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Text A : Transcript of a spontaneous conversation (for use with Question 1(a)).

SECTION A: DIFFERENT VOICES

Materials for Question 1

The following is a transcript of a conversation between a teacher (T) and her student (S) regarding
the submission of a draft piece of coursework via email.

Key:

() micropause

(1) timed pause

/] latch-on/overlapping

wAdvdvwdvwAdvwAdvAdnw A dnAd

right (.) sit down () sit down (.) Matt//
// okay
[types on computer] s000 (.) so you sent it when
erm last night (.) last night about erm about half ten
no (.) [reads from screen] no (.) nothing
maybe later () try later
Matt it’s not there
| definitely sent (.) I'm sure 1//
// Matt it's not there (.) have you got your erm stick
my stick//
// your memory stick (.) did you save it
yeah (.) | think [searches pocket] (.) | erm think
have you got it//
// I'm looking (.) no (.) no Miss (.) not here
what a surprise (.) tonight (.) tonight Matt (.) last chance (.) | mean it Matt
thanks Miss (.) thanks (.) tonight for definite//
//last chance
got that
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TEXT B: Messages posted from an online film forum (for use with Question 1(b)).

The following is a series of messages posted to an online forum for fans of the films
based on the Twilight series of novels in response to the thread ‘Twilight the Movie - |
liked it!

Post 1:

| loved it, period. It was the most fun movie experience I've ever had!! The crowd
of 550 people were equally thrilled to be there and we all cheered and laughed and
clapped throughout the movie. You could just feel the excitement all around you.

| felt like I'd literally met the characters in the book after the movie. Just like the books,
this was a first for me to feel like | was right there with them, sitting in the classroom or 5
watching them at the prom, etc.

| can’t wait for New Moon!! ©©Q©

Post 2:

characters were cast very well and | loved the special effects...and that kiss...omg... 10
| thought that they were going to take a quick trip to BD for a second there.... it was
getting hot in there © .

Post 3:

| LOVED the movie!! | think the casting was GREAT! Especially Edward, Bella, Jasper,
Alice, Emmett and Carlisle were really great! And yes, even Jessica © ...

There were some parts | missed though, like the medow scene, even though it was 15
there, but there was no dialoge. Chapter 13 seemed to be nonexistant which made

no sense because that is what started the book. Some parts | felt were unlike Edward,

like telling her about being a vampire at the most random time, and that part where

he practically dragged her along. | do understand that it is a 600 page book and trying

to consolidate that into 2 hours is hard, but | just felt like there was more to the story 20
that could have been portrayed and | felt it was sort of rushed, so i would recommend

reading the books if you have not to anyone | knew just fully understand everything.

DESPITE all of that | still REALLY LOVED it and | am DYING to see it again!!!

My favorite scene was probably the baseball scene © | just loved it for some reason ©
It had some great moments ©©O©© 25
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TEXT C: Extract from a novel (for use with Question 1(b)).

The following is an excerpt from the novel The Curious Incident of the Dog in the Night-time
by Mark Haddon. The narrator, Christopher, is 15 years old and has Asperger’s Syndrome. People
with Asperger’s Syndrome can find it harder to read the signals that most of us take for granted.

| find people confusing.
This is for two main reasons.

The first main reason is that people do a lot of talking without using any words.
Siobhan says that if you raise one eyebrow it can mean lots of different things. It can
mean ‘Il want to do sex with you'and it can also mean ‘I think that what you just said 5
was very stupid!

Siobhan also says that if you close your mouth and breathe out loudly through
your nose it can mean that you are relaxed, or that you are bored, or that you are angry
and it all depends on how much air comes out of your nose and how fast and what
shape your mouth is when you do it and how you are sitting and what you said just 10
before and hundreds of other things which are too complicated to work out in a few
seconds.

The second main reason is that people often talk using metaphors. These are
examples of metaphors

I laughed my socks off. 15
He was the apple of her eye.
They had a skeleton in the cupboard.
We had a real pig of a day.
The dog was stone dead.
The word metaphor means carrying something from one place to another, and it 20
comes from the Greek words peta (which means from one place to another) and @gp&gw
(which means to carry) and it is when you describe something by using a word for
something that it isn’t. This means that the word metaphor is a metaphor.
I think it should be called a lie because a pig is not like a day and people do not
have skeletons in their cupboards. And when | try and make a picture of the phrase in 25
my head it just confuses me because imagining an apple in someone’s eye doesn’t have

anything to do with liking someone a lot and it makes you forget what the person was
talking about.

N37485A





thomas_s
File Attachment
n37485a_gce_eng_lang_lit_sourcebklt_.pdf


BLANK PAGE

N 3 7 4 8 5 A 0 2 2 4



(

Answer TWO questions. The question from Section A and ONE question on the text you have
studied from Section B.

SECTION A: DIFFERENT VOICES
1 Read Texts A, B and C on pages 2-4 of the Source Booklet.
(a) Text A is a transcript of a spontaneous conversation.

