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Introduction
It is pleasing to be able to report that in this third year of the paper students continued to respond

with well-informed enthusiasm to the poetry. Examiners were often delighted by the high standard

of work produced; more than one (experienced in both schools and HE) remarking that essays were

‘as good as I’ve seen for undergraduate’. Examiners were delighted to be able to award full marks in

many cases. Lessons seem to have been learnt from previous cycles of the examination, both in

handing the comparison between the unseen poem and the poem chosen from the Forward

anthology and in integrating context into the response to the set texts in Section B.

This report will therefore concentrate on performance on this year’s paper; teachers are referred to

the reports on the 2017 and 2018 series for further information and examples (as well as to the

numerous additional resources provided on the Pearson Edexcel website) to inform their

preparation.

One aspect that examiners continue to highlight is the need for candidates to exemplify their

comments clearly. There are still too many generalised assertions about the effect of rhyme,

enjambment and so on: without quotation from the text, it is difficult to reward these. Students

should not hesitate to quote at greater length where necessary, ensuring that they set out the lines

as in the original. Sometimes the mere act of writing out a couplet or stanza can increase the

appreciation of the impact of the line break, the rhyme scheme or the use of repetition. This helps

the reader (in this case, the examiner) follow the argument and demonstrates the understanding of

both the terms used and of the poetry.

There were fewer rubric infringements this year; it appears that the reinforced information on the

question paper, along with a clear reminder to centres, has had the desired effect as far as Section

B was concerned. However, even these few cases are disappointing, of course, and the need for

candidates to come well prepared and to read the questions carefully still needs to be stressed if

they are to avoid errors such as choosing the wrong 'Holy Thursday' poem by Blake (despite the

first line being given in the question).

Poor handwriting continues to be problem for examiners – we can only repeat that if teachers are

aware that this is an issue, early action is strongly advised. In some cases, simply writing slightly

larger would avoid examiners having to decipher a script at word level.

Section A

Candidates were required to compare the unseen poem 'Two Trees' with a specified poem from

the Forward anthology. This poem worked well across the ability range. The most successful

answers integrated comparison throughout the exploration rather than treating the poems

separately. Weaker responses often plunged immediately into technical details (in many cases

without examples) at the expense of overview. Better answers read closely, using their secure

knowledge of the named anthology poem to build a comparison to the unseen and were able to

explore (without jumping immediately to conclusions) the significance of the repeated denials in

the closing lines of Paterson’s poem:

They were trees, and trees don't weep or ache or shout.

And trees are all this poem is about.

These lines, in particular, invited students to consider the idea of the poem as a construct – though

most responses assumed that Paterson was writing metaphorically throughout. Paterson's use of

rhyme was noted by many students, though often without considering the effect of this, especially
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in comparison to the named poems. As rhyme is used infrequently in the Forward selection as a

whole, this might have merited more comment (as the example for Question 2 here illustrates to

good effect).

Question 1 was about twice as popular as Question 2. This may simply be a reflection of the fact

that Agbabi’s poem was for many the first, and perhaps most thoroughly, studied poem in the

collection or it may indicate that students felt more comfortable writing about 'relationships' than

‘unusual events’ (although that phrase covers a key aspect of Ford’s poem). Equally good work was

seen on both questions; by comparison with last year, examiners saw fewer instances of a poor

grasp of the Forward anthology poems.

Section B

Candidates usually showed a good basic grasp of their chosen texts and an interesting range of

approaches to contextual relevance. Successful answers often related details from the chosen

poems to specific features of movements such as Metaphysical poetry or Romanticism, though

precise and relevant use of historical or biographical material also proved effective. Weaker

responses tended again to offer vague, general comments on context, often confined to supposed

links between the poet’s life and details in the poems.

Chaucer, the Romantic poets, Keats and Rossetti were the most popular choices again. There was a

handful of entries on Medieval poetic drama and twentieth-century poetry was again a minority

option.

Centres sometimes ask about the use of comparison in Section B. This is not assessed here, though

candidates often make links (brief or extended) between their two chosen poems. This is

understandable, as they have usually just completed a detailed comparison and it is, in any case,

natural to make at least some comment on the differences or similarities of the poems chosen as

part of a coherent essay structure. Students are advised not to build a complex integrated

comparison, however, as this is likely to distract from the need to embed analysis of the

significance of context.
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Question 1 

This was the more popular choice, with most candidates engaging in detail with the topic as they

compared the poems. Almost all candidates possessed a good understanding of Agbabi’s poem.

Students sometimes limit their answers by jumping too hastily to conclusions; in this case, the

(reasonable) reading of the relationship in 'Eat Me' as toxic led some to assume too glibly that was

also true of the unseen. Close reading would also avoid slips like referring to a ‘juddernaut’ in

Agbabi’s poem, which misses the point of her word play.

