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Introduction

This was the first full, traditional session of examining for three years. This paper gave rise to 
an extremely wide range of achievement. At the top of the attainment scale there was a large 
amount of truly excellent work which compared favourably with anything seen in previous 
sessions. Equally, however, at the other end of the scale, there was a considerable quantity of 
very poor scripts from candidates who clearly struggled to deal with material at this level. In 
the essay parts of the paper, Sections B and C, the same six prescriptions proved 
overwhelmingly popular as in previous years. Amongst the texts, these were L'Étranger, No et 
Moi and Un Sac de Billes. The ever favoured films remained Intouchables, La Haine and Les 
Choristes. Some prescriptions continue to attract little or no interest. The vast majority of 
candidates write on one book and one film, rather than two texts. The combination which 
attracts most candidates consists of Un Sac de Billes and Intouchables.

There was no indication that candidates found the allotted time inhibiting. There were very 
few scripts which were unfinished or incomplete. Most candidates wrote considerably more 
in their essays than the recommended 300 to 350 words. Many went way beyond the 
suggested limits and everything they wrote was assessed. Excess length does not often lead 
to good quality answers, since such essays tend to digress, to repeat themselves and become 
generally irrelevant. Candidates often seem to feel the need to say everything they know 
about a particular book or film, irrespective of the precise question set, presumably in an 
endeavour to impress. They should be assured, however, that irrelevance, even if the content 
is true, is not credited. The skill lies in distilling from a large body of acquired knowledge that 
which is required to answer the specific task. The best essays are those which make good, 
relevant analytical points and illustrate them with references to the text or film. Direct 
quotations are just one form of such references. There was some evidence this year that 
such quotations were couched in pleasingly more accurate French than in previous sessions. 
A considerable number of candidates still learn off a number of direct quotations which they 
are determined to force into their essays without paying close attention to what is asked. It 
was also noticeable that some candidates were guilty of reproducing large tracts of previous 
essays they had done. The best example of this was seen in answer to Q20(b). After 
establishing that the two men were very different, it was often claimed that they did have
things in common. For example they were said to suffer from different kinds of handicap. 
This was a very legitimate point to make but then a previous piece on handicap was 
reproduced in lengthy detail. A lot of scripts would benefit from being more succinct.
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Examiners again often noticed a marked disparity between the standard of French used in 
the translation into the target language (Q01) and that deployed in free composition in the 
essays. In the latter a pleasing amount of good French was seen. Sophisticated phrasing, 
appropriate vocabulary and a wide range of structures were much in evidence. Content and 
language are inextricably linked for better language and this usually helps produce more 
nuanced ideas. One thing was consistently remarked on by examiners this year. Virtually all 
noted a marked deterioration in the quality of handwriting. In a paper which assesses the 
quality of written French this can be crucial. It is impossible to credit something which is 
illegible, however much one magnifies it or tries to decipher it. Precise language points will 
be made later but one linguistic weakness stood out this year across the various exercises 
and this was the lack of concord. Even in otherwise predominantly correct French, a singular 
subject followed by a plural verb or vice-versa was often encountered. For example, at the 
end of the translation Leurs réponses montre for 'Their replies show' abounded as a 
rendering. In general, candidates would be well advised to leave enough time to check the 
whole of their script carefully.
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Question 1

As intimated already, Q01, the translation into French, gave rise to a very wide range of 
attainment. There were many more pieces than in previous sessions which gained a score in 
the mid to high teens. On the other hand, many candidates found the passage extremely 
challenging and only gained credit in the most straightforward sections, such as boxes 5, 7 
and 12, if at all.

This year, the marking principles which are always used in the assessment of this exercise 
cost some candidates quite a few points. Accents are largely discounted, unless they are 
grammatical or lead to a change in meaning. Thus, les jeunes ont un choix difficile a (no accent) 
faire in box 2 could not be credited. This may seem harsh but it is a published procedure 
which is consistently adopted. Minor spelling mistakes are tolerated, as long as they do not 
produce a different word in French or a word in a different language, usually English. For this 
reason, enterprise, responses, contract all led to a loss of credit. Conversely, offerings such as 
chois and companie could be accepted since they did not infringe the rules. Repeated or 
consequential errors do not bring a double penalty. Therefore, if a wrong gender was used in 
box 10 for entreprise, firme or compagnie and then repeated in box 13, the point could be 
awarded in the latter section, if everything else was correct.

