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Answer both Section A and Section B.

Section A: Language

Unprepared Translation and Comprehension

1 Read the passage and answer all the questions.

Some years before the events of the play, Agamemnon had been murdered by his wife
Klytaimestra and her lover Aigisthos. Agamemnon’s son Orestes has now returned home and,
in collaboration with his sister Elektra, has killed Klytaimestra. Here they are forcing Aigisthos
to go into the palace where Agamemnon was killed.

AlG: Now | understand; you are Orestes.
OR: You have been a long time in realising that: | thought you were supposed to be a prophet.
AlG: Then it is all over for me. But wait — just let me say a few things -
HA un nspa As/stv éa,
mpos Gswv aASEAPE, u noe ,unrwvew /loyoug,
AN ws ra,{zom KTSIVE Kal Kravwv npobes
radevoy wv rov5’ sucog eon zvyxavezv
Op [to Alng’(hOS] xwpozg av elow oLV m,gzt Aoywv yap ov 5
vuv 3onv ayav, aMa s q/v,mg ngpt
At 11§ és 50;1005' ayets ;u,, 7rcog, 108° 81 lca/lov
toupyov orcorou Sel, KoL zrpo,gerpog &l KTAVELY,
Op un taaas xwpez & fveazrsp Kamcravzs
narepa TOV oV, @S av ev taura) davrs. 10
A n nao’ avayfcn MvSe TV otéyny z&—:tv
o T Ovra Koid péAdovia Meiomdav® kaxd,
Op  ta yobv &, £y oot pavres eiul tovy dkpos.
AL GAX ob mapgav v Téyvv éxdunaoas.
Op  76AX avugavets, n & 080s Ppaddvera. 15
AN Epd’.
Al OPnyoL.
Op col Padioréov ndpos.
Al fun poyo ce;
Op i eV oLV Ka® néoviv
Oavns. puraéar Sz pe TOOTO GOt TKPOV.

Sophocles, Elektra 1483-4, 1487-8, 1491-1504

"népa further, any more
Ynpoyepos adj. ready

%ot [Melomdai the descendants of Pelops
4

Kounalo | boast about, claim




(@) un mépor ... uyyavar (lines 1-4): what is Elektra telling Orestes to do, and how does the
language she uses reinforce the urgency of what she says?

et et ettt er e et et et et Yottt et et ee s et eeeReS et et A eAEAeR SRS eseeRe e s et ettt e s eaeaeReaet et s s an s eratann .
................... ettt ——e— ettt e e_ et th et e et et et et ebetes A ebereR e R et eR e se et et et es et eesantererereaens
et et e —— e ettt e r e h et b s rnr st tn e e et et et ereterene
e ettt ettt er et rer At e b b eb et et eeererane N TR
................
.............
..............
ettt enns SRR ceereenererorgpiarrenss Sursssecsrsssrsrine s
........
ettt e e s , N AP
et et AR . N . A
et ens R N\ W ettt ... [6]

(b) Translate lines 5-13 (y@pors ... dxpos) into English. Remember that extra credit will be
given for good English. Please write your translation on alternate lines.

TR R IR ERERE) CirtrussatasserIEI IR aRTNY e R RN R R R R N R T R R P N PR PR ) v
-------- R R R I I R I T T T T RN R T R R Y R RN
Petasesecssasen IEEREE TR setiatacer I NI en HrTiasrevserTVeTLe NGNS E I LI AT CsVTTeesne T TN E P AR A de NN r IR R AEN T IR IRT NI NN e
.......... VEdAvedsserTIeITIT s Aty R L R N R R N T R R R PR PR PR
Cterarese TV ICAT RO Vrererasenav A v s ana WrTrAALLe4VELIYAINIECI AN ISP A AR RN Tausur aaNsTIIeLEYER T NIRRT OO AR I IRRORURIUN N
YAz trtedavsevarsessaNnNNNy ClddrsE VAT I G e IR IV AN AR ISR AN Y AverEsrsassesvenuT e AteraveerTacrETIB I eI IAIN NN UYL cen
IXELL R Caeravan Teveva e HrrtreelsrENsEItNEIA NN NIRRT AR IR R R N R T T PR R tresedeunavneas
VessenuUsT e NN CrsrastessennaErNeTLen Tuvevae CavamANEIEEILEYYER RS I AG A IR R R R T R R R R PR TR

GevesuvatsstesNN TNy CivereNv It eI RIS tesseavEvsIavaes [EEEEER) Veesesuvserren R R R R N R T LR R R R TN

. FrsetvivesavvNTNeTen CE A Nt T AR NN Al YR R TN TNV AT, R R R R RN N T N PR Ve
---------- R I I I I R T O N N O R TN R R R R RN
Tureaes e Tansaseces CraEvreracevawy Veesesens TevteencenenrNr e tes e nE IR I R L R T N R R R TR
................... I R T N R T TR R e R R R R P R R RN
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[30]




(c) Write out the Greek of lines 7-8 and scan these lines (o & és dopouvs ... €l KTaVEIV).

