
F661 Sample answers with commentaries

Introduction

OCR has reproduced these exemplar candidate answers from the January 2009 series to support teachers in interpreting the assessment criteria for the new GCE specifications. 

These exemplars should be read in conjunction with the past paper/mark scheme and Principal Examiner’s Report for unit F661 from the January 2009 exam series, also available on the OCR website.

This content has been selected by senior OCR examiners, with the input of Chairs of Examiners, to illustrate how the January 2009 assessment questions were answered and provide some commentary on what factors contributed to an overall grading. The exemplar candidate answers are intended to demonstrate what a “good” or “excellent” response might include, supported by examiner commentary and conclusions. 
While the exemplars are intended to be useful in interpreting the new specification’s Assessment Objectives, they should in no way be regarded as definitive answers. 
As grade boundaries are subject to change from series to series, these responses have not been graded and are instead banded to give an indication of the level of each response. 

Please note that this resource is provided for advice and guidance only and does not in any way constitute an indication of grade boundaries or endorsed answers. 

1
‘A visionary scene …’

Discuss ways in which Wordsworth presents a ‘vision’ of the cathedral in ‘St Paul’s’.

In your answer, explore the effects of language, imagery and verse form, and consider how this poem relates to others by Wordsworth that you have studied.
Answer 1




Band 6/5
In St Paul’s, Wordsworth presents a detailed and wintery vision of St Paul’s cathedral, which shows how nature can make almost anything stand out.  

From the first descriptions in the poem, we know that Wordsworth’s mind is pressed by ‘conflicting thoughts’ after just leaving his ‘Friend’.  He exclamates his friend, perhaps to show the strength of his feeling towards them, or the pain that he feels having to part from them.  

The way that he moves through the city also shows that his mind is not with his conscious, as he paces through, ‘an eye downcast, ear sleeping, and feet masterless’ meaning that he is not exactly in control of his feet and that they are taking him somewhere.  Adding on to this point, this could show that Wordsworth’s subconscious is what has led him to the beauty of St Paul’s, his primal instincts which have caused him to walk aimlessly, have brought him to something that quite nicely and effectively takes his mind off his problems.  


Wordsworth then speaks of ‘the gift of imagination’s holy power’.  The Romantics believed greatly in the power of imagination and what effect it could have on their view of nature and the world.  Wordsworth uses it here to show how his ‘trouble’ had become mildly ‘hushed’ because of what his imagination has created from the view.  


Before he has even told the reader of what he has seen, he describes it as an ‘anchor of stability’ which his uneasy soul has received.  This poem is similar to ‘Composed upon Westminster Bridge’, where Wordsworth describes the beauty he sees in London, in the early hours of the morning.  In that poem, Wordsworth says that the beauty is a ‘garment’ which can be related to the description of the snow being ‘a veil’.  What this means for both poems is that Wordsworth does not truly believe in the architectural beauty of the city, but instead highlights that nature is what makes it magnificent.

When Wordsworth takes his first glance at St Paul’s, he says that he is in ‘that familiar spot’ which could relate to the spot he stood in in ‘Upon Westminster Bridge’.  He also comments on how it is a ‘visionary scene’ whereupon after he makes this point, leaves a caesura, perhaps to show his thoughts at such a scene, or to allow the reader to create an image of what he may have seen.

In the next part, he goes on to describe the length of the street at which he is looking at St Paul’s through.  The description is quite detailed, describing it as ‘deep, hollow, unobstructed, vacant, smooth, and white with winter’s purest white’.  The description only seems to make sense when he adds the snow on the end, because originally, the reader would think why this street is any different to that of any other street; the pure white snow is what makes the street as beautiful as it is.  

He even compares it to the ‘spotless’ snow on a ‘field or mountain’.  Again this can be related to ‘Upon Westminster Bridge’ where the spires and domes covering the city were like little mountains, or like the calm river which runs through the heart of London.  

The serenity of the scene is highlighted by the peace that it has with the lack of ‘moving form’, with only a few people, ‘here and there a shadowy passenger’, dotting the area.  The descriptions of these ‘passengers‘, ‘slow, shadowy, silent, dusky’ seem to taint the beauty of the deep, smooth, pure snow.  What Wordsworth seems to mean is that these ‘dusky’ figures are tainting the view which his imagination is bringing him.

This poem is quite a contrast to one of Wordsworth’s other poems, ‘Elegiac Stanzas’.  Whereas this poem shows how nature can show something to be beautiful, Elegaic Stanzas shows that Wordsworth does not believe in beauty’s power any more, and he subsequently disowns it.  He constantly mocks his old self in this poem, calling himself naïve, contrasting with how he felt with his ‘gift of imagination’.  

The description of St Paul’s does not actually come till near the very end of the poem.  The whole poem seemed to be building up to this point, where Wordsworth would finally describe the cathedral’s majesty.  He finally does so, calling it ‘Pure, silent, solemn, beautiful’ leaving it as though there are an endless amount of ways to describe it.