This year's passage was rooted in the sub-theme of the World of Work with some elements 
of Education. Vocabulary closely associated with these areas was reasonably well known. 
Thus, école or lycée, université or faculté, formation, diplôme or qualification (although here the 
gender was often faulty), entreprise, embaucher and contrat were quite widely used correctly. 
Conversely, items such as 'earn a living', 'apprentice electrician' and 'customers', for which 
consommateurs was commonly given, caused more widespread problems. However, the 
major lexical difficulties were rather surprising, often involving cognates or near cognates.
The word 'debts' was hardly ever rendered correctly. For this, candidates tended to offer 
long-winded paraphrases or simply used the English word. For 'repair' many resorted to fixer. 
To translate 'fill in a questionnaire' faire un sondage or une enquête were preferred and these 
did not seem to render the original English closely enough. Those who did use questionnaire 
commonly made it feminine. To give 'customers', many candidates favoured consommateurs 
which was too far from the English. Perhaps a little less surprisingly, 'satisfied' more often 
than not became satisfiés. In box 11 a range of rather fanciful and unnecessary terms were 
found to translate 'machines'. The ability to use lexis correctly was thus very varied. 
Commentaries on the following examples should be viewed in conjunction with the 
published mark scheme.
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Grammatically many candidates did quite well. Ce que nous avons or on a fait in the last box 
was handled very successfully. Box 15, involving après avoir fini or complété also gave rise to a     
pleasingly high number of correct versions. The past participle of obtenir was very well 
known. Candidates found it more challenging to deal with items such as 'either ... or' in box 3 
and the construction needed to translate 'ask our customers to' in box 16. A very large 
number of candidates forgot that devenir is conjugated with être in the past and produced 
d'avoir devenu in box 6. In the middle of the passage it was necessary in a couple of instances 
to give the correct past tense and a certain number of candidates failed to do this. 
Discrimination between the Perfect and Imperfect tenses is something which requires 
revision in many cases.
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This is a near average and rather typical response to Q01 which gains 
either 7 or 8 depending on one's interpretation of box 13. After gaining 
credit for box 1 the candidate then has problems with gender and 
articles which prevent credit being given. The slight misspelling of 
heureux can be tolerated but then the candidate chooses to follow with 
a que clause which requires a subjunctive which is not supplied. Cours 
is not the equivalent of 'training' in box 7. Another incorrect gender 
with diplôme spoils box 8 and the candidate cannot manage a proper 
translation for 'debts'. In box 10 the minor flaw in companie can be 
tolerated since it does not form a different word. Boxes 11 and 12 are 
correct. Box 13 poses a problem. Companie can again be counted but it 
is difficult to tell whether the infinitive of fonder has been changed to a 
past participle. It probably has but the marker gave the candidate the 
benefit of the doubt. Emploié has a small mistake in the stem not the 
ending, so can be accepted. After that the candidate only gains a point 
in box 19. The verbal construction after après is not known and the 
English 'contract' spoils box 15. The very incorrect aux nos was seen 
quite often and a wrong gender mars the following section. Repondres 
is of course incorrect and a plural subject is followed by a singular 
verb, a common error. A missing ce rules out the final box. A little more 
care would no doubt have improved this version.
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This is a very uneven performance which gained the slightly below 
average score of 7 points, all of which were secured in the first half. 
After box 11 no credit could be given. Mistakes in gender, concord, 
tense use and the imperfect manipulation of the language combined 
to ensure that all of the final 9 marks had to be withheld. Earlier on the 
translation showed some promise. The first two boxes scored, as did 
box 3. Although 'either ... or' is not rendered completely, it was felt that 
the formulation used here could count. Un électricien à stage was not 
quite right but stage was acceptable for 'training'. The following box 
was correct. Section 9 eluded the candidate, as it did almost everyone 
else. The gender of entreprise was given incorrectly and large was not 
deemed to be a suitable adjective here. Box 11 was accurate but after 
that the translation rather fell apart.
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This is a superb version which gains 19/20, virtually full marks. The 
only blemish is in the demanding box 3 where a combination of soit 
and ou was not considered an acceptable way of rendering 'either ... 
or'. The candidate succeeds with all the challenging grammatical items 
and makes no mistakes with the rest. In box 11 les or des was accepted 
before machines industrielles. The vocabulary deployed is entirely
appropriate. This is an extremely gratifying response which was not 
unique. A number of pieces of equal or near equal value were 
encountered.
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This candidate gained a good, above average score of 13 marks. The 
piece begins and ends strongly but the middle section is less 
successful. Gagner la vie was not felt to be quite right for 'earn a living' 
but électricien en formation was deemed close enough in box 6. Box 8 
suffered because of an incorrect gender. Later, like so many others, 
the candidate simply used the English word 'debt'. Répandre is a 
somewhat odd verb to use in box 11 and anyway there is a missed 
adjectival agreement. The Perfect tense should be used in box 13, a 
very common error, and there is an inaccurate verb ending. The use of 
a embauché is probably just a slip but must count against the 
candidate. The last two sentences are entirely correct, apart from the 
use of une sondage, and with a couple of more challenging grammatical 
features correctly handled. This is a meritorious version which, with a 
little more care, might have been even better.
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Question 2 (a)

