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Introduction

This paper tests the three diverse musical skills of aural, awareness and perception, based
on familiar music from prescribed instrumental and vocal lists for 2012. The essay questions
test knowledge of the music through stylistic analysis and require the ability to compare
and contrast two musical features across two of the pieces. The final section tests simple
harmonic analysis of a passage of unfamiliar music, and a final chord completion exercise
from a given incipit.

In terms of assessment, the two listening questions (Qu land 2) have 16 marks each. The
two essays (Qu. 3 (a) or (b) at the candidate’s choice) are 10 and 18 marks respectively.
The harmony questions together have 20 marks (Qu. 4 is out of 8 and Qu. 5 out of 12
marks). There is therefore a slight weighting on the essay questions.

In the listening questions examiners were looking for good aural skills applied to the music
of the extracts. This includes a working knowledge of chords, keys and cadences, as well

as the use of common musical devices such as sequence, pedal, suspension etc. Stylistic
features are also tested, for example the melodic, rhythmic and harmonic conventions in the
music in the Renaissance and Classical Eras. The less able candidates clearly had little idea
about the use of devices in the music or any of the stylistic features in the Beethoven and
Weelkes pieces. This said, there has been a generally noted marked improvement on these
questions again this year which is pleasing.

The essay questions are written without reference to the anthology. It is impressive how
much musical detail had been learnt by the more able candidates, including apposite
musical references to the score. Many of these were also written in lucid prose and at

great length. In the comparison question, the able candidates were able to highlight
common elements in the two works, as well as pointing out the essential differences.
Conversely, weak candidates only managed staccato bullet point responses with little factual
information. Skills here in comparative writing were lacking or absent.

In the harmony questions, there was a clear divide between those who had followed a course
in harmony and those that had not. Those who had followed a course in harmony wrote
stylistically and demonstrated a good harmonic repertoire alongside effective and idiomatic
part writing for SATB voices. On the whole, candidate performance has improved this year,
particularly in relation to the essay writing and responses to the listening questions.
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Question 1 (b)

A mixed response to this question. Too many thought a double bass was playing at this
point in the music instead of cello. Describing what the instruments play caused problems
too. On a simple level 'quavers' for the viola and 'crotchets' for the cello was all that was

required.

(b) The melody in bars 1 to 10 is played by the violin. Name the two accompanying
instruments and describe what they play.
(4)
Instrument 1 isa ... NADIO ..
and it plays ... PYOKEN OOy
INSEPUMENT 215 @ oo S s
and it plays ......Croteheks on  the  fint beok of  each. box
<d\ : o /\
ResultsPlus _
Examiner Comments ReSUItS us
A full mark response for: Examiner Tip
credit viola, broken chords, Always look for the most obvious answer.
credit cello, crotchets

Question 1(c)

Clarinet was the correct response. A straightforward listening question.
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Question 1 (d)

Candidates find these comparison questions difficult as they are real listening exercises
rather than knowledge based responses. It is advisable to always refer to the basic musical
elements, such as key, rhythm, pitch, note values etc. in the answers.

(d) Give two differences between bars 1-3 and bars 35-38.

o T
b -3 uses guowvess 1‘4_': 35-3%, s
whaeeas 35-3% useS BYmayor, whaeas (-3 |

teg{).w munim mott is th gb mog or '

L {”‘

This candidate achieved full marks by highlighting for
difference 1: rhythm, and difference 2: key of the music.

A

/ ResuitsP

Examiner Tip

us

Quoting the bar numbers and using comparative
language such as 'whereas' in this candidate's answer
helps to make the points clear and stand out.

Question 1 (e)
A fairly straightforward question asking to identify syncopated rhythms.

Question 1 (f)

When the question says 'Precisely identify...." that indicates more than just a basic chord, in
this case chord V is needed. So for the second mark the seventh needed to be identified.

(f) Precisely identify the chord at bar 23.
(2)

I
...Doriraunt. 7. i

ResultsPlus

Examiner Comments

One mark for dominant and the second mark for 7th.
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Question 1(g)

The word 'relationship' in the question appeared to confuse some candidates. The whole
emphasis here was hearing how the motif was in dialogue between the wind and strings.
Only a small number of candidates knew the term antiphony.

(g) Describe the relationship between the wind and string instruments at bars 30-33.
(1)

T Y'Y - F

ResultsPlus

Examiner Comments

antiphony = 1 mark

Question 1 (h)

A good context question displaying knowledge of stylistic features. Most of the candidates
managed 2 out of 3 marks and a pleasing number got all three points.

(h) Identify three features of‘}ﬂe harmony, phrase structure and form that are typical
of the Classical period.