This extract from the end of a Level 5 answer shows the candidate exploring Paterson's insistence

that his poem is just about trees, with a sensitive awareness of the ambiguity of the poem.
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The candidate uses this discussion to consider the possibility of a more

open-ended conclusion to Agbabi's poem.

Students should be encouraged to keep an open mind as they read and re-

read, allowing poems to work on the reader's imagination and, in this

section, permit the texts to continue to play on each other.
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This first page of this response gives a brief overview followed by analysis of the effect of the ways

in which both poems start, looking at significant language choices.
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Sensitivity to tone of voice in poetry is a key discriminator, espexcially

when, as here, it is developed with further detail in the course of the

response. This was a secure level 3 answer.

The openings and conclusions of poems can be very significant; students

shouild aim to read and reflect on them carefully.
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Question 2 

Though less popular, this also produced some sophisticated responses. Well prepared candidates

were able to put their knowledge of 'Guisesppe' to good use; there were a number of responses

that realised terms such as 'magic realism' could apply both to Ford's poem and to the 'unusual

events' in 'Two Trees'.

This section from near the beginning of a detailed, strong Level 5 response, shows sophsticated

understanding of the ways the poets tell their stories of unusual, 'magic', events. The comments on

Paterson's use of rhyme develops the argument.
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Although candidates were aware of the rhyming couplets in 'Two Trees',

surprisingly few explored the possible effects of this. They often instead

worried over (sometimes imagined) half-rhymes. Here, the candidate

considers the impact of rhyme alonside other features that shape the

overall effect of the poem.

Students should be encouraged to be alert to rhyme and rhythm - but to

ensure that their comments go well beyond the merely descriptive.
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Question 3 

These poetic dramas were again very much a minority choice. Candidates often demonstrated

good general background knowledge, though this tended to obscure exploration of literary

features. As for other Paper 3 texts, it is better to allow the contextual material to arise as naturally

as possible from the discussion of the text (in this case two extracts), rather than begin with

generalised comments on the period.

This section follows a general introduction to the nature of the plays and their times. It begins to

explore the named extract, though in a rather descriptive manner, with little direct use of text.
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Whilst the candidate displays understanding of the didactic nature of the

text, the account is largely descriptive and the comment on rhyme is

similarly at only surface level. As such, and bearing in mind that the

treatment of the second extract was quite thin, this response remains in

Level 2.

The need to understand the quite different social and religious context of

the period should not be allowed to overwhelm students' responses to

these texts. Keep looking closely at the text, the interactions between

speakers - and the language used.
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Question 4 

Answers to this question were rather weaker than to the alternative. Use of the text was scant and

generalised background information (such as 'the harsh atmosphere that existed', 'burning women

and books') predominated in several answers.

This is from the second page of a Level 2 answer. After a very general account of the background

context on the first page, this section begins to explore the text.
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Although this section does refer to the key words 'working life' and quote

from the poetic drama, the references are quite general. The rhyme

scheme is described with the vague reflection that this shows 'that there is

a change in events'. The focus tends to shift back to the religious function

of the text, as a way of conveying the Bible story.

It can be helpful to set the named passages in the context of the work as a

whole, but it is important to address the question in some detail once an

overview has been established. Identify extracts that illustrate key words

(for example, tools) and demonstrate their significance, both in the tale

and, by way of context, to the craft guild that originally performed the

play.
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Question 5 

The Wife of Bath's Prologue and Tale was again one of the most popular Section B choices. There was

much high standard work in response to this question, with candidates successfully integrating the

context into their exploration of the poetry. Better responses took 'voices of authority' as an

opportunity to look beyond just the role of husbands and consider the Wife's more general

challenge to power, including the power of the church.

This opening from a strong Level 5 response shows a candidate in full control of the subject matter.

The second extract chosen allows an alternative viewpoint to enter the argument.

A clear outline of the argument of the answer immediately engages the

reader. Expression here is assured, with an indication of the ways in which

the context will be incorporated into the essay.
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Careful planning - and a good grasp of the text, to enable selection of a

suitable second passage - pays off. Time spent reflecting on the question

and outlining an argument avoids digression.
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This extract, from the middle of another secure Level 5 answer, shows the successful development

of an argument through the candidate's choice of second passage. As this develops, an alternative

viewpoint is introduced: that the portrait of the Wife could also be seen as 'mock[ing] female

sexuality'. Whilst this is not a requirement, an awareness of the subleties and possible ambiguities

of Chaucer's presentation enables the candidate to produce a sophisticated response.
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Textual support is embedded throughout the discussion, often in the form

of words and phrases. However, the opportunity is also taken to look at

the effect of some of Chaucer's couplets. Candidates sometimes forget

that this is poetry and not simply a character study: this one has not.