It is quite a short description, for what he calls ‘the huge majestic temple of St Paul’.  It also seems that he does not believe in this beauty it shows him, as it is only like this, through a ‘sacred veil of falling snow’.  The words ‘sacred’ and ‘Temple’ bring up the usual images of religion that you may expect from the description of a cathedral, and also show what Wordsworth thought of nature’s holy power.  

The poem is not written like a typical poem, in that it has no specific rhyme scheme or stanzas.  It is in blank verse, to show it more as a description, rather than a narrative.  This makes ideas flow together more coherently, and allows the reader to picture the scene in a much more detailed way.  There are not many heavy or difficult words, so that everyone could read and understand the poem.

St Paul’s is one of Wordsworth’s great works, fully encapsulating how nature can affect modern day surroundings and turn them into amazing masterpieces of nature.  Wordsworth’s writing was always available to a wide audience which understood and praised his work.  Nature, as shown by Wordsworth, could teach, show and change someone’s perspective on life, and it wouldn’t even try.  The ‘vision’ he creates of St Paul’s is not exactly what we would see now, but from Wordsworth’s unique third eye, it becomes a vision that we can all see in our own minds.
Examiner’s comments

This answer offers a close and detailed discussion of the poem, with occasional excellent insights.  The AO2 discussion could be improved by more consistent use of analytical methods and quotations.  References to other poems are effective and apt, but could be further developed, especially for example in the final paragraph.  The answer is fluent, and shows a detailed understanding of the poem; it is coherent and well structured.  The fluency, insight and clarity of this answer suggest Band 6 marks but the lack of development at points gives it some Band 5 qualities too, making it a borderline Band 6 answer.
9(b)
‘In his settings, Fitzgerald contrasts light with dark, luxury with ashes.’

In the light of this comment, discuss ways in which Fitzgerald uses settings in The Great Gatsby.

Answer 2




Band 6

'When lots of people get together in the best of places things go a glimmering.'  Father Schwarz’s description of an 'amusement park' puts emphasis on 'the best of places'.  This extract from 'Absolution' by Fitzgerald suggests how much meaning Fitzgerald put into the settings for The Great Gatsby in revealing the themes of the novel and the 'contrasts' between 'light' and 'dark', 'luxury' and 'ashes'.  

One of the main themes of the novel, indeed the key theme if we are to believe Lionel Trilling’s statement that 'Gatsby is America', is America and the 'greatest and last of all dreams‘, the American dream.  Naturally his settings mirror this theme.  Throughout The Great Gatsby, America is a place of great contrast, between the poor and 'shiftless' and the 'prosperous' 'moths' of the Jazz age.  Fitzgerald’s settings literalise this division effectively by placing the 'white palaces of East Egg' next to the 'valley of ashes'.  He directly contrasts the opulent 'luxury' of the rich with the 'ashes' of their waste 'that floated in the wake' of their 'dream'.  This contrast is heightened by the descriptions of these settings where 'white palaces' with stables and 'sunken Italian gardens' co-exist with the 'ash-grey men' and 'grotesque gardens' of the valley.  Fitzgerald explores the theme of America further by recreating the 'restless' desire to create a past or, as Henry James put it, cover up 'hankey pankey'.  He does this by describing Gatsby’s house as a 'factual imitation of some Hotel de Ville in Normandy' with only a ‘thin beard of raw ivy’ implying that Gatsby has a desire to create a past even where is none, with only the premature, sparse foliage to suggest that there isn’t any history.  This fear that there is ‘just America’, from Oedipa Maas’s fear in The Crying of Lot 49 by Thomas Pynchon, is not isolated to Gatsby alone.  Tom Buchanan lives in a ‘red and white colonial mansion’ with ‘Italian gardens’ and changes a garage into stables, suggesting a desire to ‘be borne back ceaselessly into the past’.  Myrtle Wilson also seems to have this rabid desire to create a more desirable old world history by buying furniture with scenes of Versailles depicted on them, although Nick unscrupulously picks apart Myrtle’s vision of splendour in his narration by describing her tendency to buy ’Town Tattle’ and ’gaudy’ furniture.  This desire to ’repeat the past’ is central to Gatsby’s obsession and the novel as a whole.  

The contrasts between ‘light’ and ‘dark’ can also be described as good and evil.  However Fitzgerald’s depiction of both is unclear and Nick seems to blur the line with Gatsby as Tony Tanner writes in his introduction: ‘Gatsby looms and fades’, describing Nick’s tendency to cut out pieces of Gatsby’s story when they become ‘disquieting‘, and amplify others such as ‘romantic readiness’.  Nick’s depiction of settings also blurs the line between ‘dark’ and ‘light’.  He describes the ‘valley of ashes’ as ‘awful’.  The valley of ashes becomes central to the novel as the place where Myrtle Wilson’s ‘dark blood mingled with the dust’ and where ‘God’ or ‘Doctor T J Eckelburg’ looks out from ‘retinas one yard high’.  The presence of this advertising God and the repeated use of the word ‘ashes’ conveys a sense of death and foreboding.  This seemingly ‘dark’ and evil place is immediately transformed by Nick’s search for the ‘gorgeous’, as Tanner deems it, ‘It occurred to me that this … must be a blind and that gorgeous apartments were hidden there’.  The same can be said for the light of Gatsby’s house when it is ‘lit up like a Christmas tree’, although this is a jovial and celebratory description of Gatsby’s house the setting takes on a more ominous description when ‘loneliness seemed to flow’ from Gatsby’s house.  Although Fitzgerald seems to explore the theme of good and evil, ‘light’ and ‘dark’, no definite answers can be produced as Nick embellishes his world with ‘light’.