Maupassant was slightly less popular as an author to be studied this year. The small number 
of answers to Q02(a) showed how sympathy was created for Boule de Suif, usually by 
detailing her treatment by her fellow travellers. Even fewer responses to Q02(b) were seen. 
Candidates pointed to effects both on people and things.

Question 3 (a)

La Place was not a popular prescription. Virtually no answers were seen to Q03(b). Class and 
education were mentioned in responses to Q03(a) as features which separated the author 
from her father. Geographical separation tended not to be mentioned.

Question 4 (a)

No answers were seen to Q04(a) and only one candidate chose Q04(b).

Question 5 (a)

Le Château de ma Mère was not studied by many candidates but those who had done so gave 
the impression that they had enjoyed the work. Quite a bit of narrative was used in answer to 
Q05(a) without a lot of analysis of the importance of the episode. In responses to the other 
question candidates managed to find similarities and differences between Marcel's parents.

Question 6 (a)

Only a relatively small number of candidates had studied Le Gone du Chaâba. When 
responding to Q06(a) most candidates said more about the father than the mother. Answers 
to Q06(b) gave various reactions to Bouzid as his character developed during the course of 
the novel. Detailed knowledge of the text was demonstrated in many essays.

Question 7 (a)

A relatively small number of essays on the Sartre play were encountered. Most candidates 
chose Q07(a) rather than the second alternative and they largely succeeded in showing that 
the two women had different effects on Hugo's life. Some, however, were content just to give 
character studies of the two figures. Those who chose Q07(b) struggled a little to show much 
humour or to demonstrate how the author made the play entertaining.
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Question 8 (a)

A small number of candidates had studied this text by Christiane Rochefort. Those who 
tackled Q08(a) pointed to the father's materialism, chauvinism and his misogyny and to the 
fact that he was important in conveying the overall message of the book. The second 
question was less popular but the small number of candidates who produced essays on it 
contended convincingly that a reader's attitude to the main character would change as the 
story unfolded.

Question 9 (a)

This Molière play remains a favourite with a small number of centres. With Q09(a) some 
candidates thought they had to write about success of the piece when it was first staged. This 
was not the intention, the question merely wanted to know if the author succeeded in 
entertaining the public in general. Either approach was of course acceptable. There was 
much talk of the various strands of comedy to be found in the play. Some pointed to the 
satisfactory eventual outcome. Answers to Q09(b) tended to give a review of the flaws in 
Organ's character but did not often deal with specific criticisms by various other figures in the 
play.

