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SECTION A

POETRY

QUESTION 1

SOUTH AFRICAN POETRY

CONTEXTUAL
Read the poem, then answer the questions.

Grave of unknown whiteman
Rest in peace, old man

A heap of rocks on your grave

Is a token of respect

Bestowed on you.

You chose this part of the country


5

For a home

On a slope of those rocks

Was your community

And across the road

You sowed corn




10

And watered your cattle in the pan.

In years of dearth

We shared together

Helped each other in time of need.

Rest in peace, old man



15

Your kindred are here

Paying due respect

Rest in peace!

Modikwe Dkobe
1.1 
1.1.1
What does this poem tell of this black man’s attitude to the white man who 

chose to live where he did?

1.1.2 Quote from stanza 1 to prove your answer.

1.2 1.2.1
On what aspect does stanza 2 concentrate?

1.2.2 How does the diction (the specific use of words) contribute to this?

1.3
1.3.1
In stanza 3 (line 12) the poet uses the word ‘dearth’.  What do you 
understand by this word?

1.3.2 How does the content of stanza 3 lead to the use of this word?

1.4 1.4.1
On what note does the poem end?

1.4.2 How does this contribute to the overall theme of the poem?

1.5
How does this poem compare with other South African poems you have encountered?  Discuss your response briefly.
(3)

(1)

(2)

(2)

(1)

(2)

(2)

(2)

(3)

[18]

OR

QUESTION 2

SOUTH AFRICAN POETRY

ESSAY
Read the following poem, then answer the question in an essay of not more than

250 words.

Mr de Klerk

mr de klerk

while you

grace the world amphitheatre

bearing

the decapitated head of apartheid

5

in your hands

and smile

“I have killed this

error of judgement”

but refuse to admit


10

you were wrong

to create it in the first place

I wonder

whether you

and your overfed flock


15

of peacocks

back home

will ever know

the tragedy

of your cages



20

or be able to see

the incredible

spots of blood

on your

omo-white



25

hands

Heather Robertson

Glossary: omo-white = Omo is a popular washing powder, known for its ability to wash ‘white’ (line 25)

Historical note: 
FW de Klerk was the last of the ‘white’ prime ministers

under the old Apartheid regime.  It was under his rule that

changes were instituted in the country, culminating in the end

of the struggle for freedom and the establishment of a new and

democratic South Africa.

What comment does Robertson make about South Africa today and how does she relate this to the country as it existed before, under white rule?  In answering this question you should refer to why this is a poem rather than a piece of prose (i.e. the use of poetic techniques employed by the poet, such as imagery, diction, lay-out, punctuation, etc).
[18]

AND

QUESTION 3

PRESCRIBED POETRY

(COMPULSORY)
Read the following poems then answer the question which follow.  Both poems deal with situations which elicit qualities of strength and determination.

Do not go gentle into that good night

Do not go gentle into that good night,

Old age should burn and rave at close of day;

Rage, rage against the dying of the light.

Though wise men at their end know dark is right,

Because their words had forked no lightning they

5

Do not go gentle into that good night.

Good men, the last wave by, crying how bright

Their frail deeds might have danced in a green bay,

Rage, rage against the dying of the light.

Wild men who caught and sang the sun in flight,

10

And learn, too late, they grieved it on its way,

Do not go gentle into that good night.

Grave men, near death, who see with blinding sight

Blind eyes could blaze like meteors and be gay,

Rage, rage against the dying of the light.


15

And you, my father, there on the sad height,

Curse, bless, me now with your fierce tears, I pray.

Do not go gentle into that good night.

Rage, rage against the dying of the light.

Dylan Thomas

3.1 Thomas speaks of death, in line 1, as “that good night”.

What is the poet’s attitude to death as conveyed by the use of this comment?

3.2 Stanza 1 contains the verbs “burn”, “rave” and “rage”.

How do these verbs reinforce the theme of this poem?

