By Stephanie – saint_steph_@hotmail.com
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Act 1

Michael (monologue) – Marconi, Uncle Jack’s return, sisters’ dancing, Gerry Evans
Maggie, Agnes, Rose, Chris (household chores) – vanity, Marconi, Ma sings, Mi, R & Danny Bradley
Ma goes outside, talks to Mi – kites, riddles

Mi (monologue) – J & “hero’s” return, C’s shame

Kate returns from shopping

K sees Mi’s kites, gives spinning top, library book

K comes inside – K & Austin Morgan
K unpacks shopping – harvest dance, J’s malaria, 

A, C & R discuss going to harvest dance; K objects

Ma & Mi – Ma tricks Mi

Ma comes inside – R’s rooster, Wild Woodbines, J, Sweeney & Lughnasa
J enters – disorientated, Ballybeg welcome

J exits

K, Ma, R, C & A – Bernie O’Donnell, Ma reminisces about dancing competition

Marconi on; sisters dance


– Mi, Ma exits

A and K argue about work and money

Ma enters – G is coming, sisters hurry to get ready
C goes outside, meets G – Mi, sisters & J, G’s dancing lessons, gramophones, Mi and bicycle

Ma & K watching from inside


G met cow


A also watching


G to Spain to fight with International Brigade, Mi watching behind bush


music from Marconi, C and G dance; Ma & K watch, A irritated; G asks C to marry

G and C exit
music stops, K critical, A offended & exits; Ma sings, K laments

C talks to Mi about G & bicycle
A enters with roses

J enters – memories of leaving Ballybeg when sisters were young, ancestral spirits, ceremonies, love children

J & K go out for exercise

Mi (monologue) – K’s forebodings, J, K loses job, break up of household

J takes sticks from Mi’s kite to tap a beat

– Mi talks about G’s return and leaving for Spain

J and K exit
Act 2: Early September, 3 weeks later
Ma talks to Mi – kites, Mi writing letter to Santa, riddle
J enters – looks better, Austin Morgan married

K enters – A & R picking bilberries, time for J’s walk, Mass & Ryangan ceremonies

J exits – K & M whisper about him

C & G enter outside – dancing, signing up for Spain, C mentions Marconi

C & G enter inside – G agrees to try and fix radio, G exits; K “clears conscience”, G calls out, C tells of Vera McLaughlin’s news
A enters outside – G flirts

A enters inside – bilberries, R missing & Danny Bradley

R returns, enters – Ma distracts K from R’s whereabouts, Ma begins making dinner; K persists, R confesses she met Danny Bradley

Mi (monologue) – R & A’s fate after loss of knitting jobs; J’s recovery but change in beliefs & death; G wounded in Spain, returned but gradually ceased to visit, G’s family in Wales and his death

C goes outside – talks to G in tree


Ma suggests A should be dressmaker, J describes marriage in Ryanga

G enters inside – radio, dances with A & M; C irritated, mentions Vera McLaughlin, radio fails
Ma exits outside – sets up tablecloth

R enters inside – R’s rooster has died

J enters – J & G swap hats in ceremony, G shows audience Mi’s kites

Mi (monologue) – J, R & A gone, C works in factory, K tutors Morgan family

music fades in

– music & dancing

Act 1
Michael
(2) Or maybe because I had witnessed Marconi’s voodoo derange those kind, sensible women and transform them into shrieking strangers.

(8) But if he (Uncle Jack) was a hero to me, he was a hero and a saint to my mother and my aunts... – it was only natural that our family would enjoy a small share of that fame – it gave us that little bit of status in the eyes of the parish.

(42) And although my mother and he didn’t go through a conventional form of marriage, once more they danced together, witnessed by the unseen sisters.
Kate
(13) That’s (dancing’s) for young people with no duties and no responsibilities and nothing in their heads but pleasure.

(13) Do you want the whole countryside to be laughing at us?  ...And this is Father Jack’s home – we must never forget that – ever.

(17) It’s a sorry day to hear talk like that in a Christian home, a Catholic home!

(24) (Gerry Evans has) No business at all coming here and upsetting everybody.

(35) You work hard at your job.  You try to keep the house together.  You perform your duties as best you can – because you believe in responsibilities and obligations and good order.  And then suddenly, suddenly you realize that hair cracks are appearing everywhere; that control is slipping away; that the whole thing is so fragile it can’t be held together much longer.  It’s all about to collapse, Maggie.
Agnes
(13) How many years has it been since we were at the harvest dance? – at any dance?
Maggie

(20) And that’s the last time I saw Brian McGuiness – remember Brian with the...?

Gerry
(31) Give Evans a Big Cause and he won’t let you down.  It’s only everyday stuff he’s not so successful at.

Chris
(33) But you’d walk out on me again.  You wouldn’t intend to but that’s what would happen because that’s your nature and you can’t help yourself.

Act 2
Maggie
(44) Oh yes, I did (sit on the bar of a bike), Michael.  Oh yes, indeed I did.

(46) I wouldn’t worry about that.  Word gets about very quickly.

Jack
(46) Mother and myself; every Lughnasa; the annual ritual (picking bilberries).

(48) And then we dance – and dance – and dance – children, men, women, most of them lepers, many of them with misshapen limbs, with missing limbs – dancing, believe it or not, for days on end!
Kate
(49) Completely changed.  He’s not our Jack at all.  And it’s what he’s changed into that frightens me.

(49) This must be kept in the family, Maggie!  Not a word of this must go outside these walls – d’you hear? – not a syllable!

(66) D’you know what that thing has done?  Killed all Christian conversation in this country.

Michael
(59) The Industrial Revolution had finally caught up with Ballybeg.

(71) But much of the spirit and fun had gone out of their lives; and when my time came to go away, in the selfish way of young men I was happy to escape.

(71) Dancing as if the very heart of life and all its hopes might be found in those assuaging notes and those hushed rhythms and in those silent and hypnotic movements.  Dancing as if language no longer existed because words were no longer necessary...
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