The second extract does not need to be chosen to contrast with the

stipulated passage, nor do detailed links need to be drawn between them.

However it can be helpful to use them to illustrate different aspects of the

topic and of the context.
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Question 6 

Candidates had little difficulty identifying a second passge to use in their answers, often choosing

the fight between the Wife and Jankin to illustrate her strategies.

In this paragraph from early in a Level 4 response, the candidate makes good use of the text to

convey both the Wife's treatment of her husbands and the ways Chaucer crafts the verse to create

humour.

22     English Literature 9ET0 03



English Literature 9ET0 03     23



This extract shows discrimination and an awareness of craft that supports

the Level 4 mark. The technical term 'heteroglossia' is used to good effect,

supported as it is by appropriate quotation. The paragraph concludes with

a relevant contextual comment that is developed later in the essay.

Students can sometimes become so engrossed in describing Chaucer's

characterisation of the Wife and the historical context that they neglect to

consider the text as poetry. This extract shows one way to do this

effectively.
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Question 7 

This text produced some excellent responses on what can often seem challenging poetry. Centres

appeared to have taken on board the value of a good grasp of the literary as well as social and

historical context of Metaphysical verse. Many of the essays were detailed, alert to the poet's craft

and a pleasure to read. For this question, good choices of a second poem to illustrate the use of

'dramatic devices' included Herbert's 'The Collar' and Donne's sonnet 'Batter my heart'. 

In this extract, the candidate is exploring Vaughan's poem and refers also to their second choice,

Donne's 'Batter my heart'. There is close attention to the text and the dramatic devices the poets

use. The religious context is made explicit without overloading the discussion.

The essay as a whole, whilst not always sophisticated, demonstrated detailed evaluation with

integrated contextual material. It was deemed to be worth placing at the lower end of Level 5.
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The close attention to detail, for example in the discussion of Donne's

violent language choices, shows a firm control of the poetry.

This candidate was confident to use a quite closely integrated approach to

the analysis of the two poems. This works well here, but is not essential,

even at the highest level. The important thing is to keep close to the key

words of the question as well as to the texts.
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This discussion of the candidate's choice of 'The Collar' shows an assured command of the text and

a close evaluation of the effects Herbert produces. This was overall a strong Level 5 response.
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The extract shows a sophisticated awareness that although knowledge of

the poet's life and character can be helpful (and there is a brief and

relevant reference also to the religious context) 'the poet and speaker are

not one and the same'. The candidate's comments on the 'thudding beat'

of the opening are particularly apt.

An awareness of the sound of the poems, ideally through reading aloud

during preparatory study, should give students a better understanding of

the dramatic nature of much poetry of this period.
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Question 8 

This question also allowed students to display understanding of a key aspect of Metaphysical

poetry. Poems such as Donne's 'The Flea' and 'A Valediction of Weeping', as well as Herbert's

'Redemption', were some of the choices that worked well with Lovelace's poem.

These concluding pages show a close reading of the texts ('A Valediction of Weeping' was the

second poem chosen). There is a critical appreciation of the ways Metaphysical poets use wit and

paradox to advance arguments. This sustained level of analysis richly deserved full marks.
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The candidate shows a sophisticated understanding here of the effect of

aspects of the poet's craft such as rhyme, rhythm and line breaks. The

awareness of the presentation of the loved ones as themselves

sophisticated readers concludes the essay on a high note.

Ensure that references to rhyme schemes, enjambment, etc, are

illustrated clearly from the text, and their effect on the reader is explored

(not merely asserted).
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Question 9 

The Donne selection, like the Metaphysical Poetry anthology, provided some excellent work again

this year. Although the religious, historical and social context might seem initially more demanding

than that of more recent poetry, many candidates demonstrated an assured confidence in

exploring the poetry with integrated contextual reference. For this question, successful second

poem choices included 'The Apparition', 'A Valediction forbidding Mourning', 'The

Anniversary' and 'Song ('Go and catch a falling star')'. As can be seen in the following examples, the

range of choices indicates that good answers can be based on poems that complement each other

or provide an alternative approach to the topic.

This extract from a mid-range response reveals a mixture of qualities. There is some relevant social

and religious context about marriage and aspects of craft are mentioned, though not in much

depth or detail. This is typical of work in Level 3.
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Whilst the terminology used is relevant, the reference to 'rhetorical

questions' is not exemplified and the use of text is rather sparse. Similarly,

the discussion of marriage lacks clarity.

Students should aim to keep their focus on the ways the poems display

features of the key words in the question - in this case, 'constancy'.

Donne's use of rhetoric is, rightly, identified as part of his approach to the

topic: readers need to be shown how this works in these poems.
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This is the confident opening of a secure Level 5 answer. There is a danger in loading too much

background at the start of an essay, but in this case it is sharply relevant to the question and shows

a sensitivity to the tone of much of Donne's writing. The introduction also makes a clear case for

the candidate's choice of second poem.
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The grasp here of a range of relevant contextual factors is impressive,

from astronomy to 'religious turmoil'.