Question 10 (a)

L'Étranger remains a very popular text. When writing about it, some candidates get very 
involved with philosophy without necessarily understanding what they are trying to express. 
It is better to concentrate on the specific questions which can usually be answered without 
resorting to a discussion of philosophy.

Tasks on literary style often prove to be quite challenging. Q10(a) gave rise to rather mixed 
responses. There were some excellent reactions containing thoughtful ideas linking the use 
of the first person form of narrative, for example, to an illustration of Meursault's isolation 
which was fundamental to the message of the novel. Other candidates just wrote about 
Meursault as a character. Some essays started with a couple of good points but then ran out 
of much to say and lapsed into rather aimless narrative. Before embarking on a question, 
candidates should make certain they have enough knowledge to answer it adequately. A few 
mentioned the use of the passé composé which turned the account into a form of journal.
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This essay contains a few relevant points but weaknesses in language 
make it difficult to follow. The introduction is very confusing. The 
candidate then feels the need to include a stock quotation from the 
opening to the book but the relevance of this to the specific question is 
unclear. The next paragraph seems to make the more valid point that 
the chosen narrative method helps us to understand Meursault's very 
complex character but again this idea is not put very cogently or 
convincingly. The essay then improves somewhat. It is said that, 
because of the first person narrative, we do not get an insight into the 
feelings and ideas of characters other than Meursault. This is a tenable         
point and Marie is given as an example. The conclusion then adds little 
to what has already been said. Thus, some relevant points of view are 
presented with an attempt at interpretation but there is much 
confusion (8 marks).

The main weakness of this essay lies in the language. The lexis is high 
frequency and the structures attempted are straightforward. There is 
certainly very little evidence of complex language used successfully (5 
marks). The forms of the language are also consistently inaccurate and 
meaning is obscured by errors at times (3 marks).

The essay was awarded 8 for critical analysis, 5 for range of structures 
and vocabulary and 3 for the accuracy of the language, giving a total of 
16 marks out of 50.
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Question 10 (b)

Responses to Q10(b) were better in general than the alternative task, although some essays 
discussed justice as a whole or mentioned the attitudes of representatives of the law other 
than those specified in the question. There were also quite a few general pieces on what 
made Meursault strange. When candidates thought specifically about the juge d'instruction 
and the lawyer they tended to incorporate detailed knowledge of the text with some 
thoughtful relection on its deeper messages.

Question 11 (a)

No et moi remains a very popular prescription amongst candidates and centres. Most 
candidates who write about it demonstrate good understanding and knowledge of the text.

There were a lot of essays on Q11(a) and they were usually pretty well done. Practically all 
mentioned Lou's school exposé and how this led her to meet No who in turn had a profound 
effect on her. At this point, some strayed into writing about No and homelessness in general, 
moving away from the idea of school per se. Most candidates mentioned Lou's isolation at 
school and how she eventually overcame it and became more confident. It was noted that it 
was through school that Lou came to know Lucas who later came to influence her a great 
deal. Fewer candidates than one might have expected discussed Lou's teacher and his 
impact on her. Overall, this definitely proved to be an accessible question.

There were fewer responses to Q11(b). There were some good answers but some candidates 
struggled to deal with this task particularly well. This may have been because the question 
asked about two strands to No's character. When this happens, candidates should make sure 
they deal with both aspects, even if they wish to refute one side. In this regard, many 
candidates failed to consider whether No was exceptional or not. 'Credible' was also 
sometimes a sticking point. Relatively few went beyond saying that homeless people exist 
and, therefore, No is credible.