3.3 In your own words, explain the reason for the tone of regret in stanza 2.

3.4 Thomas, in line 16, refers to his father as being “on the sad height”.

How would you interpret these words?

AND


(2)

(3)

(3)

(2)

Hawk Roosting

I sit in the top of the wood, my eyes closed.

Inaction, no falsifying dream

Between my hooked head and my hooked feet:

Or in sleep rehearse perfect kills and eat.

The convenience of the high trees!

5

The air’s buoyancy and the sun’s ray

Are of advantage to me;

And the earth’s face upward for my inspection.

My feet are locked upon the rough bark.

It took the whole of Creation


10

To produce my foot, my each feather:

Now I hold Creation in my foot

Or fly up, and revolve it all slowly –

I kill where I please because it is all mine.

There is no sophistry in my body:

15

My manners are tearing off heads –

The allotment of death.

For the one path of my flight is direct

Through the bones of the living.

No arguments assert my right:


20

The sun is behind me.

Nothing has changed since I began.

My eye has permitted no change.

I am going to keep things like this.
       Ted Hughes

3.5 In lines 5 and 8 we read of the “convenience of the high trees” and that the earth is “upward for my inspection”.

How is the theme of the poem reinforced by these comments?

3.6 Explain carefully the irony in line 16:

“My manners are tearing off heads –“.

3.7 Line 21:
“The sun is behind me.”

What is the significance of this statement?

TOTAL FOR SECTION A:


(3)

(2)

(2)

[17]

[35]



SECTION B

DRAMA

Answer ONE question.

MACBETH – William Shakespeare

Answer either Question 4 or Question 5
QUESTION 4

ESSAY
Macbeth is a morality play: it sets out to teach as well as entertain.  Show the truth, or otherwise, of this statement.

OR

QUESTION 5

CONTEXTUAL
Read the following extracts, then answer the questions that follow.

EXTRACT A:

ANGUS




Who was the thane lives yet,

But under heavy judgement bears that life

Which he deserves to lose.  Whether he was combined

With those of Norway, or did line the rebel

With hidden help and vantage, or that with both

   5

He laboured in his country’s wrack, I know not;

But treasons capital, confessed, and proved

Have overthrown him.

5.1 Place the extract in context, explaining the circumstances that have led to this moment in the play.

5.2 Angus is addressing Macbeth in this extract.  Show how, later in the play, the act of treason committed by Cawdor here, will be repeated by Macbeth.

AND
EXTRACT B:

MACBETH

Had I but died an hour before this chance

I had lived a blessed time, for from this instant

There’s nothing serious in mortality.

All is but toys.  Renown and grace is dead.

The wine of life is drawn, and the mere lees
      5

is left this vault to brag of.
[35]

(3)

(4)

5.3 Place this extract in context.

5.4 What do you consider to be the overall tone of this speech?  Give a reason for your answer.

5.5 In the context of the play, what does ‘grace’ (line 4) come to represent?

5.6 Who in the play is associated with ‘grace’?  Motivate your reason for applying this term to the character of your choice.

5.7 Explain what you understand the image in the last two lines to mean.

AND

EXTRACT C:

MACDUFF (to Malcolm)
Hail, King, for so thou art.  Behold where stands

Th’usurper’s cursed head.  The time is free.

I see thee compassed with thy kingdom’s pearl,

That speaks my salutation in their minds,

Whose voices I desire aloud with mine:

5

Hail, King of Scotland!

5.8 As director of this play, suggest the positioning of characters on stage at this moment.

5.9 From the above speech, what do we know has been the final fate of Macbeth?

5.10 What has been the fate of Lady Macbeth?  Do you consider this to be justified, in terms of her actions in the play?

5.11 In line 3 Macduff refers to ‘thy kingdom’s pearl’.  To whom or what is he referring here?

5.12 On what note does Macbeth end?  In answering, refer to one of the major themes of the play.

JULIUS CAESAR – William Shakespeare
Answer either Question 6 or Question 7
QUESTION 6

ESSAY
“There are those who consider Brutus one of the most noble and loveable figures the poet ever created.  Others cannot conceal their scorn for him.  He was a fool, they say, an egoist…”

(Quoted by Bakker, Parr and Probyn – Julius Caesar: Active Shakespeare)
Discuss this statement, giving your personal opinion of this character.
(2)

(3)

(2)

(4)

(4)

(3)

(2)

(3)

(2)

(3)

[35]

[35]

OR

question 7

contextual

Read the following extract carefully then answer the questions which follow.