This extract shows the effectiveness of making the context directly

relevant to the topic (here, constancy) rather than just illustrating specific

features of the text.

English Literature 9ET0 03     37



This second extract from the same answer deals with the candidate's chosen second poem, Hymn

to God my God, in My Sickness. It supports the Level 5 assessment in its level of close attention to

detail.
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The consideration of the poem's structure is integrated into the discussion

of constancy.

This again illustrates the value of hearing, if only with the inner ear in the

examination room, the cadence of the verse.
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Question 10 

This question was also answered well by many candidates. They were able to identify ways in which

Donne uses extremes in a range of other poems, from 'The Flea' to others of the Holy Sonnets. One

response made very effective use of 'The Apparition' to demonstrate how Donne's religious zeal

mirrors the extremity of his hatred for a scornful woman. Students were able to draw on a range of

effective details such as Donne's pounding rhythm. Good use was made in some answers, as an

additional approach to context, of the ways later writers such as Johnson, Dryden and Eliot wrote

about Metaphysical poetry.

This is the opening of an assured response which demonstrates a good sense of the literary

context. Later in the essay, this was deepened by discriminating connections to Donne's references

to contemporary scientific and philosophical debates. It is a secure Level 4.
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The introduction gives a succinct overview of Donne's subject matter and

style and how these relate to the writing of his time. The comments on

'Holy Sonnet V' on the second page show discriminating analysis of

Donne's religious views and how the verse reflects powerful emotions,

before beginning to explore the second poem chosen. The text is used

well.

A good understanding of the belief systems of the time will stand

candidates in good stead, enabling them to appreciate the nuances of

Donne's arguments. It is best based on study of the poems rather than as

'bolt on' content. (This can also apply to work of other periods, right up to

the work of poets such as Eliot or Larkin.)
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Question 11 

Wordsworth’s 'Lines Written in Early Spring' and 'Lines Composed a Few Miles above Tintern

Abbey', as well as Blake’s 'London' or Byron’s 'Lines Inscribed upon a Cup Formed from a Skull' were

popular choices deployed in response to this question. Candidates seemed well-placed to offer a

range of interpretations to the open prompt, though some were rather too inclined to write at

unnecessary length about contemporary social conditions rather than writing about the poems

themselves. A balance needs to be kept: AO3 is only one of the three assessment objectives

assessed in this section of the paper.

This high level response opens in a confident manner with an overview of the task offering relevant

remarks on the poems and contexts.
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A clear, evaluative and focussed argument - based on human nature as

destructive - is developed by a consideration of the two works mentioned

earlier, but which then expands with further analysis of Coleridge’s The

Rime of the Ancient Mariner.

Having a secure knowledge of the full range of set poems supports

judicious second text selection, as well as ensuring relevant engagement

with the task.
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In this script, the candidate engages with the task using both the named poem and Wordsworth’s

'Tintern Abbey' to support a strong, discriminating though not evaluative exploration of human

nature seen through a representation of childhood.
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The candidate develops an analysis of craft which is successfully related to

wider contexts and a previously-established line of argument.

Embedded use of textual support often helps control analyses of literary

and linguistic features.
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Question 12 

The personal reflection prompt in this question was considered from a variety of perspectives

across a range of scripts. Popular second texts were often drawn from Byron and Shelley, including

Byron’s 'On this Day I Complete My Thirty-Sixth Year', Shelley’s 'Stanzas Written in Dejection, near

Naples' and 'Ode to the West Wind'. Students often made good use of their understanding of the

importance of personal growth and reflection as a feature of Romantic literature.

This sustained and highly successful response shows a sophisticated understanding of craft and

attempts balance in its view across both texts. It was awarded full marks.
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Shelley’s 'Ode to the West Wind' is well selected in support of a critical and

evaluative discussion throughout the script. Here, the candidate exhibits

some critical evaluation of meaning, and weaves in links between text and

context.

Students are advised to consider how the crafting of the poems may be

influenced by a range of contextual factors.
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This controlled and fluent response opens with a clear understanding of the task, and establishes

some useful contextual points on which to build. This is work already showing signs of high level

analysis; it was awarded a mark on the border between Levels 4 and 5.
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The candidate shows a sharp focus on the thrust of the task by relating

early discussions and contextual elements back to the question.

Literary background, including the kind of stimulus provided by another

work demonstrated in the comment here, can be a useful source of

contextual reference.
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Question 13 

' Ode on a Grecian Urn ' and 'To Sleep' proved popular choices of second poem for this question,

which a significant number of candidates approached with a sense of confidence. Better answers

moved beyond references to deaths in Keats own family to explore the ways a sense of mortality

pervades the poems chosen.

