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G353/01 Introduction to Historical Study in Music

INSTRUCTIONS TO CANDIDATES

• The Insert will be found in the centre of this document.
• Write your name clearly in capital letters, your Centre Number and Candidate Number in the 

boxes above.
• You will be allowed 15 minutes’ preparation time at the start of the examination. During this time 

you may listen to the CD and look at the Question Paper and the Insert, but you may not write.
• Write your answers in the space provided on the Question Paper or on the Insert.
• At the end of the examination, fasten the separate Insert securely to the Question Paper.
• Any suitable CD equipment may be used, including personal stereo players of good quality with 

both fast forward and reverse scan facilities: these should be fitted with fresh batteries if they 
cannot be powered from the mains electricity supply.

SECTION A [30 marks]:  Answer all the questions on either Extract 1A (Questions 1 to 12) 
or Extract 1B (Questions 13 to 24)

SECTION B [40 marks]:  Answer all the questions in this section 
(Questions 25 to 37)

SECTION C [20 marks]:  Answer one question from this section 
(Questions 38 to 40)

INFORMATION FOR CANDIDATES

• The number of marks is given in brackets [  ] at the end of each 
question or part question.

• The total number of marks for this paper is 90.
• You will be awarded marks for the quality of written communication in 

your answer in Section C.
• This document consists of 16 pages. Any blank pages are indicated.
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Section A

Section A consists of two recorded extracts. Scores for both extracts are provided in the Insert.

Answer all the Questions on either Extract 1A (Questions 1 to 12) or Extract 1B (Questions 13 to 24).

Extract 1A

This extract is part of a divertimento by Mozart. The recording consists of three passages: Theme, 
Variation 1 and Variation 2.

Theme (Bar 03 to bar 242)  [  track 2]

1 What type of cadence occurs in bar 8?  (Tick one box.) [1]

  Imperfect

  Interrupted

  Perfect

  Plagal

2 On the score complete the bass line played by the ’cellos and double basses from bar 9 to bar 12. 
The rhythm of this passage is indicated above the stave.  [4]

3 To what key has the music modulated at bar 161?

 ..................................................................................................................................................... [1]

4 The following chords are used in the section from bar 21 to bar 23: [5]

• I (D)
• Ib (D/FI)
• IV (G)
• Vb (A/CI)
• V7c (A7/E)

 On the score indicate where these chords occur by writing in the boxes provided.
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Variation 1 (Bar 253 to bar 492)  [  track 3]

5 What instrument plays the melody in this variation?
 

 ..................................................................................................................................................... [1]

6 On the score mark the appropriate articulation indications for the printed melody in the section 
from bar 253 to the end of bar 27. [2]

7 (a) On the score, circle one note in the printed melody from bar 25 to bar 33 that is ornamented 
in the recorded performance. [1]

 
 (b) Name the ornament heard in the recording at the point you circled in answer to Question 

7(a):  
  

Ornament: ............................                            [1]

8 On the score complete the missing section of the melody from bar 333 to bar 361. The rhythm of 
this passage is indicated above the stave. [4]

9 Explain the harmonic function of the following notes in the printed melody: 

 (a) E at bar 461:  

 .............................................................................................................................................. [1]

 (b) GI at bar 472:

 .............................................................................................................................................. [1]

10 In what specific ways is the melody of the Theme changed in Variation 1? 

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [3]
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Variation 2 (Bar 503 to bar 742)  [  track 4]

11 Comment on the music played by the 1st Violin in Variation 2.

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [2]

12 Comment briefly on the scoring (instrumentation) in all three passages, noting similarities and 
differences. 

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [3]
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Extract 1B

This extract consists of two passages (Passage 1i and Passage 1ii) from Barry Gray’s theme music 
for the 1968 Gerry Anderson puppet adventure series Joe 90.

Passage 1i (Bar 1 to bar 40)  [  track 5]

In the introduction (bar 1 to bar 4):

13 (a) What instrument plays the melody?

 ......................................................                          [1]

 (b) Describe briefly the music of the introduction (bar 1 to bar 4), including the use of instruments. 

 ...................................................................................................................................................

 ...................................................................................................................................................

 ...................................................................................................................................................

 ...................................................................................................................................................

 .............................................................................................................................................. [4] 

14  (a) Name the percussion instrument that is added to the music at bar 5.

 .............................................................................................................................................. [1]

 (b) Describe briefly the rhythm played by this instrument.

 .............................................................................................................................................. [1]

15 The main theme is repeated at bar 13. Give two ways in which the music of this section differs 
from the statement that begins in bar 5.

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [2] 

16 The following chords are used in the section from bar 25 to bar 28:   [4]

• D7
• F
• G
• Bb

 On the score, indicate where these chords occur by writing in the boxes provided.
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17 What melodic device is evident in the section from bar 203 to bar 28?

 ..................................................................................................................................................... [1]

18 In what ways does the music of the section from bar 203 to bar 28 contrast with the rest of 
Passage 1i?

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [3]

19 On the score complete the countermelody played by the violins from bar 212 to bar 243. The 
rhythm of this passage is indicated above the stave. [4]

20 The music of the main theme returns at bar 29. State one way in which the scoring of this statement 
is different from earlier statements of the theme.

 ..........................................................................................................................................................

