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Section A

Section A consists of two recorded extracts. Scores for both extracts are provided in the Insert.
Answer all the Questions on either Extract 1A (Questions 1 to 10) or Extract 1B (Questions 11 to 21).

Extract 1A

This extract is part of movement from a symphony by Haydn. The recording consists of two passages:
Passage 1i and Passage 1ii.

Passage 1i (Bar 02 to bar 24) [@® track 2]

1 Describe briefly the overall structure of Passage 1i.

2 To what key has the music modulated by bar 87

3 What melodic device is heard in the section from bar 9 to bar 12? (Tick one box) [11

Antiphony

Augmentation

Sequence

Ostinato

4 The following chords are used in the section from bar 12 to bar 16: [5]

1(C)

llb (DM/F)
IV (F)

IVb (F/A)
V (G)

On the score indicate where these chords occur by writing in the boxes provided.

5 On the score complete the melody played by the 15t violins from bar 15 to bar 162. The rhythm of
this passage is indicated above the stave. [4]
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6 On the score complete the bass line played by the cello from bar 21 to bar 22'. The rhythm of this
passage is indicated above the stave. [4]

Passage 1ii (Bar 25 to bar 51") [® track 3]

7  What device is heard in the bassoon bass line from bar 26 to bar 321? (Tick one box) [11

Augmentation

Inversion

Sequence

Pedal

8 What performing technique is used by the strings from bar 26 to bar 33'?

..................................................................................................................................................... [1]
9 Describe how the melody and structure of Passage 1ii differs from that of Passage 1i.
Do not refer to aspects of instrumentation in your answer to this question.
..................................................................................................................................................... [5]
10 Compare the instrumentation of Passage 1ii with that of Passage 1i.
..................................................................................................................................................... [5]
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Extract 1B

This extract consists of three passages (Passage 1i, Passage 1ii and Passage 1iii) from Jerome
Moross’ theme music for the 1960s television series Wagon Train.

Passage 1i (Bar 0% to bar 24) [® track 4]

11 Describe briefly the overall structure of the theme in Passage 1i.

12 On the score complete the bass line played by the double basses from bar 92 to bar 11.
The rhythm of this passage is indicated above the stave. [5]

13 What device is heard in the bass line from bar 13 to bar 18? (Tick one box) [11

Augmentation

Inversion

Sequence

Pedal
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Passage 1ii (Bar 212 to bar 43) [® track 5]

14 What is the relationship of the key of Passage 1ii to the key of Passage 1i?

15 Complete the table below to indicate the instruments that play the melody line in Passage 1ii. [5]

Bar numbers Instrument(s) playing the melody line

21410 27°

274 to 293

294 to 333

334to0 413

414 to 433

16 What playing technique is used by the strings from bar 30 to bar 333?
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Passage 1iii (Bar 44“ to bar 53) [® track 6]

18 What device is heard in the bass from bar 45 to bar 503? (Tick one box) [11

Dominant pedal

Imitation

Sequence

Tonic Pedal

19 What tempo indication has been omitted from the score in bar 517?

20 On the score complete the melody from bar 50 to bar 514. The rhythm of this passage is indicated
above the stave. [4]

21 Describe briefly the scoring of the final chord of Passage 1iii (bar 52 to bar 533).
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Section B

Answer all the Questions in this section (Questions 22 to 32).

Extract 2

The Insert contains a full score of Extract 2 which is taken from the third movement of Mozart’s Clarinet
concerto in A, K 622. Two recordings of the extract from different performances are provided on the
CD: Extract 2A [® track 7] and Extract 2B [® track 8]. No CD timings for these recordings are given
in the score.

22 Explain the following terms or signs as they are used in the printed extract:

(@) a2 (bassoons at bar 17):

.............................................................................................................................................. [1]
(b) Tutti (full score above bar 17):
.............................................................................................................................................. [1]
(¢) tr (clarinet at bar 40):
.............................................................................................................................................. [1]
23 On the blank stave below, write the clarinet part from bar 1 to bar 4 at sounding pitch. [4]
f) 4
P’ A - I\
G+t i
)
24 Complete the table below to indicate the key centres at the chosen points in the extract. [2]

Bar number Key

162

211
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25 Describe briefly Mozart’s writing for the solo clarinet in the printed extract.

26 Compare the two performances of this music and comment on the differences between them.
You may refer to aspects such as:

* the music played by the clarinet in each recording

e  articulation
* the sound of the orchestral accompaniment in each recording.

..................................................................................................................................................... [8]
27 Describe briefly the music that immediately follows this extract.

..................................................................................................................................................... [3]
28 What is the form of the complete movement from which the extract is taken?

..................................................................................................................................................... [1]
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Extract 3 [® track 9]
There is no score for Extract 3.

This extract is taken from Jumpin’ at The Woodside performed by Count Basie and His Orchestra.
The extract is taken from a solo statement.

29 (a) Identify the solo instrument in this extract.

.............................................................................................................................................. [1]
(b) Which of the following performing techniques can be heard at the start of the extract (00'04"
to 00'06")? []
Ghost notes
Glissando
Half valving
Pitch bending
(c¢) In what way has the sound of the solo instrument been modified?
.............................................................................................................................................. [2]

0021").

(b) Mention one way in which the music of the accompaniment changes at the start of the second
part of the extract (00'21" to 00'29").
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31 Describe briefly the music that immediately follows the recorded extract.

32 In what year was this performance recorded?

........................... [1]
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Section C

Answer one of the following questions (33 to 35).

Write your answer in the space provided.

33 Compare the use of brass instruments in J.S. Bach’s Orchestral Suite (Overture) no.3 in D and
Miles Davis’ So What, pointing out similarities and differences. [20]

34 Inwhat ways does Schubert’s use of the orchestra in his Symphony no.8 in b (“Unfinished”), D 759,
reflect the style of its time? [20]

35 Describe some of the ways in which approaches to recording changed between Jelly Roll Morton’s
recording of Black Bottom Stomp in 1926 and Miles Davis’ recording of So Whatin 1959. [20]

(@ U=Yy A oY T a1 (a0 o)=Y o E TSR

©OCR 2010 Turn over



OCR¥

RECOGNISING ACHIEVEMENT

Copyright Information

OCR is committed to seeking permission to reproduce all third-party content that it uses in its assessment materials. OCR has attempted to identify and contact all copyright holders
whose work is used in this paper. To avoid the issue of disclosure of answer-related information to candidates, all copyright acknowledgements are reproduced in the OCR Copyright
Acknowledgements Booklet. This is produced for each series of examinations, is given to all schools that receive assessment material and is freely available to download from our public
website (www.ocr.org.uk) after the live examination series.

If OCR has unwittingly failed to correctly acknowledge or clear any third-party content in this assessment material, OCR will be happy to correct its mistake at the earliest possible
opportunity.

For queries or further information please contact the Copyright Team, First Floor, 9 Hills Road, Cambridge CB2 1GE.

OCR is part of the Cambridge Assessment Group; Cambridge Assessment is the brand name of University of Cambridge Local Examinations Syndicate (UCLES), which is itself a

department of the University of Cambridge.

© OCR 2010




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 15%)
  /CalRGBProfile (ColorMatch RGB)
  /CalCMYKProfile (U.S. Sheetfed Uncoated v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Preserve
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects true
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /CreateJDFFile false
  /Description <<
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU <>
  >>
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [595.245 841.846]
>> setpagedevice