The most common theme that can be taken from the description of settings within The Great Gatsby is ‘the spurious attractiveness’ of the rich and the sheer consuming power of the Jazz age.  The wonderful settings of opulence for Gatsby’s parties show the extent to which consumption ruled the lives of people at the time, although Fitzgerald came under criticism to suggest this at the time.  Gatsby has a ‘corps of caterers’ and ‘five crates of oranges and lemons’ and a ‘bar with a real brass rail’.  The accumulation of all these expensive hedonistic displays of wealth at the beginning of chapter three creates the impression of huge economic power.  This consumer boom is further emphasised by the replacement of God with an ‘advertisement’, which was becoming very popular in the 1920s.  

Perhaps the most important way in which Fitzgerald uses settings is to imbue some kind of ‘moral attention’ on his readers and sense of responsibility on the characters.  He does this through creating the ‘valley of ashes’, a place that is the product of prosperity and then the characters’ irresponsible dreams come to an end with a fatal car crash.  ‘Gatsby broke up like glass against Tom’s hard malice’.  Gatsby is killed, as is Myrtle, and Tom and Daisy retreat into ‘vast carelessness’.  They end up paying for their irresponsible dreams, fulfilling the prophecy of death in the descriptions of the valley of ashes.


Fitzgerald creates all these themes through mere description of setting and sets the ‘glimmering’ of ‘the world’s fair’ against the ‘dust’ of the ‘valley of ashes’, the ‘savage frightening dreams’ of America against the ‘grotesque reality’ of those dreams.

Examiner’s comments

This answer is rich in AO2 references which some candidates find difficulty supplying in an answer on the novel.  Quotations are frequently blended into discussion, and always serve a clear purpose in relation to the argument.  The candidate demonstrates a sophisticated literary awareness, offering alternative readings of the text unobtrusively and appropriately.  The argument is coherent and detailed, showing an impressive grasp of the novel as a whole; in common with all good answers on The Great Gatsby, this one never forgets the importance of narrative method.  Awareness of contexts is, again, skilfully offered, and never allowed to dominate the answer.

2 ‘Shall I find comfort …?’

Discuss ways in which Rossetti presents an idea of heaven in ‘Uphill’.

In your answer, explore the effects of language, imagery and verse form, and consider how this poem relates to other poems by Rossetti that you have studied.

Answer 3




Band 5



In the poem ‘Uphill’ Rossetti explores the idea of heaven, by linking it to a journey.  She explores the idea of heaven in other poems such as ‘Song’, where heaven is seen as a reward or ‘Echo’ where she is upset that she is alone in heaven.  

Rossetti explores the idea of heaven as being a destination, which could take her a while to get to, ‘Will the day’s journey take the whole long day?’  The structure of the line, which is a long sentence with no pauses emphasises the point to the speaker that the journey to heaven will be a long one, the use of assonance in the line also helps to convey this point because it gives the end of the sentence a very slow and longing sound, by crafting the line this way Rossetti gives a hint that there might be a tone of sadness or depression, this could be linked to her having suffered depression in her life.  In contrast the poem ‘The Lowest Place’ talks about a person in heaven who feels they are not worthy, ‘Give me the lowest place’, the use of imperatives in this line alludes to the fact that the speaker completely feels that they are only worthy of the lowest place.  

Rossetti presents heaven as an escape from the natural world, ‘slow dark hours’, again Rossetti uses assonance to create a very slow and longing sound, which alludes to the fact that unless the speaker finds refuge in heaven, then they will be surrounded by darkness, which could be a metaphor for hell.  The ‘slow dark hours’ could also be a metaphor for twilight, Rossetti doesn’t know whether or not she’ll go to heaven or hell when she dies, this feeling of confusion could be linked to her fascination for ‘psychopanny’ or ‘soul sleep’ which is when an individual is concerned that they will spend time in limbo when they die.  Similarly in the poem ‘Song’ Rossetti explores the idea of heaven as being an escape from the hardships of life, ‘I shall not see the shadows’, which is a metaphor for Rossetti not being surrounded by the evils of the world, because shadows are inanimate things which thrive on darkness.  