...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................
...........................................................................................................................

...........................................................................................................................

(d) (i) Aigisthos' reply to Orestes in line 14 (&AL’ 00 ... ékdunacas) is sarcastic: explain what
he means by it.

...........................................................................................................................
...........................................................................................................................

...........................................................................................................................

(ii) How does Orestes respond to this remark?

........................................................................................................................
........................................................................................................................

........................................................................................................................

(e) (i) Suggest what may be happening on stage in the last three lines (aAl’ gpg’ ... TUKPOV).

...........................................................................................................................
...........................................................................................................................

...........................................................................................................................
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(i) What is the attitude of the two speakers in these lines?
You should refer closely to the Greek in your answer.

------------------------------------------------------------------------------------------------------------------

..................................................................................................................

..................................................................................................................

Section A Total [50]
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Section B: Prescribed Literature

2 Read the passages and answer all the questions.

(i)

(a)

Al
Hp

At

5 ' ’ 7 ’

® dayovie. mpooeABe, deopat yop T cov.
QAL oby 010s Tein’ amooofnoat Tov yeAwy
Op@V AEOVINV EM KPOKWOT@ KEWEVTV.

! e -~ " s’ r 4 N & 7 - 7 .
IS 0 vous, Ti koBopvos kail poratov EuvnlOeTny,

Ol YIS AMESNUELS;
énefarevov Kieichével.
KOVOULLayNods,
Kol KoteSOOUUEY YE VOUS
@V ToAsuiov N 5&OSek’ ) pels kal déka.
opa,
vy Tov 'Anollo.

K&r’ Eywy’ EEnypounv.
Kol SNT EM TNS VEDS AVAYLYVAGKOVTL LOL
mv 'Avdpouédayv mpos guavtov ééaigvns nobos
v Kopdiav ératale mds olel opodpa.
n660s; TOCOS TIS;

LUKPOS, NAiKos MoAov.
YOVQUKOS,
oL onT.
aAla Toudos;
008U dS.
AL Avpos;
ananal.

Eoveyévou o Kleiobéver,
1) OKOMTE 1* WOEAP’, 00 yap aAX’ Exw KaKds,
TO100T0S TUEPOS 1E StadvpaiveTal.
TO10S TS, WSEAPISIOV;

oVK Exw gpaooi.
OLLWS Y& LEVTOL GOL S QUVIYURY EPQ.
16n ot énediunocas EEaidvns Ervous,
é’rvoug; [Baﬁatdg, ,uuptc?mg y’ EV T® ﬂz'cu
ap 5/<515ao7sa) ro capes N repa ¢paocu

un 5nra 7T8pl £rvous ye, mavu yap povlavo.

TOI0LTOGL TOIVLV L1E Sapdantel moBos
EdpirtiSov.
Kol TabTa ToD TEAVNKOTOS,

10

15

20

Aristophanes, Frogs 44-67

In what ways does Aristophanes try to make this scene lively and humorous? [25]

You are reminded that marks are awarded for the quality of written communication of
your answer.




(i) Hp
A

Hp
Al
Hp
At
Hp

[n)
Q

Hp

At

At

‘Ayabwv ¢ mol ony;
amolmdv 1’ arolyeTal,

ayabos romms kal mobeivos Tols Pilois.
mol yns O AUV,

és paxdpwyv edoyiay.
0 8¢ ZevokAéns,

gEoloito vy Ala.
ITuBayyehos 5¢;
ﬂep? éyof) S 01’)58?5‘ Aoyos
a/mpzﬁousvou TOV @uov oLTWOl o¢o5pa
oUKkovv Etgp’ €0t évravba ,uszpcawllza
paydias woloovia TASIV 1 pupid,
EdpurriSov mhelv 1) otadio Aariotepa;
EmPLALISES TaOT 0Tl Kal OTOUOALATA,
Xalzc’io'vwv ,uouos?a lwﬁnrai ré,{w]g,
d gpodda Garfov nv yovov xopov Aapn,
a/raf /rpoaoupnaavra ™ rpayw&a
vovwov 5¢ ﬂOlT]TT]V av oy eupozg 1t
ey av, OOTIS PILLC YEVVAIOV AGKOL.
TS YOVILOV,
@381 yoviuov, ootis ¢pOsyEetau

