press (OUP) to ensure centres have access to:

· Better published support, available when you need it, tailored to OCR specifications 

· Quality resources produced in consultation with OCR subject teams, which are linked to OCR’s teacher support materials

· More resources for specifications with lower candidate entries

· Materials that are subject to a thorough quality assurance process to achieve endorsement

Oxford University Press (OUP) is the publisher partner for OCR GCE Classics.
Oxford University Press is producing the following resources for OCR GCE Classics for first teaching in September 2008, which will be available in Spring 2008 (AS) and Spring 2009 (A2):
Anderson, T, Morwood, J, and Radice, K. OCR AS Latin OxBox CD-ROM (2008) 

ISBN: 9780199126620

Anderson, T, Morwood, J, and Radice, K. OCR A2 Latin OxBox CD-ROM (2009) 

ISBN: 9780199126637

Morgan, J. OCR AS Classical Civilisation OxBox CD-ROM (2008) ISBN: 9780199126606

Morgan, J. OCR A2 Classical Civilisation OxBox CD-ROM (2009) ISBN: 9780199126613

Approved publications

OCR still endorses other publisher materials, which undergo a thorough quality assurance process to achieve endorsement.  By offering a choice of endorsed materials, centres can be assured of quality support for all OCR qualifications.

Endorsement

OCR endorses a range of publisher materials to provide quality support for centres delivering its qualifications. You can be confident that materials branded with OCR’s “Official Publishing Partner” or “Approved publication” logos have undergone a thorough quality assurance process to achieve endorsement. All responsibility for the content of the publisher’s materials rests with the publisher.

These endorsements do not mean that the materials are the only suitable resources available or necessary to achieve an OCR qualification. Any resource lists which are produced by OCR shall include a range of appropriate texts.











































= ICT Opportunity 


This icon is used to illustrate when an activity could be taught using ICT facilities.








= Stretch & Challenge Activity 


This icon is added at the end of text when there is an explicit opportunity to offer


Stretch and Challenge.





= Innovative Teaching Idea


All the teaching ideas contained in the SOW are innovative, but the icon is used to 


highlight exceptionally innovative ideas.
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