The sad decline of classical music
Anybody interested in maintaining civilised values should be alarmed at the decline in interest amongst people below the age of 30 in Britain in the great European classical composers, such as Beethoven and Mozart.

A visit to a classical concert hall offers graphic visual evidence of the decline in interest in this music amongst the young. A sea of grey heads is evident in the audience indicative of an average age somewhere above the age of 50. Surveys have confirmed this, revealing that the average age of an audience for classical music is 54.

It might be argued that the young have an equally valid form of music. However ‘rock’ music lacks the technical complexity of the great composers. Time signatures are simple, harmonic structure very undeveloped, and formal training is unnecessary to play rock compositions. Without music of sufficient emotional depth, young people are failing to nourish their spirituality. No doubt this explains the decline in religion in recent years.

Rock music does not require ‘musical literacy’, i.e. the ability to read music, whereas classical music does. We would be concerned about the consequences for literature if there was a decline in actual literacy: we should be equally concerned about the consequences for music in a decline in musical literacy.

Rock music not only fails to nourish the spirit. It actively contributes to a coarsening of the sensibilities of the young. Rock acts such as Marilyn Manson feature songs about Satanism, human sacrifice, sadism and masochism. Some would argue that this fantasy violence helps to reduce real violence but there is no evidence for this.

Unless we manage to rekindle an interest in classical music, the great British orchestras will be forced into bankruptcy as their audiences get ever older and fewer. This will mean that there will be little scope for employment for young music graduates from institutions such as the Royal Academy of Music and they too will gradually decline. These highly-regarded institutions are world-renowned for the quality of musicians they produce and competition for places is very keen and increasing numbers are applying. We must do all we can to preserve them.

Great works like Beethoven’s ‘Ode to Joy’ were produced during the social and political revolutions of the late 18th and early 19th century and this clearly contributed to their success. These social changes laid the basis for a more humane and liberal society. Without classical music such progress will be difficult to maintain. With it, we can look forward to its continuation. We should therefore do all we can to maintain an interest in classical music.

1(a) 
What problem is there with the author’s use of the term ‘civilised values’ in paragraph 1? 








[1]
  (b)
How does the evidence in paragraph 6 weaken the author’s claim in paragraph 1?









[1]
2 
The author uses the evidence in paragraph 2 to show a decline in interest in classical music amongst the young. Suggest two other explanations why the average age of concert audiences is so high.




[2]
3(a) 
Identify one assumption which underlies the reasoning in the author’s argument about rock music and spirituality in paragraph 3.


[1]
  (b)
Identify the flaw in the reasoning at the end of paragraph 3.


[1]
4 
Suggest two problems with the parallel the author draws in paragraph 4 regarding the consequences of a decline in musical and actual literacy.
[2]
5 
In paragraph 5, the author argues that rock music ‘coarsens the sensibilities’ of the young. Suggest two weaknesses in the way the evidence is used.
[2]
6
Identify two flaws in the reasoning in the final paragraph.


[2]