Rossetti explores heaven as being a resting place, ‘you cannot miss that inn’, the word inn creates an image that heaven will be a place of comfort and security, the word ‘inn’ suggests the poem could be an allegory because the inn is where Jesus was born, by using this strong imagery and comparison Rossetti tells the reader that heaven will be a place of goodness as well as a place of comfort and security.  The word ‘that’ emphasises that there is only one heaven, suggesting to the reader that there is only one resting place after death.  In contrast, in the poem ‘Echo’ Rossetti explores the idea of heaven being lonely, ‘thirsting longing eyes’, the personification used here creates a powerful image because it is telling the reader that even though the speaker is in complete paradise they are still waiting for something better, Rossetti could have created this image because in her life she never had anyone to love, she had two failed engagements so she’s afraid she has no one to share her afterlife with.

Rossetti explores the idea of heaven as being a place she completely wants to go to, ‘Then must I knock’, the use of the monosyllabic words here create a tone of power and authority, alluding to the fact the speaker is adimant to gain entrance to heaven, the word ‘knock’ emphasises this feeling because the word has a very demanding tone to it.  The use of caesura forces the reader to focus in on this line, emphasising the feeling of determination, I think this line can be linked with Rossetti being an evangelist Christian, they and the speaker have the same characteristics, they both want to succeed in making it into heaven.  In contrast in the poem ‘A Birthday’ Rossetti doesn’t express the wish of wanting to go to heaven because she says ‘my heart is like a singing bird’ the simile is used to tell the reader that she is happy with her life on earth because she feels free now that she has a new love.

Rossetti uses the structure of question and response in this poem to explore heaven as a place of uncertainty, the repetition of questions throughout the poem, ‘all the way?’ or ‘’whole long day?’ suggest a feeling of disbelief in the speaker, they are not sure if heaven is what they think it might be.  The use of the regular rhyme scheme suggests a childish tone throughout the poem, which can be linked to uncertainty.  However in the poem ‘To Lala reading my verses topsy-turvy’ the feeling of not knowing is seen as a good thing because Rossetti says her cousin can ‘know’ because she still retains her innocence.  This can be linked to the cult of the child, which believes in the innocence of children.

Overall Rossetti stays true to form by making her idea of heaven ambiguous because at times she she tells the reader going to heaven will be good but at other times it is a bad thing.  I think Rossetti does undermine her Christian belief because of all the questions in the poem.

Examiner’s comments

This answer offers a good level of detail in discussion of language, imagery and verse form, with appropriate, relevant quotation.  Treatment of context is variable: there is clear knowledge and at times insight, but context is sometimes introduced mechanically and can be straightforward in nature.  The answer is clearly structured and accurately written, showing a good understanding of the poem and question.

6(a)
‘Marriage in Wuthering Heights has little to do with love.’

In the light of this comment, discuss Brontë’s presentation of marriages in the novel.

Answer 4




Band 5/4



The story of Wuthering Heights was critised for its disregard of Victorian social norms, when it was first published, this could be because of its negative image of marriage, but modern critics have seen Wuthering Heights to be more than just a book disrespecting social norms.  

The marriage of Edgar and Catherine, shows that marriage has little to do with love, when Catherine says ‘I am Heathcliff’, the use of irony here shows the loveless relationship between Edgar and Cathy because she has just identified herself with another man, when she has just agreed to marry another, the ‘I am’ emphasises the strong bond between Heathcliff and Cathy because it tells the reader how dependent Cathy is on Heathcliff.  Gilbert and Gubar would say that Cathy is only identifying with Heathcliff because ‘it’s a complementary addition to her being, which fleshes out her lacks’, which means they think Cathy identifies with Heathcliff because she wants to make Heathcliff seem like a better person.  Overall I think my interpretation is more reliable because it highlights the importance of the relationship between Cathy and Heathcliff.

The marriage of Edgar and Catherine does show that marriage does involve love, this is shown when Bront( uses the metaphor, ‘my love for Edgar is like the foliage in the woods’.  This quote creates a strong image to how Cathy feels about Edgar, because the comparison to plants, alludes to the fact that her love for Edgar is natural, pure and untainted, signifying their strong bond.  But some would say that Cathy’s description highlights the flaws of their relationship because plants are defenceless creatures, which could easily be destroyed, alluding to the fact that their relationship could end easily.  A psychoanalytic critic would say that Cathy’s description of her love for Edgar, could be a representation of his character, because Edgar does come across as a passive and weak character.  Overall I think my interpretation is better because it stays true to the feelings of Cathy.

The marriage of Edgar and Cathy shows their marriage has little to do with love, when Cathy says to Edgar, ‘your type is not a lamb, but a sucking leveret’.  A Victorian audience would be shocked by this because they would never expect a wife to disrespect her husband like this.  The metaphor used here creates a strong image in my mind because Cathy says her Edgar, is worse than a lamb, which we associate with being weak and powerless, she instead describes him as a ‘leveret’ which is a spiritless person.  By Cathy comparing Edgar to a leveret alludes to the fact that she sees him as pointless and that she doesn’t love, the word ‘sucking’ alludes to the fact Cathy thinks Edgar is sucking the spirit out of her.  A feminist would be disappointed with Bront( for depicting a female in this manner.  Overall I think my interpretation is better than the feminist because I know that Catherine is a character that isn’t afraid to say what she is feeling.