This self-assured start to an evaluative and overall sophisticated script expresses its arguments in a

clear and balanced way. This work is of Level 5 standard.
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The response provides a range of useful comment in the first few

paragraphs on which to develop a depth of detail later in the answer.

Writer’s craft is considered alongside thought on contexts, and in direct

reference to the task.

Achieving sustained detail in interpreting meaning in poetry is often

grounded in a relevant reading of contexts to support a critical

appreciation of the works.
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This script shows a discriminating approach to the question, displaying overall a cohesive and

controlled application in its analysis of the texts. It was awarded a Level 4 mark.
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In this extract, we see a solid and, at times, subtle exploration of meaning,

suitably supported with embedded examples and relevant context.

The reference to 'caesura' is, however, not exemplified so the comment

has no real force (to make sense, at least a full line needs to be quoted

and analysed).

Students are advised to quote freely from the text to support their

answers - ensuring consistent relevance to the question and to the

assessment objectives.
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Question 14 

'On Sitting Down to Read King Lear Once Again', 'To Autumn' and 'Ode to Psyche'were among the

most popular choices for this question, which invited a range of interesting interpretations from

candidates. Better answers took the opportunity to make links to the ways in which the power of

imagination is central to Keats' approach to poetry, drawing on appropriate material from both the

poems and his other writings.

This take on Keats achieves strongly in Level 4, displaying another cohesive, controlled approach

that is moving towards a critical and evaluative engagement with the texts.
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In the extract, the candidate shows a discriminating analysis of potential

meaning, drawing on familiar readings of Romantic poets and grounded in

Keats’ use of language and symbolism.

Read widely where possible around the canon of work (in terms of genre

and individual authors) to inform your interpretations of how poets use a

theme. Keats' letters provide a rich source material for this kind of topic.
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This script is one of many examples of mid-level work, showing a clear and relevant exploration of

the task. Though it lacks in development and depth, it does display a solid knowledge and

understanding of some of the poems’ key aspects.
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In the extract, the candidate reflects usefully on how meanings are shaped

through language choices and links these points to contextual factors with

some success.

Students are advised to use terminology accurately and always consider

and explore the possible function and effect of aspects of a writer’s

crafting of their work. The comment on oxymoron here illustrates this: it is

supported, but the link to negative capability could be developed more

fully.
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Question 15 

The Victorian poets selection attracted a relatively small entry; Christina Rossetti's poetry was the

more popular text choice for this period. For this question on an extract from Tennyson's 'In

Memoriam', candidates made good use of a range of second choices such as the second extract

from that poem, ('VII: Dark house, by which once more I stand'), Browning's 'Home-Thoughts, from

Abroad' and Hardy's 'The Darkling Thrush, I Look into My Glass' and 'A Wife in London'. Secure

knowledge of the selection should enable students to chose a second poem that provides sufficient

material on the topic to allow for detailed, focused exploration of the poet's craft.

In this extract from a strong Level 4 answer, the candidate makes good use of contextual

knowledge to inform the analysis of Hardy's 'A Wife in London', at the same time addressing the

ways Hardy invokes the senses though his use of fog.
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The succinct but discriminating reference to the 'pyrrhic Boer War' helps

place the wife's suffering in context, while the focus remains on 'the tawny

vapour'.

Relevant context, such as shown here, can be used effectively without

great detail if students grasp the significance for the poem they are

exploring.
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In this second extract from the same answer, the candidate demonstrates discriminating analysis of

the ways Hardy describes the wife's sensations, and the effect that these have on the impact of the

poem.
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This section shows the candidate in full command of the details of the

poem - including the structure. Embedded quotation is used most

effectively and the opportunity is taken to comment on the way Hardy

reflects his view of the late Victorian period.

Understanding that the period was one of considerable change should

enable students to identify, as here, ways in which the context changed

during the course of Victoria's reign.
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Question 16 

Poems that worked well as second choices for this question included Elizabeth Barrett Browning's

own Grief, Tennyson's In Memoriam VII: Dark house, by which once more I stand' and Charlotte

Brontë’s Stanzas – (Often rebuked, yet always back returning’). 

This is the opening of an essay on the border between Level 3 and 4. The approach is clear and

there is an understanding of Barrett Browning's methods but the analysis often lacks development.
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To move higher the candidate needed to explore the poetry more closely,

with more frequent quotation (there are signs of this, for example at the

top of page 27 on the 'gruesome element of death'). A sharper focus on

the contextual links would also show greater discrimination in evaluating

relevant Victorian conventions and, if appropriate, links to the poet's own

experience.

This extract includes a reference to the effect of enjambment; without

quotation of a couple of lines at least, and exploration of the effect of the

poet's use of the break, this approach (too frequently seen) adds little to

the analysis.
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Question 17 

The Selected Poems of Christina Rossetti was very popular this year, the third most popular text.