T RM’:LC ?}W""WW‘ T
2 bo—:uutw jgrfw\d S B

3 B ..IJ"“»AM.C.t-U'V.‘TJ‘. /L‘&W

(3)

ResultsPlus

Examiner Comments

These were the most popular three correct responses.

Question 2 (b)

There were pleasing responses to this question testing knowledge of basic musical textures.
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Question 2 (c)

A demanding question as it required several pieces of information ie. canon at the unison
at a bar's (or 3 beats) distance. Most candidates achieved one mark, but the best of the
cohort did manage two points.

(c) Precisely describe the relationship between the two soprano parts from bar 12
(beat 3) - 20 (beat 1),

e, are. . canen, k. 0p 2 sikovtvey 1 bowr logr

[ ]
/\ Examiner Comments

A good answer highlighting the key points.

canon = 1 markone bar later = 1 mark

Examiner Tip

With any two mark question such as this, two points will
always need to be made in order to be awarded 2 marks.

Question 2 (d)

The outline melody given in the skeleton score (with the C #s too) should have made this
easy to spot the perfect cadence in D major.

Question 2 (e)

Many candidates answered correctly identifying the sequence. As it was only a one mark
question the direction of the sequence was not needed in this case!

Question 2 (f)

Many correctly spotted the hemiolaic rhythm which was clearly taught in the analysis of
the piece.

Question 2g

Syllabic was the common response.
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Question 2 (h)

This question made candidates think! Many mentioned the syncopation, and rising conjunct
melody line which was encouraging. Few made three correct observations, although many
scored 2 out of 3.

(h) Describe the treatment of the word dancing in this excerpt.
(3)

NS "SR 6n Mg (noroh \dw\ﬁkﬂg] R
2D dokedl ﬂuﬁ%m Locers on e uorceh
3. empnesis. on. e Seconoh __&dL\(Lbu...Q&...H‘\Q...L\J@d

ﬁ ResultsPlus

Examiner Comments

A typical first class response :

rise = 1 mark
dotted rhythm = 1 mark
emphasis on 2nd syllable = 1 mark

Always think about the different elements. How does
the melody move? Up or down? In steps, or leaps? Is
there a rhythm that is interesting and used to describe
the word ? etc..

Question 2 (i)
This was well-answered by most of the candidates and was not demanding.

(i) Describe the changes to the tempo and dynamics at the end of the excerpt.
(2)

tempo

dynamics

 dindvondon (gots apiden

ResultsPlus

Examiner Comments

A typical response using appropriate music terminology.
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Question 3 (a)

The Schumann question fared well in the main with candidates being able to secure

10 credit worthy points. The Corelli/Berlioz comparison also generated a rich plethora
of musical detail. There was much to say about each work in terms of the structure and

melody, which helped candidates.

A weak and rambling response to both questions.

-

If you answer part (a) put a cross in the box. X

If you answer part (b) put a cross in the box. [J

W) e o the 184 TGS S T (L ST VR L —
_________ faies o Sest , do \rm&k eiaune ok hewve.
s e pivecw s oxewoden. do e aged, ...
_________ MMV\H.WQJMWMQS oyl 0b o
ek piehs... Kindeccen

Simp\e . oiecie... A Cones ﬁ e AN e 10k,
________ Cl_h\u.lo@\.auﬁ xoin Cnttagt do  Ne R oo
ol et aiffdk prue 40 el

ol 000 Soiodole. (e moacse. . addadiecr.  praune.

SR SN« TN

AW T2 N ST N L0 N LSO - WY < S

pagexs. B Nowne  Nes e o
LDSRERR ) L Sheckod Wit ;%MM\ _____ R R —
AN 002 @5 LR O C B AN O

ﬁ)Tﬂo onoke. in 0, 0p3 No.2 s B 1 —
-I\L)Q\.ho\,u\pc.f\% OO SeleA S OO OO ORI
TS VURUNN . W S X YOS V= A & SR o U0 5 20 =, =N =7 SO
B 1LV TGV TV NPT SUPE SR SV T PN YOS 01 Tove PR (VTS S
Abwaka e sl seaiad acold L in \1‘0‘\”) AN

m%humwdb

M A A0BLL .. 0f ... Voutlou s

=T CQ(\@,&L% ptuzrm g,u l’muL 41.«».. {)_{.%_!r ___________
vlo\m W Qo Moo VRSO . WISk e Seeod. ...
Yol Wﬁu ook e A ficst el .....

pww S < "CU V1T~ C Y o Yo WL O(@Qﬂ\g_ggw%{ _____________________
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8]

o Butior_eiese o ontloduy 8 plagel By
Sewwol. 90 Y. i0koeds,

MWogenakon...ia....0.,..00% Nox... 0@ 4w0... porda.. 4o k...
BT VT VORI (e W pond. #inal.& ________ { le,.pm}«“ﬁ&&mm{%{f
o.M M Secendl oY ST NN { SO SO o1 Y7171

AL Wu& ete K Wse e movomiak THE
P Baclio . ot perdks of ik Mk pRAY

S (V=Y. W S

Examiner Comments

% ResultsPlus

i) Credit:

A:BA
ABACABA
Total: 2 marks

ii) Credit:
2 parts

repeated
Total: 2 marks
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Two excellent essays attracting full marks.