 ..................................................................................................................................................... [1]

21 Outline briefly the overall musical structure of Passage 1i.
 

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [2]
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Passage 1ii (Bar 41 to bar 50)  [  track 6]

22 Which of the following represents most accurately the pattern heard in the bass at the start of 
Passage 1ii (bar 41 to bar 44)? [1]

?
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b

b
b

b
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œ
œ œ
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œ
œ

 
 

 A

 B

 C

 D
   

23 What instrument plays the main theme at the start of Passage 1ii?
 

 ..................................................................................................................................................... [1]

24 Other than its use of instruments, in what ways does the music of Passage 1ii differ from that of 
Passage 1i?

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [4]
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Section B

Answer all the Questions in this section (Questions 25 to 37).

Extract 2

The Insert contains a full score of Extract 2 which is part of the 3rd movement from Mozart’s Concerto  
in A for clarinet and orchestra (K.622). Two recordings of the extract from different performances are 
provided on the CD: Extract 2A (  track 7) and Extract 2B (  track 8). No CD timings for these 
recordings are given in the score.

25 Explain the following terms or signs as they are used in the printed extract: 

 (a) Tutti Bassi  (bar 1 ):

 .............................................................................................................................................. [1]

 (b) a2  (bar 3 ):

 .............................................................................................................................................. [1]

26 Identify the chords used in the music from bar 10 to bar 13.

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [3]

27 What is the harmonic function of the note EI in the viola part at bar 14?

 ..................................................................................................................................................... [2]

28 On the blank stave below, write the solo clarinet part in bar 18 and bar 19 at sounding pitch.
 [4]

& ###
18 19

29 Explain the notation of the violin parts in bars 21 and 23.

 ..........................................................................................................................................................

 ..................................................................................................................................................... [2]



9

Turn over© OCR 2012

30 Compare the two performances of this music and comment on the similarities and differences 
between them.  You may wish to refer to additional aspects such as: 

• tempo
• articulation
• melodic decoration and ornamentation 
• the overall sound of each recording.

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [8]

31 Describe briefly the music that occurs immediately before the printed extract. 

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [4]
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Extract 3  [  track 9]

There is no score for Extract 3.

This extract is taken from Charlie Parker’s Ko-ko. The extract is the Coda section of the recording.

32 Describe briefly the texture of the music at the start of the extract. 

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [2]  

33 The music of the recorded extract is heard elsewhere in the complete recording of Ko-ko.

 (a) Where in the complete recording of Ko-ko is this music first heard?

 .............................................................................................................................................. [1]

 (b) Mention two ways in which the earlier statement of the music differs from that of the recorded 
extract (  track 9).

 ...................................................................................................................................................

 ...................................................................................................................................................

 .............................................................................................................................................. [2]

34 (a)  What two melodic instruments alternate in this extract?

 .............................................................................................................................................. [2]

 (b) What is the interval between the notes played by these instruments at the start of the recorded 
extract?

 ......................................................                          [1]

 (c) What is the interval between the notes played by these instruments in the final phrase of the 
recorded extract?

 ......................................................                          [1]
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35 Describe briefly the music that occurs immediately before the recorded extract (  track 9). 

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [2]

36 Outline briefly the main features of Ko-ko that make it typical of Bebop.

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..........................................................................................................................................................

 ..................................................................................................................................................... [3]

37 In what year was this performance recorded?

 ...............................                                 [1]
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Section C

Answer one of the following questions (38 to 40).

Write your answer in the space provided.

38 In what ways is Alligator Crawl typical and unusual in the context of 1920s jazz? [20]

39 In what ways does Mozart’s use of instrumental forces in his Concerto in A for clarinet and 
orchestra, K.622, reflect the style of its time? [20]

40 Explain how the recording conditions experienced by Gil Evans and Miles Davis in 1958 contrasted 
with those of jazz groups from the early twentieth century. [20]

Question number    ............................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................
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..................................................................................................................................................................

..................................................................................................................................................................
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..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................



13

© OCR 2012

..................................................................................................................................................................
 
..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................

..................................................................................................................................................................



14

© OCR 2012

BLANK PAGE

PLEASE DO NOT WRITE ON THIS PAGE



15

© OCR 2012

BLANK PAGE

PLEASE DO NOT WRITE ON THIS PAGE



16

© OCR 2012

PLEASE DO NOT WRITE ON THIS PAGE

Copyright Information

OCR is committed to seeking permission to reproduce all third-party content that it uses in its assessment materials.  OCR has attempted to identify and contact all copyright holders 
whose work is used in this paper.  To avoid the issue of disclosure of answer-related information to candidates, all copyright acknowledgements are reproduced in the OCR Copyright 
Acknowledgements Booklet.  This is produced for each series of examinations and is freely available to download from our public website (www.ocr.org.uk) after the live examination series.

If OCR has unwittingly failed to correctly acknowledge or clear any third-party content in this assessment material, OCR will be happy to correct its mistake at the earliest possible 
opportunity.

For queries or further information please contact the Copyright Team, First Floor, 9 Hills Road, Cambridge CB2 1GE. 

OCR is part of the Cambridge Assessment Group; Cambridge Assessment is the brand name of University of Cambridge Local Examinations Syndicate (UCLES), which is itself a 
department of the University of Cambridge.



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 15%)
  /CalRGBProfile (ColorMatch RGB)
  /CalCMYKProfile (U.S. Sheetfed Uncoated v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Preserve
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects true
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /CreateJDFFile false
  /Description <<
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU <>
  >>
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [595.245 841.846]
>> setpagedevice