Rossetti's use of familiar forms, direct language and, often, clear messages helped her to become a

popular poet and has made her an accessible choice of examination text: the questions prompted

responses from a wide range of abilities and marks were awarded across the range.

The analysis of Rossetti's craft has improved overall since the first year of the examination,

recognising her use of imagery and her subtle manipulations of conventional forms and apparently

plain language. There has also been improvement in exploration of the influence of context upon

her poems. There was a tendency to cite Rossetti's High Anglicanism without looking at her wider

appeal as a Christian poet or to mention the work at the Highgate 'House of Charity' without using

material that was more relevant to the texts being explored, although many candidates were able

to use appropriate contextual material and make clear or discriminating points about its impact.

This question was tackled by a third of the candidates who responded to this text. 'Some Ladies' is

an early text, and in some ways atypical, and written as if by a character in a novel written in her

late teens: some candidates missed the humour that is present in the poem. It was paired with a

wide range of other poems, including effective pairings with 'Passing and Glassing' (a popular

choice), 'At Home', 'World, Babylon the Great' and 'Maude Clare'.

This response reaches the high end of Level 3, with a clear and logical (if pedestrian) argument,

clear exploration of writer's craft and clear understanding of Rossetti's views about what God had

decided about women's place in the world. A clear plan, focussing on the treatment of vanity,

outlines key points about the named poem and 'At Home' and these are expressed accurately with

relevant textual detail and contextual information.
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The candidate correctly cites Rossetti's belief about the place of women in

the world and the sinful nature of societal norms but, by missing the early

nature of the named poem, makes the satire possibly more serious and

vehement than the verse, in the words of a rather rebellious character in

her teenage novel, might have intended when the writer was 19.

Rossetti's rejection of Augusta Webster was in 1881, when she was 51. The

candidate is rewarded, because they are correct to describe attitudes that,

in many ways, remained throughout her life but the response misses the

opportunity to explore whether the frosty letters of middle age reflect any

change from a juvenile verse. This could have been developed through

links with 'At Home', written when Rossetti was 28, to tease out

complexities in the writer's development and bring discrimination to a

clear argument.
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When a writer has a lengthy career, and there is evidence of the dates that

many poems were published - and often written - it is helpful to know

whether the text being explored is an early poem, a work from a middle

period or a late work. Context can then be applied with some precision

and aspects of the writer's views and craft considered in the light of

change: have techniques or opinions changed or is there a marked

continuity?

This level of detail - often used to effect with Keats, where there were

apparent changes from one year to another in a short career - can help to

bring out complexities in Rossetti and move potential Level 3 exploration

to developed, discriminating analysis worthy of Level 4 or better.
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Question 18 

This question was popular, with two-thirds of candidates responding choosing to explore hardship:

'Uphill' was often been a chosen poem in the previous examinations, and was successfully paired

with 'An Apple Gathering', 'World', 'At Home ' (written on the same day as 'Uphill'), 'Memory','Echo'

and 'What Would I Give?' Some less effective pairings were made with 'Goblin Market', 'A Christmas

Carol' and 'Maude Clare'.

Responses to this question were mostly at least clear, with candidates able to see Rossetti's fear of

Hell and her religious doubts. Contextual information about the importance of her faith and

hardships she had faced was applied in a relevant way. Stronger candidates looked in detail at form

and language in both poems, some pointing out the similarity of the form of 'Uphill' to religious

observance.

This candidate produced a controlled, measured (if sometimes 'clunky') response, despite very

occasional errors, and analysed both the named poem and 'An Apple Gathering' in some detail.

Contextual detail was appropriate to the texts. Despite a lack of fluency, the discriminating choice

of evidence and the detailed analysis is sustained, making this a useful illustration of how to

develop a response to Rossetti that does beyond clear understanding.
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In the extract, the candidate chooses to apply a feminist reading to the

texts feeding into AO1. Again, this is not fluent, and the reference to chess,

although correct, adds a touch of bathos, but the reading is applied with

some discrimination and extends the argument being made. This

candidate does enough, across the piece, to display consistent Level 4

skills with occasional evaluation.
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Question 19 

For the third year, entries for twentieth century poetry were comparatively small, although this

question was a popular choice on this text. A significant number of candidates responded

successfully to the apparent simplicity and subtle ambiguities in 'Mending Wall': the analysis of

candidates was usually at least clear and often discriminating or better, with responses probing the

complexities of the juxtaposition of views. A wide range of other modernist texts were used, with

effective analysis of, for example, Lawrence's 'Snake', Auden's 'Lullaby' and 'Recuerdo' or 'Time

does not bring relief' by Millay.