19 GCE French 9FR0 02



 

20GCE French 9FR0 02



 

21 GCE French 9FR0 02



 

22GCE French 9FR0 02



This essay does not quite reach the heights of the assessment grids 
but is nevertheless a very worthwhile performance. The introduction 
gives a fairly clear idea of what is going to be done. The main part of 
the essay begins with the point that Lou meets No because of school 
and explains how this comes about. Next the candidate informs us 
that Lou feels isolated at school but might have gone a little further 
here to say how she overcame her lack of confidence. The final main 
paragraph deals with meeting Lucas at school and the effect this has 
on Lou. One should judge what is in an essay rather than what is not 
but not to mention the teacher in a consideration of school does seem 
to be something of an omission. However, the content is sound, 
relevant points are made and illustrated. Focus on the task is 
maintained and there are some convincing interpretations backed up 
with appropriately selected evidence from the work. For critical 
response this essay was given 16 marks out of 20.

The language is perfectly acceptable. For the most part the piece reads 
fluently and the writing is articulate. The essay contains some varied 
vocabulary and some examples of complex language. Other 
constructions are attempted but not all are carried off successfully. At 
times the language is a little clumsy and perhaps anglicised. A few 
wrong words are chosen in places. Nevertheless, the range is quite 
impressive and on the second grid a score of 15 marks out of 20 was 
awarded.

It is possible to identify a small number of errors in the forms of the 
language but these do not spoil comprehension. For accuracy the 
piece scored 8 marks out of 10, giving a final total of 39 marks out of 
50.
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Question 12 (a)

Not many candidates choose to study Thérèse Desqueyroux. A small number of anwers to 
Q12(a) were seen. The father's reactions at the end of the trial were well documented with a 
good amount of detail. Only one or two responses to Q12(b) were found.

Question 13 (a)

Une si longue lettre remains the least favoured prescription amongst the books. One or two 
candidates contended that the text contains some universal themes which make it of interest 
to a wide audience. There were few, if any, responses to Q13(b).
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Question 14 (a)

Un Sac de Billes has always been the most popular of the texts prescribed in the specification 
and this year was no exception. For many of the prescriptions candidates often start off with 
a résumé of the whole book or film and this is very common with this novel. For example, 
essays begin with something like: Un Sac de Billes raconte l'histoire de deux jeunes garçons qui 
.... and there follows a summary of the book. There is nothing particularly wrong with this but 
it seems like a waste of time, as it has nothing to do with the precise question. Perhaps 
candidates find it a comforting way to begin their essay.

Q14(a) gave rise to a range of answers some of which digressed a long way from the 
question. Echoes of other events and episodes in the story were found and lengthy 
descriptions of these were given which were of little relevance. The main points made were 
that Jo and Maurice found La Moisson Nouvelle a safe haven, they were able to enjoy 
childhood pleasures, they met Ange Testi there and this saved them when they got arrested 
because they reproduced his story and Suninagui was kind to them, which illustrated Joffo's 
desire to celebrate those who helped the Jews. Some good essays tackled the idea that this 
lull in tension was clearly preparing for the arrest and the difficult moments later and linked 
briefly to the socio-historical context. The best essays answered the question thoughtfully 
and provided exemplification which did not stray into over-long descriptions of the examples 
used to illustrate the points. Examiners reported that they sensed a deep knowledge and 
understanding of the book.

Q14(b) was fairly well done in general. Knowledge did seem a little sketchier here and 
candidates found it harder to think about exactly what made the family contribute to the 
success of the novel. Concentration was almost exclusively on the father. Other members of 
the family, particularly the daughter, deserved some treatment. Many candidates wrote a few 
things about who the father was without really analysing how he and his family contributed 
to the success of the novel. Some good essays pointed to the irony of Jo being Jewish and 
saving Ambroise, a few mentioned humour and dealt with the family as a whole.

Un Sac de Billes has always been the most popular of the texts prescribed in the specification 
and this year was no exception. Slightly more essays on Q14(a) were seen than on the 
alternative.
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This essay is sound but mostly limited to a repetition of the one key 
point that the boys meet some significant people in La Moisson 
Nouvelle. The point about the importance of Ange Testi to their 
survival is well made, if a little unnecessarily long. Subinagui's pleasant, 
helpful character is established but then the essay rather runs out of 
steam and labours the same basic point, although it does hint at the 
idea of the camp providing a lull in tension but this is not really 
pursued. Relevant critical analysis is demonstrated with some 
convincing interpretations and points of view and a mark of 14 was 
awarded.

