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Alms
To assess work against the new requirements of the unit

To familiarise you with the requirements of the new
specifications

To look at the changes to four Mark Bands

To look at the new strand - “Quality of Written
Communication’ or QWC.
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Unit 1: 2D & 3D Visual Language

Exploration of 2D and 3D visual language, combinations of formal
elements, mark-making and object-making

Work from a range of primary and secondary sources

Use of 2D and 3D visual language, mark-making and object-making to
develop and realise ideas and intentions

Description and analysis of how others have used visual language in their
work, and evaluation of your own use of visual language and how others’
work has influenced your ideas.

d* Opportunity for learners to be assessed on Quality of Written Communication (QWC)- (i-iii).
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Unit 1: 2D & 3D Visual Language

The work should include:

A portfolio of work which demonstrates development of skills and
creativity in using visual language

Sketchbooks, design sheets, paintings, prints, trials and models
organised and briefly annotated to show evaluative skills and
development over time.

Evidence of critical and contextual studies, as well as
developmental and final project work in both 2D and 3D.
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ard's self portraits at his oldest perhaps. This is different to his

This is one of Edv
2dvard is placed on the left, rather than the middle. This shows

other self-portraits as Edv

g 1,, that the focus isn't just

; % 1,_..;.;._;_ branches full of white
The expression on the artist's face is quite grumpy, maybe due to age. There

FH1."|.E
{ E are Jots of dark colours used and not as much contrast as his other paintings. There

on the artist, bt also the window. 'i'h:'nllgl"l the window, you
snow. It's a seasonal piece, which sets the mood for the

re very cold, hard colours of grays especi: illy, perhaps expressing the dimness of
Edvard's old life and the misery of being old as it seems that Edvard is isolated. This
can be demonstrated by the trees that are leafless. There is also a shadow cast on his
face, adding to the mood. | decided to incorporate the idea of the window in some of
I my work so that it seems as |E}'nu can look through the eyes of someone’s life.

f'r’f"’"‘n.

W?wdgmmam

His style is very illustrative and is distorted from reality

Much of the colours he uses in his self-portraits are dull (blacks, browns,
grays)..there is little use of bright colours .
The expression of Munch in each of his self-portraits isn't particularly
positive, Also, his eyes don't look towards you

He uses different settings to define the mood of his pleces
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This is a photograph of the night time SCEnEty

bl . el - -

it shows examples of

that | alsp took in Japan

This shows that

varioue structures of buildings

't have e the same n a
| StrU['tU.'E' doesn 1 have to be the same

sceructure” can be referred to as the

subject
shape and form of something. In this

photograph, structures of some buildings are

“““““

| more complex than others. This may show the
class of building (high, middle and low/working

class). Structure is considered in architecture,

as it is important to make new, modern

| buildings, but keep the old ones too.

Scenery in Japan
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" The Summative Project can make L. «*
contributions to the coverage of
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Both primary and secondary sources are well used to create images but not forms.

Approaches and ways of working with media, materials and processes are clearly

evidenced.
Mark band 1 Mark band 2 Mark band 3 Mark band 4 Mark
Awarded
a Use a limited Use a range of Use a wide range | Use an extensive
range of primary relevant primary of relevant range of relevant
(AO1) and secondary and secondary primary and primary and
sources with sources secondary secondary
some skill competently. sources sources in a
confidently. highly effective 6 marks
and imaginative
way.
(7-8)
(0-2) (3-4) (5-6) ®)

GCE Applied Art & Design

Slide 67



edexcel

.j-q}'.'dn{_lns :cdrnlng -;:'dr-,gil'lg lives

A good range of mark-making skills are used, but there is no development work to show the
exploration of object-making techniques. While the work shows evidence of a higher skill level
than the mark indicates, the content of the portfolio is lacking in focus on object-making. The
theme of structure is explored, but this does not expand beyond flat surfaces painted and

assembled.
Mark band 1 Mark band 2 Mark band 3 Mark band 4 Mark
Awarded
b Use a basic range | Use a range of Use a wide range | Use an extensive
of formal combinations of of combinations range of
(AO2) | elements, mark- formal elements, | of formal combinations of
making and mark-making and | elements, mark- formal elements,
object-making object-making making and mark-making and
techniques with techniques object-making object-making
some skill. competently and | techniques techniques 12 marks
with skill. confidently and imaginatively
creatively. and
innovatively.
(7-12) (13-18) (19-24)
(0-6) (24)

GCE Applied Art & Design
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The work shows an excellent understanding of how to communicate fluently using 2D visual language

creatively, but as there is very little evidence of the use of 3D visual language the mark cannot be taken
into Mark band 4. The only evidence of work exploring 3D is an architectural photograph used to make a
stand up screen-shaped painting (Slides 27,28).