EXTRACT A:

BRUTUS:
Another general shout!
I do believe that these applauses are

For some new honours that are heaped on Caesar.

CASSIUS:
Why, man, he doth bestride the narrow world

Like a Colossus, and we petty men


5

Walk under his huge legs, and peep about

To find ourselves dishonourable graves.

Men at some time are masters of their fates:

The fault, dear Brutus, is not in our stars,

But in ourselves, that we are underlings.

10
Brutus and Caesar: what should be in that ‘Caesar’?

Why should that name be sounded more than yours?
Write them together, yours is as fair a name;

Sound them, it doth become the mouth as well;

Weigh them, it is as heavy; conjure with ‘em,

15

‘Brutus’ will start a spirit as soon as ‘Caesar’.

7.1 Lines 1 – 3:

7.1.1 Explain briefly what Brutus is referring to here.

7.1.2 Discuss why Brutus is experiencing growing concern at this stage of the play.

7.2 Lines 4 – 7:

7.2.1 What would Cassius’s tone be here?

7.2.2 Discuss in a paragraph of 4 – 5 lines why Cassius feels this way

about Julius Caesar.

7.2.3 Explain the simile which is used in lines 4 – 5.

7.3 Lines 9 – 10:

7.3.1 “The fault, dear Brutus, is not in our stars,

But in ourselves, that we are underlings.”

What do you understand by these words?
(2)

(3)

(1)

(5)

(3)

(3)

AND

EXTRACT B:

Brutus hath rived my heart.

A friend should bear his friend’s infirmities,

But Brutus makes mine greater than they are.

BRUTUS: I do not, till you practise them on me.

CASSIUS: You love me not.




5

BRUTUS: I do not like your faults.

CASSIUS: A friendly eye could never see such faults.

BRUTUS: A flatterer’s would not, though they do appear

As huge as high Olympus.

CASSIUS: Come, Antony, and young Octavius, come
10
Revenge yourselves alone on Cassius,

For Cassius is aweary of the world;

Hated by one he loves; braved by his brother;

Checked like a bondman; all his faults observed,

Set in a note-book, learned, and conned by rote,
15

To cast into my teeth.  O, I could weep

My spirit from mine eyes!  There is my dagger,

And here my naked breast; within, a heart

Dearer than Plutus’ mine, richer than gold.

If that thou be’st a Roman, take it forth.

20

I, that denied thee gold, will give my heart.

Strike as thou didst at Caesar; for, I know,

When thou didst hate him worst, thou lovedst him better 

Than ever thou lovedst Cassius.

Brutus:



Sheathe your dagger.
25
Be angry when you will, it shall have scope;

Do what you will, dishonour shall be humour.

O Cassius, you are yoked with a lamb

That carries anger as the flint bears fire;

7.4 Lines 1 – 3:

7.4.1 What emotion is Cassius showing here?

Explain your answer briefly.

7.4.2 What comment does Cassius make on friendship in these lines?

7.5 Line 7:

“Cassius: A friendly eye could never see such faults”

7.5.1 Do you agree with this statement?  Give a reason for your answer.

7.5.2 Explain, in this context, the simile used by Brutus in his reply (lines 8 – 9)

7.6 In lines 17 – 20, Cassius offers Brutus his dagger and invites Brutus to kill him.  Account for this action.

7.7 In the final two lines of this extract, Brutus makes a pertinent comment on his own personality.  Give a detailed explanation of this observation.