This long extract, missing only the controlled introduction and conclusion, shows a response that

largely sustains the controlled expression, discriminating choice of evidence and developed

exploration of a strong Level 4 and edges into Level 5 by examples of sophisticated analysis of the

writer's craft, as in Millay's juxtaposition of conventional form ('atypical of a Modernist') with

unconventional ideas and in appreciation of tone and language.
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Contextual links included elements of the writers' biographical, literary,

geographical and historical influences, with an accurate and appropriate

link between the tensions in Frost's poem and mixed reactions in America

to the outbreak of World War I.

Demonstrating an understanding of tone in poetry, as seen in the

comments on both poems here, is one of the markers of a higher-order

response.
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Question 20 

Although this question was a less popular choice, most candidates responded to the wealth of

contextual references in Auden's poem. A minority of candidates took a narrow focus on the Great

War but most candidates saw that the text, from 1952, looks back, when describing the images on

the shield, on a half-century of modern cruelty as well as the history of humanity. A second Auden

poem, 'Musée des Beaux Arts', was chosen by most candidates and used successfully.

This Level 5 response demonstrates a discriminating, and often sophisticated, understanding of

Auden's juxtaposition of modern horror and Homeric brutality and the writer's craft in using

language and form to juxtapose the ancient world with the contemporary.
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In this extract, towards the end of the response, the candidate mingles

AO1, 2 and 3 in a sophisticated manner to bring out the interplay of

contexts that Auden is asking us to consider.
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'The Shield of Achilles' is a text that indicates the advantage of researching

the publication date of the poem that is being studied. Auden is often

seen as a poet of the 1930s, but this poem was first published in 1952 and

gave its title to a collection published in 1955. Some responses focused on

a narrow range of contexts, but awareness that it was written after the

holocaust, after the nuclear bomb and after the revelations of the gulag

enable the reader to bring out the wealth of visual references throughout

the poem. Such research can be equally useful for many writers in the

Paper 3 list, especially when the writer has an extended career.

96     English Literature 9ET0 03



Question 21 

As in previous years, Eliot was chosen by a minority of candidates, although both questions were

equally popular. The striking visual imagery in 'Rhapsody on a Windy Night' tempted some

candidates to describe or narrate without sustained reference to the question, which focuses on

Eliot's use of time. The stronger candidates were able to explore the ways that the intervals of time

and the lamps unite the seemingly disparate images and to effectively analyse other poems,

including 'The Love Song of J.Alfred Prufrock', 'The Fire Sermon' and 'Death by Water' (although

detailed attention to text is, of course, necessary in order to meet higher levels of the Assessment

Criteria when using a short text such as 'Death by Water').

This extract demonstrates effective reference to the question, and works at an analytical level,

linking the use of time with mortality, as in this extract. The response attained a Level 4 overall,

despite some sophisticated analysis, partly because of some brevity but also because of relatively

limited textual analysis of Eliot's craft to underpin often insightful conceptualanalysis.

English Literature 9ET0 03     97



In this extract, one of the stronger sections of the response, the candidate

develops the argument with analysis of the impact of the final rhyme in a

poem with limited use of rhyme to juxtapose ideas: the response argues

persuasively that the rhyme appears to narrow the gap between these

lines, and, implicitly, between life and death.
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In Paper 3, the meaning of the text is central. Meeting the criteria at the

higher levels requires integration of relevant argument, textual evidence

and contextual links. Isolated word level analysis or 'feature spotting'

occurs when textual exploration becomes separated from the argument. It

is equally important to ensure that the argument is bringing out the

meaning of the text, and referring constantly back to textual detail

through reference and quotation.
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Question 22 

The focus on character in this question represented a challenge for some candidates who

described or paraphrased the central characters and their conversation, but the majority of

candidates explored the subtlety of the relationship and the questions it posed about the power

and control exercised by the protagonists. Many candidates used 'The Love Song of J. Alfred

Prufrock' as their chosen poem, although not always successfully: the named poem was effectively

paired with texts as varied as 'Gerontion', 'Whispers of Immortality' and 'Sweeney Among the

Nightingales'.

The range of responses to this question demonstrate the value of succinct but appropriate

contextual knowledge. There is a wealth of detail about the contexts of Eliot's development as a

poet but the application of this knowledge to 'Portrait of a Lady' varied widely. At least one

candidate supported their analysis with appropriate information from the recent biography, where

a particular relationship is linked to this text, but some responses lacked the necessary detail to

support otherwise discriminating arguments about the two imagined characters in this text, about

Eliot's use of the lady's monologues and about his depiction of the man's reactions in the lady's

room and after he has left.

In this extract from a Level 5 response, the candidate uses analysis of the staged scene to juxtapose

the romantic elements with the man's reference to 'Juliet's tomb', developing the juxtaposition and

contrast of images in a sophisticated way to illustrate possible contrasts in the ways each character

views the relationship between them.