TOLOVLTOVI Tt TAPAKEKIVSVVEDLLEVOV,
“aiBépa Atos Swuatiov,” i “Xpdvov mdda,”

> [P . , e
n “@péva pgv obk 0élovoay ouocoar Ko igpdy,

yAotrav & émopknoacay idia s ¢pevos.”

10

15

20

Aristophanes, Frogs 83-102

(b) ‘We cannot safely attribute seriousness of purpose to a comic dramatist.” Judging from the
above passage and from the remainder of the play, can Aristophanes’ literary criticism in
the Frogs be seen as serious?

[239]

You are reminded that marks are awarded for the quality of written communication of
your answer.

There is a copy of these passages and questions in the Insert booklet to help you.

Start writing your answers to question 2 on page 10

Section B Total [50]
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Write the number of each question answered in the margin.

Start writing your answers to Section B below.

..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................
..............................................................................................................................

..............................................................................................................................

..............................................................................................................................

..............................................................................................................................

..............................................................................................................................

..............................................................................................................................

..............................................................................................................................
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Section A
Question Max
Number Sl Mark
1 Read the passage and answer all the questions.
1(a) un népa ... wyyavew (lines 1-4): what is Elektra telling Orestes to
do, and how does the language she uses reinforce the urgency of
what she says?
Don't let Aig talk; kill him as soon as possible... [2]
mpos OV ... [11) - UNSE ... WS TAYIOT ...
KTELVE KAl KTAVDY ...
Send him where he belongs...
Marks up to 4 for quality of discussion. [6]
1(b) Translate lines 5-13 (yapors ... dxpos) into English. Remember that

extra credit will be given for good English. Please write your
translation on alternate lines.

1 ydpots Av 10w OLY TAXEL, AOY@V Y0P 0D VOV ECTIV AY@V,

2 dAAa Ths woxns mépt. T & €s SOUOVS UYELS LE,

3 rcc?)g, 108’ &l Kadov TobpyovV, OKOTOL S&l, KOU npé;gazpog €l KTOVELY,
4 ;tn TCOCE. prgz ) °v9a/rgp :\arsmavag narspa rov a,uov

5 ws Av &v Talt® Odvis. 1 Ao avdykn tvSe TNV OTEYNV
10slv

6 Ta T Ovra kal pEALovia [TehomSdv KaKd,

7 ta yobv &, Ey@ cot pavs el vy dkpos.

The passage above has been divided into 7 sections, each worth 4
marks. Please write the marks awarded for each section in the body of
the script, at the end of the section. Draw a vertical line through the text to
indicate where each section ends. Add up the sectional marks to give a
subtotal out of 28, add marks for fluency of translation to give a total out
of 30. Write the total in the right-hand margin. Ring the total.

Marks for each section should be awarded as follows:

[4] All or almost all of the meaning conveyed (as agreed at
Standardisation)

[3] Most of the meaning conveyed

[2] Half the meaning conveyed; the rest seriously flawed

[1] Very little meaning conveyed, or isolated words known

[0] No elements of meaning conveyed; no relation to Greek at all

N.B. Consequential errors should not be penalised.

[30]




Section A
Question Max
Number Assyer Mark
Marks for fluency of English should be awarded as follows:
[2] Expressed fluently and stylishly. Consistently successful
improvements on a literal translation
[1] Occasional improvements on a literal translation
[0] No or very little improvement on a literal translation
1(c) Scan lines 7 and 8 (tf & és 60uOULS ... €1 KTAVELV).
V- V. V- V. V -VYV
Tl & s Sopouvs Aysis lig; @S, T08 &l KAAOV [2]
- - V- - - V -V -V -
toUpyov, okATOL €L, KoL mpdyeipos sl Ktavely;, [2]
[2] Noerrors
[1] One eror
[0] More than one error [4]
1(d)(i) | Aigisthos' reply to Orestes in line 14 (GAL’ o0 ... éxounacas) is
sarcastic: explain what he means by it.
O has said that he can prophesy reliably what’s going to happen to A; [2]
A says that prophecy isn’t a skill he learned from his father [2] 2]
1(d)(ii) | How does Orestes respond to this remark?
Tells him he talks too much [1]; he’s wasting time / ‘making the journey
longer/slower.’ [1] [2]
1(e)(i) Suggest what may be happening on stage in the last three
lines (GAL &p¢’ ... mixpAv).
O probably poking A with his sword: ‘after you...” ‘no, after you...’ [2]
1(e)(ii) | What is the attitude of the two speakers in these lines? You should
refer closely to the Greek in your answer.
A still somewhat sneering: 1 7] ...; certainly not cowed by O.
O is inexorable: fadioréov ... un ... kad ndovnyv ... mMKPOV [4]
Section A Total [50]
Paper Total | [100]