If there was no evidence of work in 3D the mark would have remained in Mark band 2.

Mark band 1 Mark band 2 Mark band 3 Mark band 4 Mark
Awarded
c Show a basic Show competent Show confident Show excellent
understanding of understanding of understanding of understanding of
(AO2) how to how to how to how to
communicate using | communicate using | communicate communicate
2D and 3D visual 2D and 3D visual effectively using fluently using 2D 12 marks

language.

(0-4)

language.

(5-8)

2D and 3D visual
language.

(9-12)

and 3D visual
language
creatively.

(13-16)

(16)

GCE Applied Art & Design
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Appropriate specialist terms are used consistently and the response shows good focus and organisation. The
analysis of the work of others does not include any examples of 3D Visual Language. Spelling, punctuation and the

rules of grammar are used with considerable accuracy.

Mark band 1 Mark band 2 Mark band 3 Mark band 4 Mark
Awarded
d Basically analyse and | Competently analyse | Confidently and Analyse the work of
describe how others and describe how systematically others thoroughly and
(AO3) have used visual others have used analyse and describe in detail and clearly
language. visual language. how others have used | and fluently describe
QwcC visual language. how others have used
(i-iii) visual language.
Competently Confidently evaluate
Basically evaluate evaluate how they how they have used Evaluate creatively
how they have used have used visual visual language in and in depth showing
visual language in language in their own | their own work to high levels of
their own work. work to develop develop ideas and understanding of how
meaning. meaning. they have used visual
language in their own
Uses everyday Uses some specialist | work to develop ideas
Uses everyday language but there terms and the and meaning. 10 marks

language and the
response lacks clarity
and organisation.
Spelling, punctuation
and the rules of
grammar are used
with limited
accuracy.

(0-3)

are occasional uses
of specialist
vocabulary. The
response lacks clarity
and organisation
although some
attempt at focus is
evident. Spelling,
punctuation and the
rules of grammar are
used with occasional
accuracy.

(4-6))

response shows some
focus and
organisation.
Spelling, punctuation
and the rules of
grammar are used
with some accuracy.

(7-9)

Demonstrate clear
intention of purpose.

Uses appropriate
specialist terms
consistently and the
response shows good
focus and
organisation. Spelling,
punctuation and the
rules of grammar are
used with
considerable accuracy.

(10-12)

(12)
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Trident from Edexcel

Trident offers centres:

Flexibility through its block, extended
and tailored service to centres

Support for the demanding operational
aspects of organising placement

Experience as an established provider
for over 30 years

Access to over 90,000 employers
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Trident offices Sk eis

Trident - Horth {York)
5 01904 427 111

Trident - Horth (Shelfeld)
0114 223 8160

Trident - South West &
Midlands (Chippentam )

01249 701 717

Trident - South East
& iAscot)

01276 700 060

Trident - London L ondon |
020 7014 1400

Trident - East | nar
Colcheston )
OB450 345 200
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ResultsPlus ““Look forward to better exam results”

An essential tool to help support and raise attainment in
schools and colleges

Spot performance trends by accessing ‘One click’ reports
which will generate valuable comparative information
for both teachers and senior management teams

Question-by-question, ResultsPlus identifies
strengths and weaknesses by cohort, class and
individual level

Personalize your students learning by providing
them with individual Skills Maps (available for
GCSE Maths and GCSE Science), showing areas of
the specification where performance was poor,
average, or strong

Identifies areas of good teaching practice and
those requiring further professional development

Available for Edexcel GCSEs and GCE A Levels

GCE Applied Art & Design

www.edexcel.org.uk/resultsplus
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Ask the Expert

Extensive consultation taught us that customers want access to
experts to help with subject specific queries

Ask the Expert will put customers in direct email contact with over
300 senior subject examiners and verifiers

Information on all our subject experts will be made available on the
Edexcel website so customers can see who they are dealing with

Ask the Expert will be complemented by online subject support
Information and teacher forums, enabling peer-to-peer support
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