The marriage of Cathy and Linton suggest marriage does involve love, because Bront( has made them doppelgangers of their parents, Catherine and Heathcliff, which alludes to the fact that they have an innate feeling of love towards another, this is suggested when Cathy is compared to her mother highlighting their similarities, ‘her love tender, but not fierce’, by Bront( making Cathy and Linton similar to their parents alludes to the fact that history may not repeat itself because both have elements of control and uncontrolled in them.  A Victorian audience would be pleased with the marriage of Linton and Catherine, because it based on love.  Another thing which suggests this marriage is based on love is their communication through letters, they both know that it was dangerous but they decided to do it anyway highlighting the strength of their love.  A feminist would be pleased with Bront( because she is depicting a woman as a loving wife.  A Marxist would say that their love stems from the fact that neither of them had any social encounters with other people outside their families, so when they met they were immediately drawn to each other.  Overall I think my interpretation is the best because it relates to the structure of ‘Wuthering Heights’, making people similar to their predecessors.


The marriage of Heathcliff and Isabella proves that marriage has little to do with love, because Heathcliff only marries Isabella to ‘obtain Thrushcross Grange’ so he can gain power.  Terry Eagleton says that Heathcliff is ‘an extreme parody of capitalist activity’ meaning even though his marriage to Isabella made him what society wanted him to be, he still wasn’t happy.  A feminist would be upset that Bront( has depicted another female character being overpowered by a male.

In conclusion, Bront( shows marriage involves little love by telling us people are only marrying each other because of what society says, the disrespect for one another in a relationship.  But she does show marriage involves love through her use of doppelgangers and natural description of love.
Examiner’s comments

The answer offers some effective and detailed textual reference at times in support of its argument, which is clearly structured and accurately presented.  There is arguably a ‘good level of recognition and exploration of different readings of the text’ – clearly the candidate has made this aspect a priority in the answer – but the techniques employed often limit the effectiveness of the comments, leaving the answer on the border between Bands 5 and 4.  

3
‘All went lame; all blind …’

Discuss ways in which suffering is made significant in ‘Dulce et Decorum Est’.

In your answer, explore the effects of language, imagery and verse form, and consider how this poem relates to other poems by Owen that you have studied.

Answer 5




Band 4

This is one of Wilfred Owen’s most famous poems as it has a very sarcastic approach which continues until the last line.  Owen looked up to a fellow officer poet called Sassoon whom he had met in hospital at Craiglockhart and he also had a very sarcastic tone to his writing, and he could have possibly influenced Owen to write in this way.

However this poem is based on an event that Owen was at and the style of writing shows us how horrific was actually is.  For instance the line: ‘And watch the white eyes writhing in his face’, it just shows how real it is from the graphic description.  Another poet that had similar descriptive techniques that Owen almost classed as a teacher was Keats, the wording is so strong throughout and it adds more of a negative feel.

The words such as: ‘sludge,’ ‘fumbling’ and ‘guttering’ are all physical as it shows that war is not like the propaganda posters say but that they are telling you ‘the old Lie’.


Dulce et Decorum Est is one of Owen’s unique poems as normally he uses pararhyme and that is what he is also a reason for him being so well known.  This poem has full rhyme throughout, for instance ‘pace’ and ’face’, this is to get a rhythm and to make it poetic.  

The start of the second stanza starts off with a very energetic line where the word ‘Gas’ is repeated to emphasise that death is coming and the ‘boys’ need to be quick to put on their helmets.  Sadly through the ‘ecstasy of fumbling’ someone was still yelling out until he eventually started ‘guttering, choking, drowning’.  Owen clearly states ‘boys’ here and this is what Owen gets frustrated by how people can think that war is a place for ‘boys’ and that can be seen in one of his quotes ‘The subject is was and the pity of war … the poetry is the pity … all a poet can do is warn.  This is what is behind his poetry, him expressing the pity of war and how he is trying to tell the truth.  

Owen is very clever in tone how he chooses his words, ‘the ecstasy of fumbling’ is a great use of paradox as it links an extra energetic word with a foolish one and that again amplifies the rush to resist being drowned in the ‘green sea’.  There is this strong sense of struggle of how the soldiers have to ‘trudge’ through the mud and how they are ‘Drunk with fatigue’ to then have to see a fellow soldiers hanging face, ‘like a devil’s sick of sin.’  So this image of a gargoyle to represent a soldier is so demeaning and demoralizing and this could be linked with ‘The Sentry’ as the soldier’s face was disfigured, with his eyes ‘huge-bulged like squids’ or even from ‘Strange Meeting’ where Owens possible doppelgangers ‘face was grained’.  Owen could simply say that the soldier died but he wants to emphasise the horror of war, for example in the ‘Last Laugh’ he writes about a man who is so unable to control himself, that he ‘kissed the mud’.  So yet again the suffering of the soldiers are made so clear not only in Dulce et Decorum Est but in many of his other poems.  


