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Section A
1 Compulsory area of study: Music for Orchestra in the Twentieth
Century

Stravinsky: Pulcinella Suite, Vivo, Bars 1-67

Answer all the following questions using the score provided (see insert
sheet).

(a) In which twentieth century style is this work?

(b) On which other musical work is this movement based? Name the
composer and the work.

Composer

Work

(c) What is the overall form of this movement?

(d) Which two instruments feature as a duet in this movement?

(e) Identify the tonality in the following bars:

Bars 14

Bars 46—49

(f) Identify two musical devices used in Bars 6—13.
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(g) Identify the main musical features in Bars 30-37.

[9]

(h) ldentify bars in which the following appear.

(i)
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tonic pedal Bar to Bar [2]

unison texture Bar [1]

Identify four instrumental sonorities or effects which show this is a
twentieth century work.

For each sonority or effect identified give a bar number(s) and
instrument.

Instrumental sonority/effect Bar number(s) Instrument(s)

(1 mark) (3 mark) (3 mark)

[8]
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Section B

Answer one question on your chosen Area of Study.

Optional Areas of Study
English Secular Vocal Music, 1580 to 1620
2 (a) ldentify and comment on the main characteristics of the ballett during
the period 1580-1620. Refer to specific works to illustrate your
answer.
or
(b) Comment on the range of vocal textures and timbres in secular vocal

pieces composed between 1580-1620 for five or more voices. Refer
to specific examples to illustrate your answer.

New Directions in Twentieth Century Music

3 (a) Comment on the various twentieth century musical styles in the work
of Stockhausen. Refer to specific works to illustrate your answer.

or

(b) Comment on the use of percussion instruments by the following
composers. Refer to specific works to illustrate your answer.

Boulez Stockhausen Reich

Jazz in the USA, 1930 to 1960

4 (a) Identify the musical characteristics of jazz during the swing era.
lllustrate your answer by referring to specific musical examples.

or

(b) Comment on approaches to harmony in jazz of the period 1930 to

1960. lllustrate your answer by referring to specific musical examples.
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THIS IS THE END OF THE QUESTION PAPER
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