Section B
Question Answer Max
Number Mark
Answers must be marked using the level descriptors in the marking grids
and a mark awarded for each Assessment Objective. The following points
are indicative and offer question specific guidance.
2 Read the passages and answer all the questions.
2(a) In what ways does Aristophanes try to make this scene lively and
humorous?
Candidates will probably choose to analyse the passage line by line,
though this is not essential.
Examples of the varying types of humour might include:
« appearance of and contrast between Dionysus and Herakles
(Herakles' reaction to Dionysus' bizarre apparel in lines 3-4)
o contemporary references in Kleisthenes; the sea-battle; Molon
o sexual humour: Kleisthenes and jokes related to him (érefBdarevov 5;
roudos 13)
o verbal humour (7d8os ... T6cos)
e quick fire dialogue (in the cross-purposes interchange about
Dionysus' 7660s)
e bathos: lugpos ... Siadvuaivetar lines 15-16
o bathos: kai ... TeBvnkoros line 24
o credit should be given to answers referring to the staging of the
scene, including references to costuming and comic business. [25]




Section B
Question Answer Max
Number Mark

Answers must be marked using the level descriptors in the marking grids
and a mark awarded for each Assessment Objective. The following points
are indicative and offer question specific guidance.

‘We cannot safely attribute seriousness of purpose to a comic
dramatist.” Judging from the above passage and from the
remainder of the play, can Aristophanes’ literary criticism in
the Frogs be seen as serious?

o Dionysus and Herakles are discussing the state of tragic poetry at
Athens to establish why D needs Euripides back.

s Agathon gets a good report: but is it only for his poetry? zo0civos
to1s pirots;

o Xenoklees doesn't bear thinking about; Pythangelos doesn't even
get a review;

o But E himself gets rather a mixed one: he was Aalos, even though
no one can produce a prua yevvaiov as he could, and the
quotations D especially likes (though he gets at least one wrong)
don’t do a lot for his reputation.

So the level of criticism here is hardly high, and the points D likes in a
tragedian are rather questionable (though, of course, they present a point
of view, and in a limited sense constitute ‘lit crit’).

The same double-edged attitude is evident throughout (no doubt primarily

for humorous purposes), and candidates will no doubt offer differing views

as to why and whether there can be said to be any underlying seriousness.
Many points may be made, and plenty of references to the Ankd0iov scene
(which is prescribed in Greek) are to be expected.

Points that might be made in favour of A’s literary expertise (though not
necessarily indicating his ‘purpose’) might include:
¢ his skill in parodying the language of the two tragedians;
o his (quite detailed) knowledge of the plots of a considerable number
of their plays;
e his analyses of the mechanics of their plots and their subject-matter

(Some detailed references to the text should be made to back up such
points.)

Points against ‘serious’ lit crit going on might include:

o the ludicrousness of the situation, and of individual aspects, such as
weighing the verses, or the over-the-top nature of much of the
parody

o the abusive behaviour of the tragedians towards each other

o the fact that much of the criticism comes down to moral, rather than
literary, criteria (e.g. the decider questions: what to do about

Alcibiades, and how to save the city)




Section B
Question Answer Max
Number Mark
2(b) Conclusion:
cont'd Ais clearly a highly competent literary critic, and has a highly skilled
eye for all aspects of the playwright's art; but lit crit isn't what he’s really
about...
A is clearly a serious student of dramatic technique, and this
emerges constantly; but he’s also a comic playwright, and it's never really
safe to say that a comedian has any serious purpose...
Candidates might also refer to the socio-political angle: whether you
like E or Aes says something about you, and about your society,
etc. [25]
Section B Total [50]

Assessment Objectives Grid (includes QWC)

Question AO1 AO2 Total
1 20 30 50
2(a) 10 15 25
2(b) 10 15 25
Totals 40 60 100
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