It is not only the physical suffering of the soldiers that this poem expresses but also mentally, the reason why Owen went to hospital was that he had post traumatic stress disorder and nightmares of the dead he has seen.  ‘In all my dreams, before my helpless sight, He plunges at me guttering choking drowning’, the use of onomatopoeia makes the image of the dream worse and the soldier becomes more devil-like as the ‘blood comes gargling from the froth-corrupted lungs’.

So overall Owen makes the suffering very significant in Dulce et Decorum Est but also in his other poems mainly through imagery and onomatopoeia.

Examiner’s comments

This answer offers a generally competent analysis of the set poem using appropriate quotations and references to support discussion.  Contextual discussion is also competent, offering references to other poems (which could be more developed) and some more general material relating to influences on Owen’s writing.  The writing is clearly structured and expressed; in common with most other answers achieving at this level, the idea of the ‘significance’ of suffering is more or less understood to mean its intensity.

5(b)
Austen wrote that Pride and Prejudice ‘is too light, and bright, and sparkling; it wants shade’.


How far and in what ways do you agree with Austen’s view of her own novel?

Answer 6




Band 4
Pride and Prejudice by Jane Austen was a semi epistollary novel of the Regency period.  Indeed the original draft ‘First Impressions’ was thought to be entirely epistollary - a story told through letters.  Perhaps influenced through books out at the time for example Samuel Richardson’s ‘Clarissa’.  Austen’s private letters to her sister Cassandra show Austen thought Pride and Prejudice as ‘too light, and bright, and sparkling; it wants shade’.  

Many serious issues are dealt with in Pride and Prejudice, however, despite the authors opinion.  Marriage is a key one.

‘It is a truth universally acknowledged that a single man of good fortune must be in want of a wife’.  This infamous first line shows us how marriage was viewed as a must not only to women but men too.  The first chapter foreshadows ‘the arrival of a wealthy man’, Bingley and his marriage to one of the Bennet girls - Jane.  Mr and Mrs Bennet add the ‘lightness’ to the issue of marriage throughout.  Their own example is far from satisfactory yet comical in its own right.  How Mr Bennet teases his wife yet his wife doesn’t register that, getting worked up.


A subject linked to marriage and the Bennets is entail.  Their estate on their fathers death will go to their cousin Mr Collins and the 5 girls and mother will became practically destitute.  Mr Collins seeks a solution to this problem by proposing to Elizabeth, our heroine.  The rejected proposal itself is comical and Collins made all the more laughable by the narrators satirical and ironic comments.

Mr Collins in fact seems present in most of the serious underlying issues of the novel.  His patron Lady Catherine de Bourgh is an aristocrat.  He is a sycophant, and is greatly in awe of her wealth and status yet is pompous enough to think them close and not see the improprieties in her behaviour.  ‘Her Ladyship, so graciously deigned to advise me to marry’.


Womens role is something Austen strongly represents.  Charlotte Lucas, Elizabeth’s best friend, is imposed to accept Collins proposal purely on the basis that she will be secure financially, no longer a burden to her family and she won’t become an old maid.  Elizabeth who is closely linked to the narrator, so most representative of Austen’s views, will only marry for love.  Austen herself never married and advised friends only to do so when in love.  Charlotte’s case is typical of what women had to do to become secure.

There was a strong sense of etiquette in the 19th century.  Lydia is a prime example of how these rules were flouted.  The youngest Bennet girl, she elopes with Wickham and lives with him for weeks, unmarried, unchaperoned with no thought to the effect on her or her families reputation.  Darcy in the end rescues her and her family by forcing Wickham into marriage.  However Lydia makes light of the situation not seeing the scandal. 

Pride and Prejudice are represented by both Elizabeth and Darcy.  His pride stems from an inbuilt prejudice on class.  Her prejudice is based on her pride of her convictions.  Litz, a critic, wrote similar to this.  They overcome these things to be together.  

What makes the novel light and wanting in shade is the ironic little comments made by the narratorial voice.  Austen herself makes the novel easier to read, serious without being too dark.  Many serious issues are dealt with in the plot, the use of irony furthers our understanding and influences our viewpoint of the issues and situations the novel portrays.  The novel is far from wanting.

Examiner’s comments

This answer offers a competent if generalized grasp of the novel, and deals clearly with its contrasting qualities of ‘lightness’ and ‘shade’.  The argument is straightforward and appropriately supported, although lack of development and detail leave it well short of Band 5.  The candidate has a competent understanding of contexts, and attempts to demonstrate awareness of different readings of the text.

3
‘All went lame; all blind …’

Discuss ways in which suffering is made significant in ‘Dulce et Decorum Est’.

In your answer, explore the effects of language, imagery and verse form, and consider how this poem relates to other poems by Owen that you have studied.