100     English Literature 9ET0 03



English Literature 9ET0 03     101



The close attention to language shows critical evaluation of Eliot's craft.

The use of the language of theatre is established, and quickly developed

into the sense of falseness which, in turn, is shown to reveal desperation

and desire to impress: the argument is developed and supported with

textual reference and quotation in six lines and two sentences, with clarity

and economy. The paragraph concludes by deftly bringing in the

atmosphere of Juliet's tomb to suggestion the man's discomfort and

possible guilt.

This extract demonstrates the value of succinct, but appropriate

contextual knowledge which is able to pick up the many references that

are embedded in Eliot's work, such as the mention of Chopin here.
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Question 23 

No responses were seen on either question on this text.

Question 24 

No responses were seen on either question on this text.
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Question 25 

Although the Movement selection prompted no responses this year, a significant number of

candidates studied Larkin and both questions were chosen by candidates across the ability range.

This question was the more popular and candidates responded with interest to the powerful

images of the armada of passing ships followed by the last ship which will not pass. A range of

other texts were effectively used, including 'Wants' (which worked well), 'Going', 'Myxomatosis' and

'Church Going'.

The majority of responses were at least clear, and most candidates had a secure view of Larkin's

pessimistic views and rejection of 'poetic language'. Many candidates, however, did not probe the

choices of language and form to make developed points about the writer's craft, remaining clear

rather than showing discrimination through detailed and well-chosen analysis. There was

sometimes a reliance on paraphrase when stronger candidates were able to develop

understanding of the subtleties in the texts and a broader sense of the possibilities within Larkin's

approach. Weaker responses often included biographical detail (such as a collection of knitted

animals) that was of marginal relevance to the texts, at best; literary context, where used, was

usually more successful.

This Level 4 response presents a controlled and relevant argument about Larkin's attitude to death

in the named poem and in 'Going', supported by detailed textual analysis of the writer's choice of

language. The response includes a perceptive point about the presentation of the poems in the

collection making it appear that one answers the poem preceding it.
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This extract, although not flawless, demonstrates the candidate's

sustained exploration and analysis of the writer's choices in language and

form, including an awareness of effects not commonly used by Larkin. The

candidate also makes an apt contextual reference to Larkin's personal

views through a second effective reference to the collection, arguing that

the poet saw himself as being 'less deceived' than most people in England

at the time.

Attention to the titles of poems can lead students to further insights; this

can also apply to poems in Section A, including the unseen.
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This extract is the final paragraph of a low Level 4 response, which does not always develop its

analysis but has a discriminating awareness of context.
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The response uses a letter to James Sutton (which is not readily

identifiable) to support a concluding point about Larkin's bleak

presentation of death. This use of personal material is effective, although

the candidate does not develop the ideas about life in general, which add

an extra dimension to the missed opportunities of passing ships in Next,

Please.

Candidates do not always bring out the influence of the contextual factors

that they include in responses. The crucial focus on the impact of context

on the text has improved since the first year, where many candidates

appeared to think that demonstrating knowledge of the context was

sufficient: 'influence of context' is the key.

When looking at the different kinds of context, it is important to look for

links to the texts being studied. There are long biographies of Larkin and

collections of letters, and this candidate has found, and remembered a

letter relevant to a number of texts in the collection. Quotation is not, of

course, essential, although it works well: a reference to this letter would

have supported the point about personal context.
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Question 26 

This question, although the less popular choice, prompted a significant number of responses

across a wide range of levels. As on the previous question, some candidates did not move on from

paraphrase or made assertions that, if accurate, were not particularly relevant to the poems chosen

or supported by textual evidence. Stronger responses probed Larkin's ambiguous response to

happiness and explored the impact of Larkins' use of a central female character in the named

poem. Effective pairings were made with a number of poems, including 'Born Yesterday',

'Dry-Point', 'Toads', 'Spring' and 'Going'.

This response was awarded Level 4 for developed analysis of both the named poem and 'Spring',

with the controlled argument supported by relevant and detailed textual reference and

discriminating contextual links.
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The argument in this extract links both poems and the collection to the

question in a discriminating way: it is important to reiterate that AO4 is not

assessed in this part of the paper and that comparison is not essential.

The advice has always been that comparison can still be used if it

strengthens the argument, exploration of the writer's craft or the

influence of context, and in this response the links made here help the

candidate meet all three of the criteria being assessed.

Students are reminded that the key words used for context in higher level

responses are 'relevant', 'discriminating', 'significant' and 'influence'. They

should aim to make contextual references arise naturally from an

exploration of the text.
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Paper Summary
For both sections, the examples provided here are merely extracts from complete answers. This

should be borne in mind when considering the information about the level of achievement – what

is demonstrated (or missed) in an extract may not reflect the quality of the response as a whole.
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Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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