The language is quite well put together and the writing is articulate, 
although the relatively small amount of complex language attempted 
does break down somewhat. The vocabulary used is certainly 
adequate for the task even if there is not a huge range of lexis. On the 
second grid the essay was given a mark of 13. There is accurate French 
throughout most of the essay which results in coherent writing. Errors 
which occur do not hinder the clarity of communication and a score of 
7 was certainly justified.

Overall the essay achieved a score of 34 marks out of 50, reflecting a 
creditable performance.
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Question 15 (a)

Au Revoir les Enfants was studied by a relatively small number of centres. Candidates who 
chose Q15(a) were usually able to point out features of life in France during the Occupation 
which were used in the film. Some were able to go beyond this to discuss more universal 
themes, such as friendship, coming of age, betrayal and intolerance. Fewer candidates chose 
Q15(b) but those who did so commonly found similarities and differences between the two 
boys in about equal measure.

Question 16 (a)

Virtually no essays were found on this film.

Question 17 (a)

Cléo de 5 à 7 attracted a small number of candidates. Q17(a) was done by a few of these and 
a suitable range of characters tended to be mentioned. Q17(b) was slightly more favoured. 
Antoine was said to contrast with other men in the film, to introduce the idea of the Algerian 
war and to give Cléo a greater understanding of herself and her situation towards the end.

Question 18 (a)

Virtually nobody had studied Deux Jours, une Nuit.

Question 19 (a)

Entre les Murs attracted some interest from candidates and centres. Hardly anyone tackled 
Q19(a). Those who chose Q19(b) dealt with attitudes to both education in general and to the 
teacher in particular. It was a little surprising that more did not point to a change in attitude 
towards the teacher after the controversial conseil de classe.
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Question 20 (a)

Intouchables is the most popular of the prescribed films with candidates and centres, and 
candidates often give the impression that they have enjoyed studying it.

Those who chose Q20(a) engaged well with the task. They understood the contrasting terms 
used in the wording of the question. To answer it, most chose to follow the development in 
the character of Driss. They tended to say that, whilst there were quite a lot of devilish things 
in his early actions, he later became a much more caring individual. This change was 
normally well illustrated with appropriate references to the film. Some felt that there were 
still some mischievous elements in his behaviour in the later stages. Although the question 
looked a little complicated, most candidates handled it well.

Q20(b) was the more popular alternative. Most candidates wrote about what was unexpected 
about the two men coming together and spent time just listing their differences. Some good 
essays argued that they actually had quite a lot in common and perhaps their friendship was, 
therefore, not as unexpected as it first seemed. To illustrate this, however, quite a few 
candidates produced what appeared to be a lengthy regurgitation of a previous essay on 
different types of handicap.
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This is a good example of an essay in which the content is somewhat 
better than the language in which it is expressed. The introduction is 
rather vague and general and the intention given for what is to follow 
is little more than a repeat of the question. Later, however, it improves. 
The essay shows quite conclusively why the term diable gardien is a 
fitting one for Driss, firstly by describing what he was like at the 
beginning of the action and then by detailing some of his exploits with 
Philippe. The candidate goes on to show that Driss also qualifies to be 
called an ange gardien but this is not quite so well illustrated, although 
apt references to the film are given. The piece then comes to a 
balanced conclusion. It is clear that the question has been answered 
and in a fairly convincing manner. For critical and analytical response 
the essay was given 15 marks out of 20.

The language used is not as impressive. The candidate attempts to use 
some variety and range but the French becomes rather clumsy and 
anglicised. Several times parce que and à cause de are confused which 
leads to some compromised meaning. The phrasing is occasionally 
stilted and a mark at the bottom of the 9 – 12 range was deemed 
appropriate. There are quite a few errors in the forms of the language 
but the writing is generally coherent. The mistakes do not often hinder 
communication and a mark of 6 was awarded. In total the essay 
received a score of 30 marks out of 50.
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Question 21 (a)

La Haine was studied by a large number of candidates most of whom showed very detailed 
knowledge of the film. Q21(a) was the more popular of the two tasks offered.