Answer 7




Band 3
Wilfred Owen uses effective language, imagery and verse form to make suffering significant in dulce et decorum est.  

The language used is very powerful in Dulce et Decorum Est.  He uses simile in the first line.  ‘Old beggars under sacks’, this line describes the condition of the soldiers in the war.

He also uses alliteration very effectively.  The phrase ‘knock kneed’ is also very powerful as it explains to us how tired the soldiers are.  Moreover Wilfred Owen uses very powerful imagery to make suffering significant in dulce et decorum est.  The phrase ‘coughing like hags’ is a simile but it’s also imagery.  We can imagine the way the soldiers are suffering.  Also the phrase ‘limped on blood-shod’ is also a powerful imagery.  This phrase helps us imagine how much blood the soldiers are losing in the war.


Moving on, the phrase ‘all went lame; all blind; is another powerful imagery.  The soldiers couldn’t walk, they were blinded and they still ‘limped on’.  This shows the extent the soldiers went to fight for their country.  They contributed so much to the country.  Another imagery is ‘an ecstasy of fumbling’.  We can imagine the soldiers fumbling, ‘fitting their clumsy helmets in time’.  

Furthermore Wilfred Owen describes the soldiers deaths very powerfully.  The images are very disturbing.  ‘In all my dreams, before my helpless sight, he plunges at me, guttering, choking, drowning’.  This is a very powerful image.  We can imagine the soldiers choking and trying to reach out, and then dying.  By using this phrase, Owen very effectively makes suffering significant in ‘Dulce et Decorum Est’.

Another imagery worth noticing is ‘white eyes writhing in his face’  This is a imagery of death hence very powerful.  Also ‘hanging face, like a devils sick of sin’ is a powerful imagery of death.  This phrases show the suffering in a significant way.  

‘Obscene as cancer, bitter as the cud of vile, incurable sores on innocent tongues’.  Cancer is incurable, therefore Owen refers to all the soldiers injuries and deaths like cancer.  By doing this, Owen makes suffering significant.

Owen finishes the poem with ‘To children ardent for some desperate glory, the old lie: Dulce et Decorum Est pro patria mori’.  He says that it’s a lie to say that dying for your country is sweet and nice, as it’s clearly not.  He describes the injuries and deaths of the soldiers in detail and says that saying it’s a sweet death to die for your country is a lie as soldiers had horrific experiences and death.


Wilfred Owen also uses effective verse form to make suffering significant in ‘Dulce et Decorum Est’.  In the first verse there are 8 lines, then it’s 6 lines, 2 lines and the last verse is 12 lines.  This is a very irregular pattern, nevertheless it’s very successful.


Most of Owen’s poems like The Sentry show the extent of suffering of soldiers however in my opinion this poem goes into the most detail.  In this poem, there are a number of very powerful images which describe the suffering of the soldiers significantly.

Examiner’s comments

This answer offers some attempt to discuss language, imagery and verse form, and uses quotation as illustration.  There is limited understanding/treatment of context.  There is some structured argument evident, but it lacks development/full illustration.

9(a)
Tom Buchanan describes Gatsby as ‘A common swindler … I picked him for a bootlegger the first time I saw him.’

How far and in what ways does your reading of the novel support Tom’s view of Gatsby?

Answer 8




Band 3
My reading of the novel does not really support Tom’s view of Gatsby.

When Gatsby is introduced to the audience, he is introduced as a ‘popular’, ‘rich’, wealthy man who is very well known.  He is well known for his parties as every Saturday he throws parties in his mansion.  Fitzgerald doesn’t tell the audience how Gatsby became rich at first.  At the end we find out that he’s a bootlegger.  However the main reason Gatsby became a bootlegger was because of Daisy.  He loves Daisy and he wanted to reclaim her love.  He felt if he became wealthy and well known, she would come back to him.  In that sense, we can’t call Gatsby the bad guy as he done everything for Daisy.

Another way to show the morality of Gatsby is that he took the blame for killing Myrtle.  It was Daisy that killed Myrtle but he took the blame.  This proves that Gatsby truly loved Daisy, but she didn’t.  Furthermore Tom was jealous of Gatsby when he called him ’a common swindler …’  He was suspicious of Gatsby therefore he was jealous of Gatsby.

On the other hand, to get to where Gatsby was, well known and rich, he took the wrong paths.  He did illegal activities in order to be rich.  It could be argued that he did this to reclaim Daisy, nevertheless it’s still a wrong path.  It could also be said that Gatsby needed Nick to help him reclaim his love.  This shows that he’s not capable of doing things alone and requires others help.

We all know that by Tom’s character that he cannot be trusted as he’s a hypocrite.  The narrator of The Great Gatsby ’Nick’ says that Gatsby ’is better than all of them put together’.  This proves that Gatsby is the better person despite the fact that he used illegal activities in order to be rich.  Tom Buchanan was very unhappy and angry when he found out that Daisy was cheating on him, however he was doing the same thing to her.   Also Daisy can be said that she’s just as bad as Tom.  Because of her selfishness, Gatsby dies in the end.  She also doesn’t attend his funeral.