L ) B WM SIS VNEE DL (A WL S R WET I M MW A—

give. O MelOUR( S At a8 odso. woudd. hm»e ..........................
O used QNLron. hm ............... NO:L L UEeS pokn hands
D uﬁmta del:m_n. das @R dare Taxbusod (Qyyess.

OA e pxm

SRS 2 q;mmmm,l Kondo foon

WSS, ENCLAL L lunks ok &

uem \:Jrunghtrnt ..... S N Gonoyol cmd ShOWS ...
_onet. mm.u.lmr\?z bo C Magor. [N squwu.nm,) ....................
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............................................................ LONS._ QS 10 PIeces cure 8O Sk .
..... o \w\dMo'Sbem\.mpexFe,cxc chences, buk Nell......
Uses. feguant umperfect. cadences  and feniume. cadences
at b (0-I&, wath are f‘p;__cw ..... d}f/‘?”'c ........................ UAISIE...

TR IS OISO O
cuc m,r . ond one._counkemalodi
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Bl G RIS . Twe i 69 ke isimoottan
N3 USES...Neipotin. C.Y\f.}(d% o ASE ALSLON,.
vent aoveal ok il AP cenbung, ..
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hmmor%j _____ (. DM

......................................... melL%mma,mgm
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A 1s.o vely ¢

n«umd.y:s Joased axound. dha note. &, andl tho
Slattenad T (B gives bad piece . maclad feel .
Ly, O _reHect [tadion folu dance .

ﬂ ResultsPlus

Examiner Comments

Both essays directly answer the set questions and are backed up with examples from the scores.

Marks were awarded as follows:

SCHUMANN
Credit:

piano miniature

melody in left hand

sustained pedal

rounded binary form

rondo form

little modulation

some chromaticism

diminished 7th chord in bar 1 + 1 additional
credit mark

in bars 9-12 (left hand melody) + 1 additional
credit mark

minor 6th

neapolitan chord

tempo changes a lot

triplets

off beat chords

Total: Max 10 marks

CORELLI/ BERLOIZ COMPARISON
Credit:

binary

repeated

codetta in 41-43 + 1 additional credit mark
tonality

ternary form

saltorello

serenade

coda

combining elements already heard

DF#D

passing notes

inverted

diatonic

stretto

monothematic

idee fixe bar 65 + 1 additional credit mark
based around E

modal

broken chords

Total: max 18 marks given
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Question 3 (b)

The Carl Perkins question fared well with candidates being able to secure 10 credit worthy
points. The Haydn/Beatles comparison also generated good responses with apposite musical
detail. There was much to say about each work again here in terms of the structure and
melody which helped candidates.

f— If you answer part (a) put a cross in the box. [

— If you answer part (b) put a cross in the box. X

(). Thefo_are. mang. featuel of mapi “Hongy
Dont’ by (ol Perking  lhich Show it b
be an exampla of  rock'nrol. for exampl, the
nitumena . vled. .are. (ead. quikdr, rhythm . guitar,
doublg. bapy, VOite, dfumS and accootic guitar.....
Wi W o Standard . (ounby. Jet up.

. 7he voice uie 1 heate and decamatory

e J o bgpeal ok fock'n ol molie. The voal

00}’

UHQaiAofmme1w%,)ln " Sound Y oand
M oS Scat sylablr provde. vanabon.........
he. Chord. Sequence  the  piece 1 badet  on. ).
..... the 12-bar blueo, howewer [k S an glemaltig
Version. with Vg, Vo, T, T added to  the Sart ..
O the chod  Jdequenc. ThiS. chord  Sequen@. i
________ typital..oF . OUCA IO MONCe i
e texture. uled (0. "Honey dont” 1§ moledly-.
ominated homephony. Ty textuie U ommon o€
Moo ol mode.. The. shuockue I 8L vede -chom.
Jdbockure - whien 15 fypical of o' ol moie.
Thee 0 alseen intrumental | Whece the Kad
~Quitas. plowys. HQ. SoleAQNd. ti - (ommon & .
OGO I
. Honey dont’ d ltay) (n E major toughout
the pece. Thee unt any modololioy
W B typical of rock'nerol modie. e
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a Walking. o) - Une. . thoogheut tne pece
e Wow) (& (D bo on. ramplo of k!
DO MURC, o
Ahefe (1 I the e oe JT—: dnofdlo 1
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e inace clum emphadine) e of beats,
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by the main Melody. M AKRA Ao Onguonalyy
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tedsitvia I bas 5@ 6 a0 mid -high. Te .
jecond. meledte. (déa N bas 7 _movei up.a.
third,followed by a décending. fale. The
Meloclc (deat N bar § Maral nas a leap.

of 0. 5"  The runge .. Lennon's. yelk). .