(3)

(3)

(2)

(3)

(3)

(4)

[35]

SECTION C

NOVEL, SHORT STORIES
Answer ONE question

FOCUS – edited by R. MEYER

Answer Question 8 or Question 9

QUESTION 8

ESSAY

Human dignity is a theme examined in many of the stories in this anthology.  Discuss how this theme is explored in any THREE stories.

OR

QUESTION 9

CONTEXTUAL
Read the following extracts, then answer the questions that follow.

EXTRACT A:

A Bekkersdal Marathon – H.C. Bosman

The last verse came, and the last line of the last verse.  This time it had to be

‘Amen’.  Nothing could stop it.  I would rather not describe the state that the

congregation was in.  And by then the three convicts, red stripes and all, were 

in the Bakhatla tongue, threatening mutiny.  ‘Aa-m-e-e-n’ came from what

sounded like less than a score of voices, hoarse with singing.
9.1 What makes this story amusing?  In answering you should refer to specific details in the story.

9.2 What does the use of a first person narrator (‘I’) add to the telling of the story?

9.3 Give THREE reasons why you consider this to be a South African story.

9.4
What other major similarities do you observe between the above story and Plymouth?  Explain briefly how these similarities are treated in Plymouth.

AND


[35]

(6)

(3)

(3)

(6)

EXTRACT B:

The Jackal – Hannah Browne

He walked without direction, his eyes on the ground and so he came upon the

cubs a second time.  They were lying still, close together, a bluebottle circling

over one swollen belly.  He turned away, retching.

It was very late when he finally entered the house.
9.5 
This is the end of the story.  Briefly retell the events that have led up to this moment.

9.6 
One of the themes of the story is the care of a mother for her young.  How does this apply to both the jackal mother and Klasie’s mother?

9.7 
Why do you think that, at the end of the story, Klasie’s reaction is to retch?

9.8 
9.8.1
What, in your opinion, is the major theme of this story?

9.8.2 What other story in this anthology has a similar theme?

9.8.3 Explain why you have chosen the story in Question 9.8.2 above.

TO KILL A MAN’S PRIDE – edited by NORMAN HODGE

Answer either Question 10 or Question 11

QUESTION 10

ESSAY
Flawed relationships and the subsequent failure of reconciliation are issues central to the short stories The Visits and The Hajji.

Discuss this statement, and show how ultimately, personal shortcomings in character can lead to sadness and despair.

OR

QUESTION 11

CONTEXTUAL

Read the following extracts carefully then answer the questions which follow.

EXTRACT A:

Six Feet of the Country – Nadine Gordimer


She and Petrus both kept their eyes turned on me

as I spoke, and, oddly, for those moments they

looked exactly alike, though it sounds impossible: my

wife, with her high,white forehead and her attenuated

Englishwoman’s body, and the poultry boy, with
5

his horny bare feet below khaki trousers tied at the

knee with string and the peculiar rankness of his

nervous sweat coming from his skin.

(3)

(4)

(3)

(3)

(1)

(3)

[35]

[35]




‘What makes you so indignant, so determined

about this now?’ said Lerice suddenly.

10


I stared at her.  ‘It’s a matter of principle.  Why

should they get away with a swindle?  It’s time these

officials had a jolt from someone who’ll bother to

take the trouble.’


She said, ‘Oh.’ And as Petrus slowly opened the
15

kitchen door to leave, sensing that the talk had gone

beyond him, she turned away, too.


I continued to pass on assurances to Petrus every

evening, but although what I said was the same and

the voice in which I said it was the same, every
20

evening it sounded weaker.  At last, it became clear

that we would never get Petrus’s brother back,

because nobody really knew where he was.  Some-

where in a graveyard as uniform as a housing scheme,

somewhere under a number that didn’t belong to
25

him, or in the medical school, perhaps, laboriously

reduced to layers of muscle and strings of nerve?

11.1 Lines 1 – 7:

11.1.1 Suggest in what way the narrator perceives a peculiar similarity between his wife and Petrus at this point of the story.