All the people that used to attend his parties, do not attend his funeral.  This shows the selfishness and immorality of the society.  In this case, the reading of the novel does not support Tom’s view of Gatsby.

In conclusion The reading of the novel does not support Tom’s view of Gatsby.  Gatsby has morality, while Tom does not.  Nick is a fan of Gatsby and Tom is a hypocrite.

Examiner’s comments

This answer makes an attempt to use analytical methods and uses some quotation/reference as illustration.  There is some awareness of different readings of the text and an understanding of the main elements of the question – the candidate is clear that he needs to address Gatsby’s morality.  There is very little attempt to address context.

Thoughtful response, showing understanding of poem and question.








Appropriate additional context (AO4), although this AO should primarily be fulfilled by references to other poems by Wordsworth.








Recognises aspects of structure here, but could make comment more explicit.








Draws an excellent comparison here between the two poems (AO2/AO4).








AO2 response.





The candidate works hard to articulate an effect he sees in the poem (AO2).








Apt contrast with another poem from the selection (AO4).





Again, the candidate notes the structure of the poem by describing this quality of suspense (AO2).





This argument has been consistently developed during the answer (AO1).





These rather generalised AO2 points receive some credit, but would be improved by illustration.





Again, this comment invites a little more AO4/AO2 detail from other poems.





Interesting way in to the answer, showcasing additional reading (AO4).





Wise inclusion of key terms from the question in the introduction.





Quickly focuses AO3 (‘different readings of the text’).





The argument is very closely linked to the terms of the question (AO1).





Contextual reading about settings is impressive here, but could do to be more fully explained.





Excellent use of textual references blended into discussion (AO2).





The answer had moved out to take a wider view of the novel, but now reminds us that it is still focused on the question.





We are reminded that everything in the novel, including description of settings, is filtered through the narrator’s perceptions (AO2).





Shows an awareness of critical reception at the time, combining AO3 and AO4.





The answer moves smoothly between detail and overview.





The answer ensures that it does more than just describe the different settings created in the novel.





Finishes with a flourish, characteristically combining detailed recall with an awareness of the bigger picture.





The answer immediately addresses the key AOs.





Thoughtful and detailed analysis (AO2).





This is an appropriate AO4 comment, but the assertion that the poem provides a ‘contrast’ is not fully explained.





Appropriate additional context (AO4).





A link is made here relating to both methods and concerns (AO4).





The suggestion of allegory is not pursued and justified here.





Appropriate AO4 contrast.





Additional contextual comment is very straightforward here.





Effectively focused AO2 analysis.





Important AO2 insight here, which would have been even more useful early in the answer.





The introduction refers to one key term of the question, but has possibly been influenced by a practice essay about social norms.








This is a valid attempt to tackle AO3, but the answer demonstrates limited understanding of the critical statement it introduces, and is in danger of leaving the question behind.





Back on track with an appropriate AO2 exploration.





The answer is fulfilling AO3 with its representations of different views, but this argumentative structure is being allowed to dominate the answer unhelpfully.





Broad attempt at historical/sociological context (AO4).





These generalised references to psychoanalytic critics and feminist critics tend to result in simplistic or confused statements.





The answer keeps returning to focus on the question (AO1).





Effective textual support (AO2).





The view of these characters seems in need of some further thought and development.





The answer develops an argument with some validity, despite some simplistic judgements.





This precise quotation from a critic immediately comes over as more informative and helpful than general comments about ‘Marxists’ etc.





Straight-forward contextual comment.





Competent AO2 comment and illustration.





Appropriate AO2/AO4 statement, but leaving room for fuller appreciation of the effects of different kinds of rhyme.





Competent AO2 analysis.





The answer makes a good and aptly supported link to another poem (AO4).





The answer establishes a sense of the context of the group of poems.





The introduction offers a general sense of the literary context for the novel, and moves towards a focus on the question.





The answer keeps focused on the terms of the question (AO1).





This paragraph demonstrates how the novel deals with serious subjects but often does so in a comic way.  This part of the essay would be improved by clearer signposting and fuller illustration.





This is the ‘shade’ of the novel most commonly provided by candidates in response to this question; here it is very clearly explained and appropriately contextualised.





Competent contextual support (AO4).





The candidate’s attempt to fulfil AO3 here is moving her away from direct relevance to the question.





An attempt at analysis (AO2).





Comment on the poem’s imagery is repetitive and often descriptive, but attempts analytical methods.





As with the earlier answer to this question, ‘significant’ is understood to mean ‘intense’.





The candidate attempts to gloss the Latin, and does so inaccurately.





Limited credit here, since there is no awareness of the effect of the irregular structure.





There is one general reference to another poem here (AO4).





This is the main basis for the argument of this essay.





Here the candidate shows an awareness that different views need examination (AO3).





This shows a limited understanding of narrative method.





The conclusion shows AO3 awareness at this level.
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