(i) Identify three different spoken word features in Text A and provide an
example from the text of each language feature identified.

(AO1 = 6)

Feature 1

Example

Feature 2

Example

Feature 3

Example

(ii) Comment on the function of any two of the identified features within Text A.
(AO1 =4)
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(b) Text B is a series of messages posted to an online film forum and Text C is an
extract from a novel.

Examine how the writers:

e shape or craft each text to meet the expectations of their respective audience/
purpose/context

e employ aspects of spoken language in their texts.

In your response, you must refer to Texts B and C.
(AO2 =20, AO3 = 20)

(Total for Question 1 = 50 marks)
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TOTAL FOR SECTION A =50 MARKS
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SECTION B: VOICES IN LITERATURE

Answer ONE question on the text you have studied.

The Bloody Chamber: Angela Carter

Extract: ‘The Bloody Chamber’ from The train slowed, shuddered to a halt (page 6) to
the distance it would take me (page 7).

Using this extract as your starting point and with reference to one other story of your
choice, you should:

e explore Carter’s manipulation of the female narrative voice to reveal her
awareness of the consequences of her marriage

e examine how, in The Bloody Chamber and the second story you have chosen,
Carter’s female characters are not always as innocent as they seem.

(Total for Question 2 = 50 marks)

paddy clarke ha ha ha: Roddy Doyle

Extract from | rocked-Stop stop stop stop (page 154) to | knew and God knew (page
155).

Using this extract as your starting point, you should:

e explore Doyle’s manipulation of the voice of his child narrator to reveal Paddy’s
reaction to the arguments between his parents

e examine how Paddy’s understanding of these conflicts changes as the novel
progresses.

(Total for Question 3 = 50 marks)

The Color Purple: Alice Walker

Extract from Harpo want to know what to do to make Sofia mind (page 35) to Keep
talking (page 35).

Using this extract as your starting point, you should:

e explore how Walker uses the conversation with Harpo to develop Celie’s voice as
she reflects on her own marriage

e examine how the relationship between Harpo and Sofia is used to challenge
expectations of marriage as the novel progresses.

(Total for Question 4 = 50 marks)

12
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5 Restoration: Rose Tremain

Extract from Since my last glimpse of Pearce on the speckled mule to giving in to
laughter.

If you are using the Sceptre edition the extract starts on page 204 and ends on page 205.
If you are using the Vintage edition the extract starts on page 207 and ends on page 208.
Using this extract as your starting point, you should:

e explore the nature of the relationship between Merivel and Pearce as presented
through first person narrative perspective

e examine the significance of Pearce’s voice to Merivel throughout the novel.

(Total for Question 5 = 50 marks)

6 Address Unknown: Kressman Taylor

Extract: Letter 10t December 1932 from You write of Griselle. So she wins her success,
the lovely one! to My heartiest greetings to you.

Using this extract as your starting point, you should:

e explore the ways in which Taylor manipulates the voice of Martin to communicate
details of his affair with Griselle to the reader

e examine how Martin's voice here contrasts with his portrayal of Griselle later in the
novella.

(Total for Question 6 = 50 marks)

7 Cloudstreet: Tim Winton

Extract from You won't believe this, says the sergeant (page 404) to the rotting stink of
blowfish blew past (page 405).

Using this extract as your starting point, you should:

e explore Winton’s manipulation of narrative perspective and voice to convey
attitudes to the drowned boy and his family

e examine the recurrent theme of drowning and loss and how this shapes the voice
of Quick throughout the novel.

(Total for Question 7 = 50 marks)
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8 Dubliners: James Joyce

Extract: ‘The Sisters’ from Old Cotter looked at me for a while (page 2) to absolve the
simoniac of his sin (page 3).

Using this extract as your starting point, and with reference to one other story of
your choice, you should:

e explore how Joyce manipulates the voice of the narrator to reflect the character of
the boy and his limited perspective

e examine how, in ‘The Sisters’ and the second story you have chosen, the voices of
the characters are shaped by their experiences.
(AO1 =20, A02 =30)

(Total for Question 8 = 50 marks)
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Indicate which question you are answering by marking the box X. If you change your mind,
put a line through the box $¢ and then indicate your new question with a cross [X.

Chosen question number:

Question2 [] Question3 [ Question4 [ —
Question 5 [] Question6 [ Question7 [ —
Question 8 [ —
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TOTAL FOR SECTION B = 50 MARKS
TOTAL FOR PAPER = 100 MARKS
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Unit 6ELO1/01 focuses on the Assessment Objectives AO1, AO2 and AOS3 listed below:

Assessment Objectives

AO1

AO2

AO3

Select and apply relevant concepts and
approaches from integrated linguistic and
literary study, using appropriate terminology and
accurate, coherent written expression

Demonstrate detailed critical understanding in

analysing the ways in which structure, form and
language shape meanings in a range of spoken
and written texts

Use integrated approaches to explore
relationships between texts, analysing and
evaluating the significance of contextual factors
in their production and reception

AO %

30

50

20
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