11.1.2
Provide another quotation from this passage which shows Petrus and 
Lerice reacting in the same way.

11.2 Lines 9 – 10:

In what tone would you expect Lerice to deliver this comment?

Give a valid reason for your answer.

11.3 Line 11: “It’s a matter of principle…”

11.3.1 In the context of this short story, explain precisely what the narrator 
means here.

11.3.2
How can this comment be viewed as ironic?
11.4
11.4.1
Comment on the effectiveness of the simile used in line 24.

11.4.2 Why is the impersonal tone of the final line of this passage – “reduced to layers of muscle and strings of nerve” – so appropriate in the context of this story?

AND


(3)

(1)

(3)

(3)

(3)

(3)

(4)

EXTRACT B:
The Suit – Can Themba


He felt like getting out of there, screaming,

elbowing everything out of his way.  He wished this

insane trip were over, and then again, he recoiled at

the thought of getting home.  He made a tremendous

resolve to gather in all the torn, tingling threads of his

5

nerves contorting in the raw.  By a merciless act of

will, he kept them in subjugation as he stepped out

of the bus back in the Victoria Road terminus, Sophiatown.

The calm he achieved was tense … but he could


think now … he could take a decision …


10


With almost boyishly innocent urgency, he rushed

through his kitchen into his bedroom.  In the lightning

flash that the eye can whip, he saw it all … the man

beside his wife … the chestnut arm around her neck

… the ruffled candlewick bedspread … the suit

15
across the chair.  But he affected not to see.


He opened the wardrobe door, and as he dug into

it, he cheerfully spoke to his wife:  ‘Fancy, Tilly, I

forgot to take my pass.  I had already reached town,

and was going to walk up to the office.  If it hadn’t

20

been for wonderful old Mr Maphikela.’


A swooshing noise of violent retreat and the clap

of his bedroom window stopped him.  He came from

behind the wardrobe door and looked out from the

open window.  A man clad only in vest and under-

25

pants was running down the street.

11.5 Explain what has caused Philemon to return to his home.

11.6 In line 11 we read of Philemon’s “almost boyishly innocent urgency”.


Comment on the pathos of this description.

11.7 Line 16: “But he affected not to see.”

Discuss how this decision is crucial to the events which take place after this.

11.8
Explain Themba’s ironic use of the terms “cheerfully” (line 18) and “wonderful” 


(line 21)

11.9
Suggest why Themba has chosen to use two examples of onomatopoeia (swooshing, clap) in the sentence which begins on line 22.
(2)

(3)

(6)

(2)

(2)

[35]

A TALE OF TWO CITIES – CHARLES DICKENS

Answer either Question 12 or Question 13

QUESTION 12

ESSAY
While the character of Sydney Carton is developed by Dickens, the other characters in

A Tale of Two Cities are merely caricatures.

Write an essay in response to the above statement, either agreeing or disagreeing with it.

Focus on the character of Sydney Carton, and on THREE of the following: Miss Pross, Mr Lorry, Jerry Cruncher, Madame Defarge, the Marquis de St. Evrémonde.

(*Caricature – an exaggerated, undeveloped, stereotypical characterisation.)

OR

QUESTION 13

CONTEXTUAL
Read the extracts and answer the questions following them.

Extract A is taken from Book 2 Chapter 6 entitled “Hundreds of People.” Mr Lorry and Charles Darnay are visiting the Manettes.  Miss Pross has complained of the “hundreds”of visitors who come looking for Lucie.

EXTRACT A:

It was an oppressive day, and, after dinner, Lucie proposed that the wine

should be carried out under the plane-tree, and they should sit there in the air.

As everything turned upon her and revolved about her, they went out under the

plane-tree, and she carried the wine down for the special benefit of Mr. Lorry.

She had installed herself, some time before, as Mr. Lorry’s cup-bearer; and

5

while they sat under the plane-tree, talking, she kept his glass replenished…
Still, the Hundreds of people did not present themselves.  Mr Darnay presented

himself while they were sitting under the plane-tree, but he was only One.