On the first alternative, Q21(a), less good essays simply listed moments in the film where 
there was violence or considered Vinz, Hubert and Saïd in turn and said what their responses 
to violence were. Such pieces did not really get to grips with the idea of the theme of 
violence. Better offerings were more conceptual and were thoughtful about what was being 
said about violence in the film. Their authors mentioned, for example, that violence is cyclical 
and inescapable, it is a means of gaining status or an embodiment of the trio's entrapment. 
Kassovitz was said to be criticising police brutality. Where candidates tried to illustrate their 
ideas with mention of cinematographic techniques there was often a lot more said about the 
latter than about violence, which was the real subject of the essay.

On Q21(b) almost all essays included material about the stark contrast drawn between the 
banlieues and central Paris with differing levels of exemplification. Some candidates 
mentioned the 'otherness' of the three characters in Paris and police brutality there. The key 
differentiator was the degree of nuance in the analysis and the level of detail in the 
illustration or explanation.
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This rather average essay does not quite live up to its early promise. 
The introduction suggests some sensible things to be dealt with. The 
first main paragraph gives the impression that violence is a fact of daily 
life for the inhabitants of the banlieus, a very tenable idea, and cites a 
scene to illustrate this but the point is not made very convincingly. The 
following paragraph seeks to draw a contrast between the inhabitants 
of the banlieu and those of central Paris but does not add much to the 
idea which has already been made that violence is part of the trio's 
make up. The end of the essay mentions police violence but this aspect 
could be brought out much more effectively. There is certainly some 
relevant analysis and appropriate interpretation. Points of view are not 
particularly well justified by references to the film. For critical response 
the essay gained a mark of 12 out of 20.

A similar score was awarded for range of language. There is a certain 
amount of variety in the use of vocabulary and a few examples of 
complex language. However, the French is at times rather clumsy and 
anglicised and the essay does not read very fluently. As far as accuracy 
is concerned, the essay begins quite well but more mistakes in the 
forms of the language become apparent as the essay progresses. 
Communication, however, is not usually compromised and on the third 
grid the piece was given 7 marks out of 10.

Overall the essay deserved a total of 31 marks out of 50.
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Question 21(b)
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This is a very sound essay with a clear introduction which signals a 
sensible approach to the subject. There is an obvious desire to analyse 
the importance of the episode, rather than simply narrate what 
happens in it. The difference between the central trio and the 
inhabitants of central Paris is well shown. The candidate then 
demonstrates that the episode is well used to add to the theme of 
police brutality. Finally, the depiction of the character traits of some of 
the principle figures is said to be enhanced by what happens in the 
nominated episode. Critical analysis is thus shown through some 
convincing interpretations and for this the essay was placed in the top 
reaches of the first grid and given 17 marks out of 20.

A range of vocabulary allows the ideas to be conveyed in a variety of 
different ways. There are also examples of complex language used 
effectively. The French reads fluently and on the second grid the piece 
gained a mark of 18 marks out of 20. No doubt one could find minor 
blemishes in the forms of the language but the writing is sufficiently 
correct to be given the maximum score of 10 marks for accuracy.
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Question 22 (a)

The two questions on La Vie en Rose did not attract many responses. The small number of 
candidates who tackled Q22(a) showed good detailed knowledge of a short but important 
scene. Virtually no one wrote an answer to the alternative question.

Question 23 (a)

There are two Truffaut films included in the list of prescribed films in the specification but Le 
Dernier Métro attracted very little interest. A couple of essays were seen on Q23(a) and both 
managed to show that Bernard posed a threat to the theater.

Question 24 (a)

Les Choristes remains quite a popular choice but there is some indication that interest in it is 
waning a little. A few more essays were seen on Q24(a) than on the alternative.

