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Section A

Answer all the questions in this section.

Your CD contains a recording of an extract of accompanied vocal music composed between 1900 and 
1945.

A score of the extract is provided in the accompanying Insert.

The music is from These Things Shall Be by John Ireland. It was commissioned to celebrate the 
coronation of King George VI in 1937, and expresses the composer’s hope for the future of humanity.

The text is as follows:

 Say, heart, what will the future bring
 To happier men when we are gone?
 What golden days shall dawn for them,
 Transcending all we gaze upon?

 These things shall be! A loftier race
 Than e’er the world hath known, shall rise
 With flame of freedom in their souls
 And light of science in their eyes.

 They shall be gentle, brave, and strong,
 Not to shed human blood, but dare
 All that may plant man’s lordship firm
 On earth and  fire and sea and air.

   [From A Vista by John Addington Symonds]
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1 (a) Describe the music of the introduction, bar 1 to bar 8 (  Track 2, 0’ 00” to 0’ 20”) and comment 
on how it sets the mood.

 ..................................................................................................................................................

 ..................................................................................................................................................

 ..................................................................................................................................................

 ..................................................................................................................................................

 ..................................................................................................................................................

 .............................................................................................................................................. [5]

 (b) Comment on how the music of this introduction is used in the passage from bar 83 to bar 41 
(  Track 2, 0’ 21” to 1’ 56”).

 ..................................................................................................................................................

 ..................................................................................................................................................

 ..................................................................................................................................................

 ..................................................................................................................................................

 ..................................................................................................................................................

 .............................................................................................................................................. [4]

2 Show how the choral textures interpret the text in bar 83 to bar 36 (  Track 2, 0’ 21” to 1’ 42”).

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [5] 



4

© OCR 2013

3 Discuss harmony and tonality in the passage from bar 152 to bar 171 (  Track 2, 0’ 40” to 0’ 45”).

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [4]

4 Discuss the passage from bar 42 to bar 571, (  Track 3, 0’ 00” to 0’ 38”). Refer to aspects of 
orchestration, rhythm, harmony and tonality in your answer.

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [8]
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5 Identify and explain three examples of word painting in the passage from bar 57 to bar 95 
(  Track 3, 0’ 38” to 2’ 20”).

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [6] 

6 What musical features create excitement in bar 96 to bar 105 (  Track 3, 2’ 20” to 2’ 47”)?

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [3]

7 Compare the use of choir and orchestra in this extract with that found in one other choral work 
from the period 1900 to 1945 with which you are familiar.

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [5] 

 Section A Total Marks [40]
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Section B

Answer two questions in this Section.

Candidates are reminded that material should not be duplicated in the two questions they answer from 
this section of the paper.

 Topic 1: Song

8 Discuss the musical features found in at least four songs from Dowland’s Firste Booke of Songes 
or Ayres. [25]

9 Explain the harmonic and tonal processes found in the songs of Dowland and Schumann. [25]

10 Illustrate the effectiveness of the use of accompaniment in the songs of two composers writing 
since 1950. [25]

 Topic 2: Programme Music

11 Discuss the musical features, including structure, in at least two movements from The Four 
Seasons. [25]

12 Compare the use of texture and timbre in MacMillan’s music with that found in one other descriptive 
instrumental work composed since 1950. [25]

13 Give an account of the expressive use of harmony and tonality in two nineteenth century 
programmatic orchestral works by different composers. [25]

 Topic 3: Music for the Screen

14 Explain Herrmann’s expressive use of timbre and texture in at least three scenes from Vertigo.
 [25]

15 Compare the expressive use of harmony and tonality in The Hours and one other contemporary 
film score by a different composer. [25]

16 Illustrate the effectiveness of the musical techniques found in two film scores written before 1950 
by different composers. [25]
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 Topic 4: Music and Belief

17 Discuss the harmonic and tonal processes found in at least two movements from Byrd’s Mass for 
Four Voices. [25]

18 Give an account of the expressive use of the voice in Bach’s St Matthew Passion and Stockhausen’s 
Stimmung. [25]

19 Illustrate the effectiveness of the musical interpretation of belief in the music of at least two 
composers writing since 1950. [25]

 Topic 5: Music for the Stage

20 Discuss the expressive use of harmony and tonality in the interpretation of drama in at least two 
extended passages from West Side Story. [25]

21 Show how Purcell and Wagner integrate music and drama in their works for the stage. [25]

22 Illustrate the ways in which the composer interprets the drama in one Italian opera of the nineteenth 
century. [25]

 Topic 6: Popular Music

23 Discuss the expressive use of harmony and tonality in at least three tracks from A Night at the 
Opera. [25]

24 Illustrate the musical features found in the songs of The Beatles and one other British group of the 
1960s. [25]

25 Explain the rôle of instrumental accompaniment in interpreting the lyrics in the music of at least 
two contemporary singer-songwriters. [25]

 Section B Total Marks [50]

 Paper Total Marks [90]
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Copyright Information

OCR is committed to seeking permission to reproduce all third-party content that it uses in its assessment materials.  OCR has attempted to identify and contact all copyright holders 
whose work is used in this paper.  To avoid the issue of disclosure of answer-related information to candidates, all copyright acknowledgements are reproduced in the OCR Copyright 
Acknowledgements Booklet.  This is produced for each series of examinations and is freely available to download from our public website (www.ocr.org.uk) after the live examination series.

If OCR has unwittingly failed to correctly acknowledge or clear any third-party content in this assessment material, OCR will be happy to correct its mistake at the earliest possible 
opportunity.

For queries or further information please contact the Copyright Team, First Floor, 9 Hills Road, Cambridge CB2 1GE. 

OCR is part of the Cambridge Assessment Group; Cambridge Assessment is the brand name of University of Cambridge Local Examinations Syndicate (UCLES), which is itself a 
department of the University of Cambridge.
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