Boalot from E-G. Me fange.in Mdarlay)

blidge  Jecton 1y an &ve, with ¢ (Qwer .
LeMitula. N melostney. medcle Lchon. the .
Melodie a1 baJed. on a.. mnor. dd.. ...

N _the Wodnd  fanjhen fechon, Mo

molody  move) in tep. e text Jethng 3.
genelally. dytabe . Witn Q. few. Jeni-onal

Meligman Gt “tn. you.on” The meledy .
based on the  pontaemiie. Scale.

W/KExaminer Comments

us

Excellent responses to both questions with marks awarded for:
CARL PERKINS HAYDN/ BEATLES COMPARISON
Credit: Credit:
standard instrumentation strophic
improvises introduction, 8 bars + 1 additional point mark
scat compression 2 verses
12 bar blues 4 bar phrases
7th chord some chromaticism at bar 23 + 1 additional
verse chorus point mark
instrumental strophic
lead guitar solo McCartney’s
major Bridge
throughout (no modulations) introduction
introduction orchestral link
syncopation coda
swung octave range
walking bass arpeggio initial + 1 additional point mark
off beats word painting bar 23 + 1 additional point mark
Max. 10 marks given appoggiatura
disjunct
3rds and 4ths in bars 5-6 + 1 additional point
mark

minor 3rd

semitonal melismas ‘turn you on’ + 1 additional

point max (max. 6 achieved)
pentatonic

Total: max. 18 marks given

GCE Music 6MUO03 01
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An average response to the Perkins question (i) and a very weak answer to the Haydn/
Beatles comparison (ii).

S— If you answer part (a) put a cross in the box. [J

If you answer part (b) put a cross in the box. X

90i) [n Hhowan dontk bey Gl eselein)

paais Y wo Nofladiet
\{j;\ll ____________ S?n.c,'.'% _________ 5~ 1

E.\a.},f;t(.. ‘S.w.k wp Gﬂ M\Q fﬁ(lc‘n ftM
%um.-k ............ R
e NV SYUcind % ?m WJ}& .&adn‘-} o
SUL\’I/V _________ sela . Yeek var\.UL ____________________________________________________________________________________________________________

Sm"m‘..)\/w‘l A M' (um_. ________________________________________________________________________________
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) )Q\An. ............. A >

ResultsPlus

Examiner Comments

Both answers lack musical detail/ score references, particularly
the second question.
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Question 4 (a) (1)

This chord (IIb) was often incorrect.

Question 4 (a) (2)

This chord was often correct.

Question 4 (a) (3)

The seventh was often missing from V7.

Question 4 (a) (4)

This chord was often correct.

Question 4 (b)

Pedal was often correctly identified.

Question 4 (c)

Most candidates identified the sequence here. The score helped greatly!

() What musical device is used in the melody at bars 11 (beat 2) - 13 (beat 1)?

OO ASS. ... SR pAAA.

=

' ] us
/\ Examiner Comments

A good response, although the sequence direction 'ascending’
would only have been needed if this was a 2 mark question.

Question 4 (d)

Not many candidates spotted the appogiatura here.

GCE Music 6MUO03 01
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Question 5

Many good completions including prepared II7b chords, a sharpened third in the final chord
and the use of passing notes.

Common mistakes included wrong chords, incomplete chords, consecutive 5ths and 8ths,
low tenor and bass notes, poor part writing, augmented intervals / angular lines etc.

5 Complete the music below for SATB voices in short score choosing suitable chords.
Some credit will be given for the appropriate use of non-harmonic notes. Some space
for rough work is given opposite but you must write your answer on the score.

(12)

ﬁ ResultsPlus

Examiner Comments

A 'text book answer' featuring a prepared II7b at chord three
and a passing note in the alto at chord 4-5.

Well written for the three voice parts.

)

Examiner Tip

Keep it simple and try to use formulaic progressions,
such as here with the use of 1I7b-V7-1. Always finish
by checking for the consecutives.
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Paper Summary

In terms of future teaching, learning and preparation for this paper, it is important that
candidates listen to the prescribed works many times to internalise the music and become
familiar with the structure, form and style of the works. Candidates should develop both
their essay writing skills and their knowledge of key facts. Harmony work will improve
with regular exercises and should be developmental in approach ie. from writing formulaic
cadential progressions up to the complete five chords of the phrase.
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Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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