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Section A: Tacitus, Nero et Agrippina

Answer all the following questions. Your answers should be in English unless you are asked to 
quote the Latin.

1.	 Refer to Section I, lines 1-11 (igitur ... sperneret).

	 (a)	 igitur ... caperet (lines 1-2): 

	 (i)	 what did Nero praise his mother for doing?	 [1]

	

	 (ii)	 why did he encourage her to do this?	 [1] 

	

	 (b)	 postremo ... constituit (line 3): what finally made Nero decide to kill his mother?	 [1]

	

	 (c)	 qua alia vi (line 4): suggest one thing to which these words might refer.	 [1]

	

	 (d)	 sed inter ... exitio (lines 5-6):

	 (i)	 who was Britannicus?	 [1]

	

	 (ii)	 explain why he is mentioned here.	 [2]

	

	

	 (e)	 et ministros ... corpus (lines 6-9): what do these lines tell us about Agrippina?
		  Make two points.	 [2]

	 (i)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	

	 (ii)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	

	 (f)	 ferrum et caedes (line 9): what two difficulties did Nero foresee about this idea?	 [2]

	 (i)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	

	 (ii)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
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2.	 Refer to Section III, lines 1-12 (noctem ... impediebant).
	 How does Tacitus make this passage vivid and exciting? You should refer both to the content 

and to the style of the Latin writing.	 [10]
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3.	 Refer to Section IV, lines 4-12 (observans … requiri).

	 (a)	 observans etiam Acerroniae necem (lines 4-5): 

	 (i)	 why was Acerronia killed?	 [1]

	

	

	 (ii)	 why might this have worried Agrippina?	 [1]

	

	

	 (b)	 suum vulnus (line 5): what injury had Agrippina received?	 [1]

	

	 (c)	 solum ... videretur (lines 5-6):
		
	 (i)	 how did Agrippina decide to behave?	 [1]

	

	 (ii)	 why do you think she decided to behave in this way?	 [1]

	

	 (d)	 misit ... differret (lines 7-9):

	 (i)	 what was Agerinus sent to tell Nero not to do?	 [1]

	

	 (ii)	 what happened to Agerinus later (Section V, lines 17-20) when he met Nero?	 [2]

	

	

	

	 (e)	 iubet ... requiri (lines 11-12): 

	 (i)	 what order did Agrippina give?	 [1]

	

	 (ii)	 why do you think Agrippina gave this order?	 [1]

	

	

10
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4.	 Say what the following quotations from Agrippina mean and explain what each adds to the 
story.

	 (a)	 tu quoque me deseris (Section VI, lines 14-15):	 [2]

	

	

	

	 (b)	 ventrem feri (Section VI, line 19):	 [2]

	

	

	

	 (c)	 occidat, dum imperet (Section VII, line 8):	 [2]

	

	

	

5.	 Refer to Section VII, lines 3-4 (accenso ... exitii):

	 (a)	 what remarkable thing did Mnester do at Agrippina’s funeral?	 [1]

	

	

	 (b)	 what two reasons does Tacitus suggest for his action?	 [2]

	 (i)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	

	 (ii)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
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6.	 ‘Nero and Agrippina are two of the same kind.’ How true do you think this statement is?
	 Support your answer by referring (in English) to any parts of the text.	 [10]

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

IF YOU REQUIRE MORE SPACE, CONTINUE YOUR ANSWER ON PAGE 12.

	 [Total: 50 marks]
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Section B: Virgil, Aeneid 2, lines 13-62 and 195-267

Answer all the following questions. Your answers should be in English unless you are asked to 
quote the Latin.

1.	 Refer to lines 21-32 (est in conspectu … equi).

	 (a)	 According to line 21, where is Tenedos?	 [1]

	

	 (b)	 dives ... condunt (lines 22-24):

	 (i)	 how has Tenedos changed?	 [2]

		  How it was before:  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

		  How it is now:  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	 (ii)	 what has probably caused this change?	 [1]

	

	 (c)	 In line 25 (nos ... Mycenas), what mistake do the Trojans make?	 [1] 

	

	

	 (d)	 ergo ... relictum (lines 26-28): 

	 (i)	 why do the Trojans now feel happy?	 [1]

	

	 (ii)	 what do they now enjoy doing? Make two points.	 [2] 

	

	

	 (e)	 In lines 29-30, (hic Dolopum ... solebant) why do you think Virgil uses the word hic four 
times?	 [1]
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	 (f)	 donum exitiale Minervae (line 31): why is it unlikely that the Trojans would have described 
the horse like this, at this point in the story? Give two reasons.	 [2]

	 (i)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	

	 (ii)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	

2.	 Refer to lines 43-53 (creditis ... cavernae).

	 (a)	 creditis ... urbi (lines 43-47): Laocoon raises his suspicions here. Explain three ways in 
which he is correct.	 [3]

	 (i)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	 (ii)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	 (iii)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	 (b)	 From lines 50-53 (sic fatus ... cavernae), explain three examples where the choice, 
arrangement, sound or rhythm of the Latin words seems effective, quoting the Latin text 
for each.	 [6]

	 (i)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	

	

	

	 (ii)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	

	

	

	 (iii)	 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
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3.	 Refer to lines 225-233 (at gemini ... conclamant).

	 (a)	 In lines 225-227 (at gemini ... teguntur):

	 (i)	 where do the snakes go?	 [1]

	

	 (ii)	 why is Tritonidis described as saevae?	 [1]

	

	 (iii)	 why should the snakes’ behaviour here have alerted the Trojans?	 [1]

	

	 (b)	 In lines 228-233 (tum vero ... conclamant):

	 (i)	 what do the people now think was the reason for Laocoon’s death?	 [2]

	

	

	 (ii)	 write down two Latin words which emphasise their criticism of what Laocoon did 
and explain your choices.	 [2]

		  1st example:  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

 
		  Explanation:  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	

		  2nd example:  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

 
		  Explanation:  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

	

	 (c)	 In lines 230-233 (sacrum ... conclamant):

	 (i)	 from line 230, write down the Latin word which stands for the horse.	 [1]

	

	 (ii)	 ducendum ... conclamant (lines 232-233): where do the people want the horse to be 
taken?	 [1]

	

	 (iii)	 why do you think they want it to be taken there?	 [1]

	

10
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4.	 Refer to lines 248-259 (nos delubra … Sinon): how does Virgil make this passage dramatic?  
You should refer both to the content and to features such as the choice, arrangement, sound and 
rhythm of the Latin words.	 [10]
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5.	 ‘The Greeks were very cunning but the Trojans were too easily fooled.’ How far do you agree 
with this statement? Support your answer by referring (in English) to any parts of the text.	 [10]

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	 [Total: 50 marks]
Turn over.
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