Doctor Manette received him kindly, and so did Lucie.  But, Miss Pross suddenly

became afflicted with a twitching in the head and body, and retired into the house.
10

She was not unfrequently the victim of this disorder, and she called it, in familiar

conversation, “a fit of the jerks.”  The Doctor was in his best condition, and looked

specially young…

He had been talking, all day, on many subjects and with unusual vivacity.  “Pray,

Doctor Manette,” said Mr. Darnay, as they sat under the plane-tree – and he said it
15

in the natural pursuit of the topic in hand, which happened to be the old buildings

of London – have you seen much of the Tower?”

“Lucie and I have been there; but only casually.  We have seen enough of it, to know

that it teems with interest; little more.”

“I have been there; as you remember,” said Darnay, with a smile, though reddening a
20

little angrily, “in another character, and not in a character that gives facilities for seeing

much of it.  They told me a curious thing when I was there….”
[35]



···
Rain was really falling in large drops, and he [Dr Manette] showed the back of his hand

with rain-drops on it.  But, he said not a single word in reference to the discovery that had

been told of, and, as they went into the house, the business eye of Mr. Lorry either detected,

or fancied it detected, on his face, as it turned towards Charles Darnay, the same singular

look that had been upon it when it turned towards him in the passages of the Court House.     25

13.1 What sort of atmosphere does the Manettes’ home in Soho present?

13.2 “As everything turned about her, and revolved around her”. (Line 3)

What does this quote suggest about the character of Lucie Manette and the way people relate to her?

13.3 Why does Miss Pross become “afflicted with a twitching of the head” (line 10) at Darnay’s arrival?

13.4 Write a paragraph of approximately. 6 – 8 lines in which you discuss Miss Pross’s character and role in the novel.

13.5 Explain what Darnay means when he says he has been in the Tower of London “… in another character, and not in a character that gives facilities for seeing much of it.”  (Lines 21 – 22)

13.6 “They told me a curious thing when I was there…”(Line 22)

13.6.1 What details does Charles Darnay now relate regarding a discovery in the Tower of London?

13.6.2 What is Doctor Manette’s reaction to this story and why does he react in this way?

13.7 What indication is there that Mr Lorry is perceptive and aware of Doctor Manette’s turmoil?

13.8 What expression or “singular look” do you imagine to be reflected on Dr Manette’s face as he regards Darnay, and why should he look at him this way?

13.9 After this episode a violent storm breaks out.  Of what is the storm symbolic in the context of the novel as a whole?

AND


(2)

(3)

(2)

(6)

(3)

(3)

(3)

(2)

(3)

(3)



EXTRACT B:

But, there were other echoes, from a distance, that rumbled menacingly in the corner

all through this space of time.  And it was now, about little Lucie’s sixth birthday, that

they began to have an awful sound, as of a great storm in France with a dreadful sea rising.

On a night in mid-July, one thousand seven hundred and eighty-nine, Mr. Lorry came in

late, from Tellson’s, and sat himself down by Lucie and her husband in the dark window.           5

It was a hot, wild night, and they were all three reminded of the old Sunday night when

they had looked at the lightning from the same place.

“I began to think,” said Mr. Lorry, pushing his brown wig back,” that I should have to pass

the night at Tellson’s.  We have been so full of business all day, that we have not known

what to do first, or which way to turn.  There is such an uneasiness in Paris, that we have        10

actually a run of confidence upon us!  Our customers over there, seem not to be able to

confide their property to us fast enough.”
13.10 “… a dreadful sea rising.” (Line 3)  The metaphor of the sea is used extensively by Dickens.

What does the imagery of the “sea” represent in the novel?

13.11
What initial event, of great historical significance in the French revolution, is to take place in Paris at this time?

13.12 Why should Tellson’s French customers be confiding their property to Tellson’s?

TOTAL:
(3)

(1)

(1)
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