On Q24(a) most candidates handled the side of the question concerning extraordinary 
reactions quite well. Concentration was on Matthieu's effect on Morhange, who went on to 
become a great musician, but reactions in others, such as Pépinot and even Rachin were 
mentioned. Some struck a balance by saying that Matthieu could not work his magic on 
Mondain. No doubt there was less to say about whether Matthieu was an ordinary person 
but there could have been a little more treatment of this aspect. Most were content to say 
that he was a failed musician and left it at that.

There was some good engagement with Q24(b) which produced some thoughtful answers 
and in some cases quite a range of ideas. Most essays mentioned the differences in teaching 
styles and approaches to discipline which were raised in the film and the best really thought 
about how this would be helpful for a prospective teacher. Mention of Pépinot led to some 
good ideas on the need to involve and bring out the best in all one's charges. One wary 
candidate issued a warning that one might end up with a Headteacher like Rachin.
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This is a sound reaction to Q24(a) but it is rather repetitive both in 
ideas and language. The introduction makes it clear how the essay is 
likely to develop. The candidate does not make much effort to deal 
with Matthieu's supposed ordinariness. Extraordinary reactions are 
dealt with in very general terms and by reference to one episode. It 
would have been nice to have had some discussion on how certain 
individuals were changed. When the candidate turns to a discussion of 
failure to have an effect, the individual case of Mondain is given quite a 
lot of coverage. The question is definitely addressed and some relevant 
interpretations are forthcoming. For critical analysis the piece received 
a mark of 13 marks out of 20.

A similar score was awarded for range. The vocabulary is quite 
repetitive and standard but some varied structures are deployed. The 
forms of the language are usually accurate, the writing is coherent and 
any errors do not intrude or prevent understanding and on the third 
grid a mark of 7 out of 10 was given.

This essay thus gained a total score of 33 marks out of 50.
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Question 25 (a)

Les 400 Coups was studied by a relatively small number of candidates who gave the 
impression that they had enjoyed exposure to it. Q25(a) was not at all popular but Q25(b) 
proved to be quite straightforward and gave rise to some of the best work seen on the whole 
of the paper. Antoine's delinquent behaviour was commonly ascribed to his education, his 
parents and his friend René. A few candidates believed that he himself was not without 
blame.
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Question 25 (b)
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This is a very readable essay which deals comprehensively with the 
question. The introduction gives a clear indication of what is to follow. 
Firstly, it is no wonder that Antoine plays truant from a repressive 
school life and gets into trouble as a result. Criticism is secondly 
levelled at the parents who seem only to want to get rid of the boy. The 
fact that René encourages his friend to play truant and to lie is then 
given as a factor. The conclusion then makes the rather nice point that 
Antoine's behaviour can be explained by a general desire for freedom 
and ends with the final view of the troubled boy. The response is 
relevant throughout and gives convincing interpretations with
appropriately selected evidence from the film. The essay could be 
safely placed in the top box and was given 18 marks out of 20.

The piece reads fluently. There is varied use of lexis and grammatical 
structures producing consistently articulate writing. For range the esay 
was also placed in the top part of the grid on 17 marks out of 20. There 
are a small number of mistakes in the forms of the language but these 
do not intrude and for accuracy a mark of 9 out of 10 was given.

Overall, the essay gained the very creditable score of 44 marks out of 
50.

 
Question 26 (a)

Hardly anyone had studied this film.
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Paper Summary

Based on their performance on this paper, candidates should in their translations:

pay particular attention to verb endings, adjectival agreements, genders and concord of 
subject and verb;
be careful in choosing the appropriate tense to use, especially when writing in the past;
check carefully the accuracy of what they have written.

Based on their performance on this paper, candidates should in their essays:

read the questions carefully and respond relevantly to the whole task;
avoid trying to include everything they know about a book or a film but concentrate on 
answering the precise question;
illustrate the points they make with appropriate references to the text or film;
ensure, when using direct quotations, that the French in them is correct;
write legibly at all times or type their answers.
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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